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Photograph on Kodak film 


WALLACE HEATON Ltd. 


127, NEW BOND ST. LONDON WI. and BRANCHES 28 
THE LEADING CINE SPECIALISTS “inc 


SY APPOINTMENT TO 


- 





(eumig 


servomatic 


with fully : 
AUTOMATIC 


exposure control 
t 


—! 
a 





release 


Once the single adjustment for film speed has been set y 
shoot! The camera adjusts itself automatically to changing light condit 
There is nothing to wind—nothing to focus 


hneider XENOPLAN f/1-8/l13mm. lens. Gives needie-sharp p 


rom 3ft. to infinity 


@ Governed electric motor drive. One 4}v. battery runs 10 spools of 
film. Plug-in 33ft. remote release (extra) 


@ Release button can be set for continuous runn ng (16 f.p.s 
1oOck 


PRICE including P.T. £39 10 6 
Longar 2X Telephoto attachment £18 12 0 
Curtar 0'SX Wide angle attachment £15 23 
Ever-ready case (Eumig) SS 2 
Hide Ever-ready case £2 18 2 


| JOHNSONS | Sole EUMIG distributors 


in Great Britain 





‘5 N. 


The Latest from the U.S.A. 


Davidson Star D Tripods The Elgeet 8mm. Edi-Viewer 


Continental Mark Hl. 27in. in Takes 400ft. spools and 
length when closed, opening to works off mains volt 
62in. This model has a swing age The 5} = 4fin 
over head which enables th silvered screen is built- 
user to change in a moment n to the lid of the case 
from horizontal to upright filming The projection lamp 
The legs lock instantly in any . ‘ has an on-off switch 
position, and have a very wide 4 F ’ incorporated. There is 
spread. One of the legs is detach- ' ; = “a built-in Mylor tape 
able for use as a Unipod. Weight - % _ splicer, separate focus- 
ibs. Sozs.; grey hammer finish — ing framing and a 
Price €11 5 0. notching device, built 
in to @ smart carrying 
Meteor. Similar to the Cor . cate in a two-tone grey 
tinental Mk. il, but thout , finish. Price complete 
detachable unipod leg 58: t Fs £29 10 0 or deposit 
high, closing to 26in Weight it £600 and 12 monthly 
3ibs. Sozs., satin black anodised ~™ instalments €2 2 1. 


finish, Price €9 15 1. 
#s Quik Splice Pocket Splicer 


which holds the camera in position without locking A very neat, compact and easily-pocketable emergency splicing 
Closed length 27}in., weight 4ibs. Yozs Blue hammer kit which is perfectly capable of making repairs to film without 
finish. Price €12 5 11. loss of frames anywhere and at any time and absolutely 
permanently 
The Mansfield Splicer Price complete with a supply of Mylar scrip, and full instructions 
is post and packing 6d 


Conquest. Opens to 72in., with geared centre colur 


A neat, compact instrument which uses the new Mylar 


' h in. Thi | ter- d adhesive : : 
material to make the jo s polyester-base d iv The Quik Splice Dual 
strip is easy to use and makes absolutely permanent joins 
The Mansfield splicer avoids the loss of frames when A splicer for professional work; for 8 or 16mm. film, Built 
joining your film, and no scraping is necessary. The cutter cutter Includes supply of My! ar adhesive strip 
is built-in. Price €2 80, post and packing 1/6. Price, £3 17 6, post and pa 


For ALL the BEST and ‘LATEST EQUIPMENT 
see the new BLUE BOOK 


With 224 pages and about 1000 illustrations, the 1960/61 Blue 
Book covers in detail the best cine equipment—about 84 cine 
; bbe cameras, with factual advice on making your choice; projectors, 
BLUE BOOK lenses and all types of auxiliary apparatus—plus still cameras and 
equipment, and all the Wallace Heaton photographic services. 
WALLACE HEATON LIMITED More than = She eee aie Te che 
a catalogue | To Wallace Heaton Ltd., 127 New Bond St., 
—the Blue London, W.! 


; Book is a | Please send me my copy of the Blue Book, 1960/61. / enclose 
widely-used reference book. 


' post 
Price 2/- Fx 
Cut out the Coupon 


and send for your 
Blue Book NOW 


WALLACE HEATON LTD LONDON The Le ading Cine Spec tolists 
127 New Bond Street, W.1 47 Berkeley Street, W.| 166 Victo street, S.W 





2/- in payment 
Date ACW 2 


Full Name and Address in BLOCK LETTERS please 


Address 
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SY APPOINTMENT TO 


a for your complete 


The Bauer 88F camera 


The exposure meter, which has a film speed adjuster, is coupled fully 
automatically to the apercure, and the meter scale and sufficient light 
indicator are visible in the large bright viewfinder. Alternatively the 
automatic action can be overriden to give the operator full control of 
exposure. Single frame, normal run or continvous run controls 
The tens is an {/1-8 Schneider Xenoplan !2:S5min. instrument for 
which wide angle and telephoto attachments and viewfinder attach- 
ments are available. Price £46 17 6. 


—and the TIOL projector 


Exceptional for the size and brilliance of its picture. The f/1:4 16mm. and the !2 volt 100 watt 
projection lamp are responsible for a picture of remarkable brightness and definition, and large 
size can be achieved even in a relatively smali room. Moreover, the unusually silent running 
makes it possible to put this projector in the middle of the audience without distracting noise. 
The THIOL runs at perfectly constant speed; the spool arms have 400ft. capacity. Price with 
200ft. spool and connecting cable £39 0 0. 

Bauer 88F camera plus TIOL projector, £85 17 6 or deposit £17 17 6 and 12 monthly 
instalments of £6 | 10. 


The Zeiss Movikon 8B 


incorporates a built-in 
exposure meter with the 
indicating needie of the 
meter visible in the view- 
finder; and once this 
needle is aligned with a 
notch the jens is set for 
correct exposure The 
exposure meter can be 
adjusted for film speeds 
from 12 to 27 deg. DIN 


Using the very latest type o compact source 
filament lamp in conjunction with a coated 
20mm. f/1-3 lens, the Movilux 8B projects an 
outstandingly brilliant image. A notable 
feature is the very quiet mechanism which is 
driven by an A.C. induction type 

constant speed motor. Three 

projection speeds are provided 

16, 18 and 24 f.p.s. The Movilux 

takes spools of up to 400fc. 

capacity and has a power oper- 

and for all operating ated rewinder, quickly adjustable 

speeds. There are tilt mechanism, fuse and voitage 

filming speeds from 8 to 64 f.p.s. a brilliant viewfinder giving selector for 110 volts—240 voits 

a large image which is automatically compensated for parallax, A.C. Price, complete with carry- 

and a coated 10mm. {/!-9 Tessar focusing lens. Price €75 18 10. ing case, €62 12 6. 

Movikon 88 camera pilus Movilux 8B £138 |! 4 or deposit £28 |! 4 and 12 monthly instal- 

ments of £9 18 4. 


The Kodak Brownie camera 


A smart inexpensive 


Brownie camera plus Brownie projector, £43 62 or deposit £9 6 2, and 


model that takes good 
quality movies on normal 
spool - loading film 
Features include a lumen- 
ized t3mm. fixed focus 
{/1-9 lens, easy sprocket- 
less loading, all-purpose 
exposure guide for in- 
door and outdoor shots, 
lens aperture control 
with click-stops, direct 
vision eye-level view- 
finder with parallax in- 
dicators, clearly legible 
film footage counter, 


tripod socket Price 
“ie 6 2. 


This well-constructed model has 
the high efficiency § mirror 
condenser 8 volt 50 watt lamp 
which in conjunction with a fir 
f/1-6 Ektanon lens shows a larg« 
brilliant picture A constar 
speed, synchronous motor e 
sures that the film is shown at t/ 
correct rate, regardless of sup 
voltage changes. The Brow 
Eight-58 also has; power rewi 
built-in leather style case, 
6in. cable, weight only ib 
Price €25 0 0. 


of 430 II. 
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SY APPOIMTMERT 


EDINSU 


8mm. cine outfit 


The Paillard-Bolex B8L—and M8R projector 


Incorporates the Bolex behind-lens 1/1-3 lens and S00 watt 
Lightmeter for accurate and auto- lamp give a very bright 
matic exposure control; seven film picture. Special 
speeds—1i2-64 f.p.s.—turret for 2 sprocket positioned 
interchangeable lenses, with variable below the gate to 
shutter giving fades in and out and regain the lower film 
making possible filming in very bright loop hand and motor 
light, and background fades. he driven rewinds, room 
viewfinder has engraved fields and lamp socket, 500 watt 
zoom movement; continuous and lamp 400fc. arms, mini 
single frame control; the motor is mum speed control 
governed for constant film speed: with indicator to pre 
accurate footage counter with audible vent overheating 
end-of-film signal; simple drop-in built-in stroboscope 
film loading. With this camera pro- speed indicator, quick threading with sell- 
fessional results are obtainable gripping sprocket guides. Price €59 17 6. 


Price with Yvar 13mm. {/1-8 focusing Paillard-Bolex B8L pilus MBR projector, £169 100 or 


standard lens, and {/2-5 Yvar 25mm 4 F 
telephoto, €109 12 6 Pistol grip deposit €34 10 0, and 18 monthly instalments of £8 7 0. 


extra, £6 13 


This 3 lens turret camera is complete with wide angle 


telephot d standar The built-in pacts 
The Bell & Howell Autoset Turret.  {iicere Seren ete a ae 


no lining up of indicators is necessary end there is a pointer visible in the vie hades 
which signals when there is insufficient light for filming. There is also provision for 
manual exposure setting when required, and control i for single frame and continuous 
run filming. The viewfinder has fields for the different lenses; film sensitivities of 
10, 16, 25 and 40 A.S.A. can be allowed for in this improved model. The price is 
£59 19 9 complete with case 


—and the 635 projector 


with the amazing new Atlas Tru-flector 150 watt projector 

lamp. The brilliance of the picture shown by the 635 

projector must be seen to be believed and in addition you 

have the advantages of cooler operation, lower cost of 

replacement lamps, and more even light distribution 

Other fine features—simple threading, rapid motor 
rewinder, 400fc. film capacity, die cast case with carrying handle, smart 
two tone grey hammer finish. Price with f/1-5 Filmovara zoom lens, 
adjustabie from 20mm. to {Smm. focal length, £36 0 0 


Bell & Howell Autoset Turret plus 635 projector, £95 19 9 or deposit £19 19 9 and 12 monthly instalments of £6 16 2. 


The Eumig Servomatic camera —and the P8 projector 


An ordinary 4} vole flat battery driving a Small, smart and 
silent electric motor does away with the easily transport- 
need for winding in this model. Ten films able. 12 volt 100 
can be exposed on one battery; long watt lamp and an 
sequences are possible without a break outstanding optical 
The exposure meter is coupled direct to the system give a 
hatin aperture of the 13mm. f/1-9 lens, while you brilliant § picture. 
(tether sight the camera, the aperture setting 400ft. capacity 
vrery remains correct even though lighting con- spool! arms, wide 
ditions may vary during filming, and the opening film gate, 
exposure meter may be set for different and f/l-4 coated 
types of film. There is a lock run control lens. Room lamp 
also a film footage indicator, and available as can be connected 
an extra is a 33ft. remote control attach- and is then auto- 
ment. Price £39 10 6. maticatity 
switched off when projection begins. Price €32. 


Eumig Servomatic pius P8 projector, £7! 10 6 or deposit £14 19 6 and 12 monthly instalments of 4522. 
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DURBIN & M°BRYDE 


froydon s Camera Shop) 


Here’s 


ONE GOOD WAY 
TO TAKE CINE 


BELL & HOWELL 

“Autoset Turret” 

tri lens. Automatic 

Electric Eye, 10 

mm. f/ 1-9 standard, 

25mm. telephoto, 

a and 65 mm. wide 

ZB angie lenses. Large view- 
finder. Price £57.10.11 
Case £2.8.10 


& TWELVE OTHERS 


Bolex DSL, “Compumati 
Kolex BSL, “Compumatt 
Bolex O88L, f/1-9 Yvar 
Bolex C8, f1:/9 Yvar 

Bell & Howell Autoset II, tnx 
Bell & Howell Sumdial 
Nizo Exposomat “'T 
Beaulieu TRA, cye-ieve) refie 


exporur 
Krownle Movie 
Brownle Movie 
Miller Cine, f 











CRO. 0049 





TROLLEY 
STANDS 


*% Absolutely 
rigid 


*% Portable 


*% Collapsibie as 
single unit 


%*% Stabilising feet 
Junior Trolley 


£10 17 6 


De Luxe Trolley 
£16 17 6 


(Details sent on request) 


ROBERT RIGBY LTD. 


Premier Works, Northington St. London, W.6.1 





GOOMLIKE AND WUMBLY, WITH FRACKETS A’JITTER, THE BOSS HAS DECIDED THAT HIS LONG 
SUFFERING PUBLIC (THREE—NOW!) HAS PROBABLY HAD ENOUGH OF INDUSTRIAL DISEASE 
WHO KNOWS WHAT HIS FERTILE (PERVERTED?) IMAGINATION WILL COOK UP NEXT? MEAN- 
WHILE, HE WANDERS THROUGH THE QUIET, INTENT CAMERA REPAIR SHOPS, DOWN TO THE 


PURRING, WHIRRING, MACHINE SHOP MUTTERING “WE CAN 


REPAIR ANYTHING!” wes ricur 100). 


lémm. SOUND PROJECTORS PROJECTOR SPARES 
(1) VICTOR 40. Thoroughly checked. , 
Excellent condition, £67 0 0. lenty of bits and pieces for L516 
(2) GB LSI6’s. As always. Properly K!6, Dekko, etc. L516 cams 18/-. 
rebuilt and reconditioned. Com- Claws !8/-. Gate runners fixed 
plece at £58 0 0. and sprung 12/6. Brand new 
(3) GBKI6’s. Compact Complete. Clawbox assemblies £3 100. Cell 
Excellent value, £40 0 0. box and preamp. units €2 5 0. 
(4) B.& H. “MARSHALL”. Lastone. Dekk i ; 
Real, honest bargain, £34 0 0. meres gta as . atop 
95 SILENT : 
PATHE “GEM”. New condition, Dekko Projector drive motors 
£16 10 0. 230v. £1 10 0. 
8mm. CAMERAS 
(1) Nizeo Heliomatic. Twin turret LENSES 
Overhauled and film tested, 12:5 Dekko 8 
and 36mm. lenses, £57 10 0. anne ite tie, 
(2) Dekko 128 {/1-9. New condition, [°° ‘ens, 1/16 tin 
415 0 0. F.L . <i to 
lémm. CAMERAS sucnig Mmm, ti-4 
(1) Ex W.D. Recording Cameras (coated) . 2 10 
New. Bags of possibilities, 46160 8. & H. £/1-6 lin. F.L 
(Also a selection of cheap and cheerful 'crelite (coated) .. a@ 10 © 
16min. Silent Projectors from £7 100 8B. & H. 2in. (16mm. 
up.) type) " a4 5 0 


(H.P. AVAILABLE OF COURSE—NEW LIST IN PREPARATION. S.A.E. PLEASE) 


BURGESS LANE & CO., THORNTON WORKS  chiswick, wa ton. 5032) 





(1) 


) 10v.S amp. Ex- jector in need of 


(6) 


LAMPS MISCELLANE- 
Ov. 500w, CVS BARGAINS 
L516 €100(3 Brand new Pan/tilc 
for 50/-) Heads, 30/-. Ex 

W.D. tri » " 
11Sw 750w pence prom, Sha 
prefocus £150 
(3 for 60/-). 128 8mm. camera 

body less lens 
11Sv. 750w. B. £1000. Odd lengths 
& H. 4176(3 t6mm. sound film 
for £3150). — (1 00ft.) at 8/6. 20w. 
power amplifier 
ew Pe (OK), Oe 
12/-). & H. “Marshall” 
l6mm. sound pro- 


citor 2/6 (3 for care and attention, 
“> £12 0 0. I6mm 
1 15v SOw spools, 400, 800, and 


A.S.C.C. 4/6 (3 '600ft., at 5S/-, 6/- 
for 10/-). T/-. 
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-WALLACE.HEATON L: : 


For Everything .. ve Photographic 


166 VICTORIA STREET 
LONDON, S.W.I VIC. 8850-1121 (COND staTION 
* *& *& SPECIALISTS in HOME MOVIES * * x 


QUALITY +#+SERVICE 


BELL & HOWELL AUTOSET TURRET MODEL | EXPOSURE 
This 8mm. turret camera is complete with wide angle ACCURACY with a 
telephoto and standard f/i-9 lenses The built-in BOLEX D8L 
photo-electric exposure meter is coupled directly to 
the aperture; no lining-up of indicators is necessary; and 
there is a pointer visible in the viewfinder which signal 
when there is insufficient light for filming 
> There is also provision for manual exposure 
setting when required, and control fo 
single frame and continuous run filming. The 
fa viewfinder has fields for the different lenses 
a film sensitivities of 10, 16, 25 and 40 A.S.A 
B can be allowed for. Price £59/19/9 with case 
or deposit of €8/19/9 and {2 monthly 
payments of €4/11/5 


me and single-lens AUTOSET 


BELL & HOWELL 624 AUTOSET. Similar to the 

above model but instead of the turret this camera has 
an f/1-9 10mm. lens giving sharp focus at distances over |Oft. Price £41/16/- or 
deposit £6/16/- and 12 monthly instalments of £3/2/9. 


ROYAL WEDDING DETAILS OF THE ible shutter > radia indeias 
and ‘ad seven filming 


acde-outs 


amm. (50) Colour ; WORLD'S FINEST | i2s:'ciss 26 

8mm. (200’) a 1. ¢ | ° | CINE APPARATUS ret head, sel ie-seccing 2 Re 
self-filming 

16mm. (100’) Colour contained in Erion wsteh 6 f Blens £96 9 10 

£6 10 0 : THE NEW “Ww, H. 20 mm., f/2 wide nee te ‘ 


25mm., {/2°5 Telephoto lens 
423 5 0 


16mm. Sound | 
2 Reels (A.B-P.) £50 0 0 BLUE BOOK 2 - i Fen) jémm., {/2°8 valsones _ 


£24 


"* MAIL ORDERS * 
EASY TERMS | ee ee 


WE CAN SUPPLY 
ONLY 20% (=4/- IN THE €) NEARLY EVERYTHING 

IN THE WAY OF NEW CAMERAS AND EQUIPMENT 
DEPOSIT; BALANCE IN ADVERTISED IN THIS JOURNAL—IF YOU ARE UN- 
5 - ABLE TO CALL, PLEASE ADDRESS YOUR ENQUIRY TO 
2 EQUAL MONTHLY ff (DEPT. M/O), WALLACE HEATON LTD., 
166 VICTORIA STREET, LONDON, S.W.! 


PAYMENTS 
WHERE IT WILL RECEIVE PROMPT AND INDIVIDUAL ATTENTION 
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Smm. AUTOSET II 


Now with a new film 
speed index control 
(10, 16, 25 and 40 ASA) 
Just load with colour 
film, aim and press the 
button it even tells 
you if the light is too 
poor for colour shoot- 
ing! With 10mm. {/1-9 
universal focus lens 
Complete with case 


£41.16.0 


8 Months: Deposit of £5/16/0 and 8 monthly payments 
of £4/14/6. 


12 Months: Deposit of £8/16 0 and !2 monthly payments 
of €2/19/2. 





BOLEX CSSL 
CAMERA 


The 8mm. single lens Bolex 
with light computer; fixed 
speed: f/i-9 Yvar fixed 
focus lens, interchangeable; 
automatic stop: continuous 
run; single frame; footage 
counter and cable release. 


£51.14.8 


8 Months: Deposit of 66/14/8 
and 8 monthly payments of 
«5 182. 
12 Months: Deposit of £10/14/8 
and i2 monthly payments of 
£3/13/6. 


DOULLONDS 


ESTABLISHED OVER 200 YEARS 


Bell & Howell 
Smm. 


SUNDIAL 


With f/1-9 universal focus 
lens, accepts standard 
filter, telephoto and 
close-up lens attachment. 
New calculator dial with 
international exposure 
guide symbols Single 
speed shutter, Complete 
with case. 


£23.15.7 


On Deposit of €2/15/7 
and 8 monthly payments 
of €2,15/2. 





BOLEX DSL 
TRIPLE 
LENS 
CAMERA 
With 
“Light Computer” 


8mm. Bolex model 

with light computer. This 

enables you to take accu- 

rate exposures at al! times 

using standard, wide angle 

and telephoto lenses. Mea- 

sures the exposure behind the lens; the cell thus sees 
exactly what the lens sees, regardiess of the lens in use; 
and remember, this is a triple-lens camera. At the 
moment you commence filming the light computer auto- 
matically swings away from the light-path to the film; and 
between sequences it may be quickly reintroduced to 
make a further check on changing light conditions. 12 to 
64 {.p.s.: triple turret: variable speeds; viewfinder with 
variable field frames; film counter marked in either feet 
or metres with end of spool signal. With !3mm. f/1-9 


7 £96 .9.10 
Or Deposit of €£19/19/10 and 12 monthly payments of 
£6/18/0 or 18 of £4/14/2. 





BRANCHES IN LONDON AND THROUGHOUT THE COUNTRY 


28 Old Bond Street, W.i. 

428 Strand, W.C.2 

| Copthal! Chambers, Angel Court, E.C.2 
217-218 Tottenham Court Road, W.! 

35 Brompton Road, $,W 3 

2 Northumberland Avenue, W.C.2 

70 Notting Hill Gace, W.1i 

23a Seven Sisters Road, Holloway, N.7 

17 Topsfield Parade, Crouch End, N.8 

43 Bond Street, Ealing, W.5 

69 Streatham Hill, $.W.2. (Penrose [Cine] Led.) 
NORTH HARROW: 537 Pinner Road, 
CROYDON: 12 George Street. 
KINGSTON: 30-32 Thames Screet. 
WATFORD, 197 Sc. Albans Road 
BRIGHTON: 33 Sc. James's Screet. 
CANTERBURY: 38 High Screet 


BOLTON: 21 Market Street. 
DONCASTER: 26 High Street 
HEREFORD: 29 High Town. 
LEEDS: 37 Bond Street. 

55 The Headrow. 
LIVERPOOL: 65-67 Dale Street. 

71 Bold Street 
MANCHESTER: 95-97 Deansgate. 
MIDDLESBROUGH: 25 Linthorpe Road. 
NEWPORT (Mon.): 43 Commercial Screet 
NORTHAMPTON: 65 Abington Street. 
RAMSGATE: 32 Queen Street. 
SOUTHAMPTON: 59-61 New Road, Six Dials 
SALISBURY: 17 and 19 Catherine Street. 
SWANSEA: 34 Castile Street. 

YEOVIL: 2 High Street. 
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DOLLONDS 


8mm. Eumig C3M 
Camera 


The new Eumig C3M 
cine camera with 
coupled meter and 
3-lens turret. 


@ 12:5mm t-e 
Eumigon Standard 
2-5« (31-25 mm.) 
Eumacro Extra Long 
Tele Att.; 0-5 (6-25 
mm.) Eumicron Wide 
Angle Att 


@ Central focusing 
control operates for 
all three lenses. 


@ Coupled Expo- 
sure-meter (10 to 
100 ASA) with needie 
visible in viewfinder 


@ Telescopic view- 
finder (1:1) with 
automatic masking 
for each lens 


Provision for dissolves and double exposure trick 
effects. 

Footage counter with audible signals 

Filming speeds of 16, 24 and 32 f.p.s. 

Back wind handle is included in the price of the 
camera 

Pistol grip, wrist 


included 
£S4.17.3 
Or Deposit of €17/17/3 with 18 monthly payments of 
£4/1/tt or 24 at £3/4/3. 
Fitted Holdal! for C3M and accessories ait 9 7 


strap and cable release are all 





Smm. Bauer Electric Eye 
Model SSF 


This 8mm. cine contains the latest developments of the 
“Magic Eye” cameras. Coupled photo-electric meter for 
fully automatic operation with optional manual control; 
single, normal and continuous run; meter scale and 
pointer visible in large viewfinder. 

£46.17 .6 
Price with E.R. Case £51. 4.8. 
8 Months: Deposit of £6/4/8 and 8 monthly payments of 
£5/18/2. 
12 Months: Deposit of £11/4/8 and 12 monthly payments 
of £3/11/8. 


OLD BOND STREET LONDON 


I6mm. Paillard H16 Refiex 
with Variable Shutter 


Another brilliant feature 
s added to the famous 
l6mm. Paillard H.16! PLUS 
a spool ejector and the 
film loop guide automatic 
ally opens when the lid is 
replaced The variable 
shutter can be operated 
manually but a separate 
accessory will also be 
available to contro! this 
mechanically. This will be 
known as the RX-FADER 
and can be fitted quickly to 
the camera. in operation 
the RX-FADER will give an 
automatic fade-in or fade- 
out, and when used with 
the rewind device, enables 
perfect lap-dissoives to be made in the camera 


Prices are as follows: H.16 Reflex, variable shutter 
with 25mm. {/1-4 RX-Switar £235 19 10 
or deposit of £47/19/10 wich 24 monthly payments of 
£9/0/2. 


H.16 Reflex, variable shutter, with 25mm. f/! 


RX-Pizar 


Or deposit of £44/19/4 with 


£8/7/9 
RX-Fader 


5 
“219 14 4 
24 monthly payments of 


ai2 15 9 





The Smm. BSL 
Paillard Cine Camera 


Measures the exposure 
behind the lens: the cell 
thus sees exactly what the 
lens sees. This is a remark- 
able advance of recent design 
Regardless of the lens in use 
{and remember this is a twin- 
lens turret camera like the 
BB-VS) the photo-electric 
light computer in this new 
BSL camera can only see 
what the lens sees and thus 
has the particular angie of 
acceptance of the lens in use 
At the moment you com- 
mence filming the light com- 
putor automatically swings 
away from the lightpath to 
the film; and between se- 
quences it may be quickly reintroduced to make a further 
check on changing light conditions. 12 to 64 f.p.s.; twin- 
lens turret; variable shutter; viewfinder with variable 
field frames; film counter marked in metres or feet with 
end-of-spool signal. 
Paillard BBL, f/!-6 Yvarin focusing mount 686 7 6 


Or Deposit of £17/7/6 with 12 payments of £6/3/8 or {8 
payments of £4/4/4. 


Pailiard BOL, f/!-9 (var, fixed focus . 6 20 
Or Deposit of £15/2/11 with 12 payments of €5/9/4 or 18 
payments of €3/14/7. 


Pistol Grip for Paillard B&L #21 








LONDON W.! 


28 OLD BOND STREET 


Tel.: Hyde Park 5048/9 
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Dixon Cine Shops are open all day Saturday 


Save £13.10 on this 8mm. ASTRO — £2 Deposit 


By purchasing the 500 W. PREFOCUS LAMP is included in price. Very cool running 
entire factory out- due to powerful blower and extra large finned lamp-house with 
put to the U.K., 4luminium thermal screen COATED 1f/1-'5 HIGH DEFINITION 
projection lens of 20mm. focal length gives crisp pictures 50°, larger 
than conventional 25mm. GATE STOPS “ SPLICE JUMP” by 
ingenious side tension springs. All-nylon gearing for quiet running 
on to you. Just PEATHER-TOUCH MICROSWITCHES control _ interlocked 
compare the Astro jamp, motor and blower operation. Fully variable range of speeds 
specifications with 


Five-Year Guarantee. Materia! and 
any other pro- SLASHED FROM £37-10-( a workmanship in the Astro is so fine 


jiector under £50 we guarantee perfect operation for § 
Order by mail and years! Full spares and service 
see for yourself on facilities in U.K. Case 37/6. Sent for 
seven days free ® 42 DOWN 

and 8 monthly pay- 


trial You save 
£13. 10. O.!! INCLUDING ROW gan ments of bey or DEPOSIT £5 and 
x 12 of 34/-, or 18 of 23/6, inc. lamp 


£37.10.0  eumic pom § PORTAY vec te 
8mm. Editor 


Revolutionary re- 

design of world- The Portay has dual 
famous 8mm. pro- speed rewind arms 
jector Now with taking up to 400ft 
high intensity pre- spools. Smoothly run- 
centred lamp, single ning, nylon/steel bear- 
frame, reverse pro- ings. Large recessed 
jection, power re- screen of high brilli- 
wind Big, bright ancy 23 jin 


tremendous sav- 
ings can be passed 


movies, from this Notching and focusing ONLY 
splendid machine devices 


; s Everyone’s family fil 
SS £4 DOWN rn ‘ese nnd by él DOWN 


= judicious editing. Try it and 8 monthly pay- 
and 8 monthly Foy Akg te ~ as £7/10/- and voursellt ments of 313 | 


MAIL THIS COUPON NOW! £59.19.9 AUTOSET624ET 
| Postal customers may order any cine item on this Turret Model 


page, or from the hundreds in A.C.W. for 7 days’ — At last! The famous fool- 
Free Trial against 10°, deposit only, or full cash. If | ¢ 7 proof Magic Eye and a 
you do not wish to cut this page, your letter will three lens turret combined 
receive our immediate attention _ in one fine 8mm. camera 
f a A twist of the turret brings 
Send me siaadl ‘ normal, wide angle and 
telephoto lens into opera- 
tion. Coupled exposure 
, meter gives perfect ex- 

I enclose £ as deposit G posure to every scene 
I enclose full cash price £ : automatically The 
“ wonderful new 624ET 
Name ; ae, s will make your colour 
. ~~ movies easier and better 
Address ‘ ; —_ than ever. Case £6. 6. 9. 
MAIL ORDERS TO DIXONS, DIXON HOUSE, 8 monthly payments of £7.5.3 or 
128-136 HIGH ST., EDGWARE, MIDDLESEX. EPOSIT £12.10.0 and 12 of 86/-, 18 of 


a ree mre mm ee me 60)- or 24 of 46/-. 


JULY A.C.W 








CAMERA CENTRES 


DIXONS for 
BOL EX Any cine item on this page or in 


this magazine, may be inspected 
A complete range of Bolex at your nearest Dixon Camera 
equipment is available by : 
mail order or at Dixon Centre 
Camera Centres. Easy terms 


with deposit as low as AROUND BRITAIN 
£4 DOWN 


roe i) es 
TEL.: 22511 
14 19 
1“ 2. 14 . 
LEEDS 89 BRIGGATE 
1“ t ’ TEL.: 23211 
i 
INP, 222 
TEL CEN SO}! 
READING 70-71 BROAD ST 
TEL. : 50911 
32 HIGH ST 
SPECIALLY written by TEL.: 65611 


Stanley Dixon, this fully 

illustrated “Guide to 
8mm. Movie Making” is 
sent without charge to 
all customers Packed 


practical hints, No’ ad- AROUND LONDON 


vertising matter but 


genuine instructional 
manual now in third (LAPHAM KT 95 ST JOHN SRD 
edition—which speaks « TEL.: BAT. 6611 
for itself 
(CROYDON 12 LONDON RD 
TEL.: CRO. 9511 
2 icy ROR Ranma Ea: 


lk Instant Credit EAST HA asiy.9s:. mice, sr 


185 STATION RD 
. TEL.: EDG. S211 
| Nine out of ten Dixon 
27 H ST 
customers pay only a small Bly og Ft HY 
deposit and take credit 
| goods away INSTANTLY 


DIXON HOUSE - 128-136 HIGH STREET 
EDGWARE® - MIDDLESEX - EDG. 52I// 


A.C.W. JULY 











Your Personal 
Cine 
Consultants 








THE PEOPLE WHO KNOW 


Specialists in the supply of 16 & 35mm. 
Arriflex Equipment 

A comprehensive range of Arriflex er 
equipment is held in stock at our 

27 Oxford Street showroom. Specialist 

staff who have been sent to the Arriflex 
factory in Munich are at your service 

to discuss the various ways in which 
Arriflex equipment can help you with 

your filming. Part exchange offers 
arranged. 





The main advantages of the Arriflex system are as 

follows 

* THE ADDITION of constant speed d.c. 

* REGISTER PIN which holds the flim rock- motors or synchronous a.c. motors for 
steady during each exposure. sound filming. Blimp can ibe fitted in a 


* OFFSET TURRETT enabling the use of matter of os, 
varying size lenses without cut-off. silence of operation to be achiev 


* SIMPLE ADDITION of 400ft. magazine MICRO SWITCH built in, which switches 
enabling continuous filming of up to I! mechanism off when the film finishes or 
mins. at 24 f.p.s. to be achieved. runs out. 


RANGE OF COOKE T2 KINETAL LENSES FROM 9mm. TO 156mm. FOCAL LENGTH 
MINIMUM OUTFIT ’ 
Arriflex camera body e461 10 0 17-Smm. T2 Kinetal 
25mm. T2 Kinetal lens 450 0 0 25mm. T2 Kinetal 
Battery a4i0 66 «(64 37-Smm. T2 Kinetal 
a 50mm T2 Kinetal 
4521 16 4 75mm. T2°8 Kinetal ° 
~ 100mm. T2°8 Kinetal ... 
152 . T4 Kinetal 
ADDITIONAL EQUIPMENT | aeance .. 
Imm. T2 Kinetal £96 [ Mag. motor 
2-Smm. T2 Kinetal ; Case for complete unit in aluminium 
Charge unit 
| —— L4 Zoom lens {2-2 17-5 to 




















Seececoceoceooo 





£i49 0 0 i 


oe te Meer es | 
| Branches throughout West End & City. 
| 27&117 Oxford Street, W.1. Tel: GER. 9983 
| 117 Regent Street, W.I. Tel. REG. 3318 
| 9Cranbourn Street, W.C.2. Tei.: GER. 9953 
| 64 New Bond Street, W.!. Tel.: MAY. 8757 
| 85 High Holborn, W.C.1. — Tel.: HOL. 1154/5 
| 49 Cheapside, E.C.4. Tel. : CIT. 2684 
| 
| 
| 





B. BENNETT 
Please send me: Camera on 7 days’ approval! (I 
enclose full cash/cheque cover) Details only of 
Camera @ Pay Cash/H.P. I wish to part 
exchange. 








JULY A.C.W. 




















FOR HOME 
MOVIES 
AND SLIDE 
SHOWS 








Easy to erect — sturdy construction — remarkable value 





The tubular metal side sup- 
ports enable erection to be 
carried out in afew seconds. Approx. | Actual 
The screen stands on its [Overall Size| Picture Size | 
own feet on table or other 

flat surface, or may be sus- 
pended from picture rail or 2% 20° | 24” « 18” | (LWI) 
hook. For those especially 32 24” | 30 224 | (LW2) 
a gpte cae in the projection 30” x 30° [28 284 (LW3) 
of colour transparencies, , 

the new Matt White sur- 40° ; 30” 38 284 | (LW4) 
face screens are ideal: they 40” » 40° 38” | (LW5) 
ensure excellent colour | 50° x 40°| 48° = 38” | (LW6) 
reproduction and their | 50° x 50” | | (LW7) 
whiteness is lasting. Dust 60” = 45” * | (LWé8) 
covers, made of P.V.C. 60” « 60” | - |(LW9) 
leathercloth with Lightning 71” x 53” | pe | (LW10) 
zip-fastener, keep your 7" x 71" | 3 (LWI1) 10 15 
screen dry and clean. 83” x 637 | : '(LW12) 12 7 


Size of Screen Prices 

Matt Glass Beaded 
. d, s. d. 
12 
12 
18 
i 
5 
6 
5 


(LI) 
(L2) 
(L3) 
(L4) 
(L5) 
j (L6) 
| (L7) 
| (L8) 18 
(L9) i8 
|(L10) 15 10 
(Lil) 16 10 
(L12) 17 10 


Soo ocVAWWNN NY SH 
@Snnouwvawwnrnrm 
eoocoococococeoocoo 
eoooococo occ & 


0 
0 
0 
0 
6 
0 
0 
0 
0 
0 
0 
0 











FROM ALL GOOD PHOTO SHOPS 


Sole Wholesale Distributors: NEVILLE BROWN & CO.,LTD. @ LONDON WI 
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FOR 
MAGNIFICENT 
i 
MAKING 


MOVEX AUTOMATIC 1 

Fully automatic exposure control: 
operates with maximum precision 

for telephoto and wide-angle lenses 

too and with absolutely no time 

lag. Changes of light during 

shooting automatically transmitted 

to the diaphragm ensuring uniform 

exposure. Crystal-clear viewfinder 

f1.9'12mm. Agfa Movesta: Lens with 

fixed focus click-stop setting 

and focusing mount from 7} ins. to 

infinity. Automatic parallax 

adjustment: down to 33 ins. 

Film speed scale can be accurately 

set for all film ratings from 

10 to 400 A.S.A 

£54.8.5. Ever-ready case £5.6.1. 


FREE ! 48-page booklet on all Agfa 
products and fully-illustrated 
booklet on Agfacolor films. From 
your dealer or write: 


AGFA LIMITED 


27 REGENT STREET - LONDON - Swi 


REGent 8581/4 


*Registered Trade Mark of the Manufacturers 
Agta A.G.. Leverkusen) Western Germany 


8mm CINE CAMERAS 


Superbly designed, precision built for 
colour or black-and-white cine photography. 
Easy to operate. Film speed 16 frames per 
second. Stainless-steel, easy-to-clean film 
gate; automatically sets in position when 
closing camera. Single picture device 
Footage counter. Powerful governor con- 
trolled motor with automatic cut-out. For all 
standard makes of double 8mm. cine film to 
give 50 ft. of 8mm. finished film. 


MOVEX SSL Built-in photo-electric exposure 
meter with viewfinder needile-indicator for exposure 
adjustments during filming f1.9/13mm. Agfa Movexar 
lens with fixed focus. Click-stop setting and focusing 
mount from 74” to infinity. £39.19.6. 
Ever-ready case £4.10.1. 


MOVEX 88 Modestly priced model, brilliant 
{2.5/11mm. Agfa Kine Anastigmat fixed focus lens. 
Exposure calculator. Optical viewfinder. £22.18.0. 
Ever-ready case £3.13.6. 

Supplementary lenses available for each model 
Telelongar telephoto lens £18.14.0. 

Curtar wide-angle lens £20.2.6. 


JULY A.C.W. 





. = meme dekh om 


‘CITY SALE & EXCHANGE Ltd: 


WALLACE HEATON tTD 
Ceara ene ee oo oes oe oo oa 


FOR ALL CINE EQUIPMENT 
un iss | LEADENHALL ST., E.C.3 min 6253 


BELL & HOWELL BELL & HOWELL 
624B Camera 624EV Camera 


cl . The “Auto set- 
With the exposure = ting 2” with 
dial on the 6248 i { built-in exposure 
om : meter which 

correct exposure is automatically 
assured. The lens is OF sets the iris 
to the correct 
- . exposure whilst 

coated objective filming. The ad- 
fixed focus. 3 way dition of the 
film speed index 
control enables 
film of various 
frame exposures or emulsion speeds 
J to be used in 

: re ion b 
Tak aren conjunction wit 
akes standard spool j : the electric eye 


an f/1-9, 10mm. hard- 


starter provides for 
normal run, single 


continuous lock run 


loading films. Price : ? coupled to the 

complete with E.R ae - iris. Price eR 
h 

case 423 15 7 R Pris | — eal 16 0 








BELL & HOWELL BELL & HOWELL 635 
624ET Autoset ‘sMovie Master” Projector 
Turret Camera 


The perfect 
The new 8mm. 3-lens ~ partner for 

A. your 624 
. ; camera. Pro- 
price. Fully automatic I, :  P, / jects with 


turret, at an amazing low 


coupled exposure meter | a extreme bril- 
which means no indicator * f : ’ liance Has 

/ P ; JF 40ic film 
to set. Visible signal ir a Ba 4 capacity for 
viewfinder to show whe: 1 a” full 30 mins 
F show and the 
new revolut- 
ual control of exposure 5 ‘ ionary. Filmo- 


if required 3d fi vara lens 


light is insufficient. Man- 


Variable film speed con- 5 Price with 
trol 10, 16, 25, 40, ASA . . oe Filmovara lens 
Continuous run, lock on, ? o6 0 0 
and angle speed release : oes *. be 
Now available from stock ieee a3 . ° 

£59 19 9 


including case 








@ PART EXCHANGES @ EASY PAYMENTS 








A.C.W. JULY 





423 GREEN LANES, 


eo}, isle], mm. 


MOUNTVIEW . 5241/2 


AMAZING CINE OFFER 
Another huge purchase of the popular Ex. Gove. G.45, 12 or 
24 volt. 16mm. Cine Camera enables us to reduce che price 
to 50/- complete with magazine (spare mags. 6/-). Features 
are: |\6f.p.s. electrically operated. High quality f/3-5, 2 in 
ens (fixed focus) magazine loading. Buy now! Post 2/6 extra 


JUST RELEASED 
G.G.S. Recording Cameras, 16mm., with coated lens f/1-9 
with iris. Speeds 2 and 16 f.p.s. Hold 25 ft. film. Variable 
shucter speeds. S./h. €3 10 0, new £5. 


Three 8mm. CINE SNIPS 
NEW! LOW COST 
MILLER 8mm. CINE CAMERAS 
Model 5S. 

{/2°S coated interchangeable lens at 
only £16 0 O cash or £4 deposit 
and 6 monthly payments of € 2 0, 
or with f/1°9 lens in focusing mount 
at only €22 10 O cash or 45 10 0 


deposit and 9 monthly payments of 
42 0 30. 


8mm. 

ROYAL—300 
300 watt 
lamp system giving 
increased screen 
brilliance @ 200/250 
} volt A.C. @ 400fc 
arms and double claw 
movement @ fast 
rewinding @ variable 
speed @ built-in 
carrying case @ price 
only £18 . 10. 0. 


Lamp 33/- 


prismatic 


£5 © © deposit and 6 monthly payments of 42 13 6 


Own your own complete cine outfit com- 
prising a MILLER camera with f/2°5 lens, 
8mm. ROYAL projector, 30in. x 4in. 
screen for only 

Cash £3 0 G8 or 
£8 0 O deposit and 9 monthly payments of 
as 6 
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HARRINGAY 


PROJECTOR LAMPS 


We specialise in reconditioned S/H. Sound and Silent Pro- 
jectors, therefore having the largest selection and quantity of 
Projector and Spot Lamps in the country, fully guaranteed 
and offered at a fraction of Makers’ prices. Ali other lampr 
not listed we can supply at current prices from stock 


Pre-Focus I 
Pre Focus 
Bell & Howell ! 
De Brie 
Pre Focus 
Pre Focus 
Pre Focus 
Pre Focus 
Bell & Howell 
L.516 
Pre Focus 
Pre Focus 
Pre Focus 
L.516 
Dr Brie 
Bell & Howell 
Bell & Howell 
Pre Focus 
Pre Focus 
Pre Focus 
Pre Focus 
Pre Focus 
Edison Screw 
Pre Focus 
Pre Focus 
Pre Focus 
Pre Focus 
Pre Focus 

230v $.C.C 

110v. $.C.C. 

30v Specto PF 

100w 12v Pre Focus 


50v 
220v. 
100v 


cococoooeoocoooe oooesoce ooo oocooooooce9o 


Pre Focus Lamp Holders 7/6 Edison Screw Holders 2/6 


NEW PHOTO ELECTRIC CELLS 
L516, Ampro, Debrie (4 pin), €2; BTH, SRB, Vox, Bell & 
Howell, Pache B.I.F. (2 pin), 30/- each; Debrie (7 pin), 37/6; 
Bell & Howell 63!, 636, 50/-. 
CINE FILM DRYERS 

16mm. and 35mm. 250ft. capacity portable drying frames 
new, ex-U.S.A. forces, bargain, €9 each. 

LAMP TRANSFORMERS /RESISTANCES 
500w. 200/250 A.C., 1 10v. Out Transformer és 
200w. 200/250v. A.C./D.C., 110 v. Out Resistance 
11Ow. 230 A.C., 110v. Our Transformer 
| 10w. 200/250 A.C. 24/30v. A.c. Out Transformer 

Other resistances and transformers in stock. 

BEST QUALITY WHITE SCREEN MATERIAL 
A completely new material with a brilliant matt white surface 
completely free from dazzle and non-directional 
Ideally suitable for colour. The best in screen material 
Sft. x 4ft, BO/-; 4fe. x 4fc. 22/-; 4ft. x 3fe. 19/-. Post 3/- 

lémm. UNEXPOSED FILM, SEALED TINS 
12 rolls 25ft. slow or fast Pan ... . - 
New empty Kodak mags. 4/6 
S0ft. fast pan |!6mm. reversible film in Kodak magazines 10/6 
Tins of 16 rolls 10ft. 6mm. H.P.3. negative 4/6, 3 for 9/- 
8mm. B.& W. 25ft. DOUBLE-RUN NEGATIVE FILM 
(Unspooled and not process paid) 

Fast 29° or Slow 27° Pan, or slow positive film 6s. 6d. post 6d. 
25ft. Double-Run Daylight Spools = ...1/- extra 
The above films ready spooled at 9/- per roll, post 6d 

We can now supply !6mm. 25ft. Unspooled Reversible film 
at 8/6 per roll including service charge for reperforating 
your |6mm. film to 8mm. double run ic. 

PAN AND TILT HEADS 
Precision quality, usual price €11. Reduced to only £4 15 0. 


JULY A.C.W. 





ALL MACHINES 
GUARANTEED 


L.516 PROJECTORS 


We are now able to 
offer new |6mm. L.516 
Projectors (as widely 
used by the Admiralty 
and Air Force) and 
finished in two-tone 
grey and blue with 
latest design speaker 
case complete and 
ready for use with full 
6 months’ guarantee 
Price only £90. 
These !6mm. Sound 
and Silent Projectors 
which are undoubtedly 
the finest value today 
have 500w. lighting, 
12in. Speaker, automatic film trip, sound/silent speeds 
operation on 200/250v. A.C./D.C., provision for mic. or 
gramophone, | ,600 ft. spool arms, and fitted with a choice of 
I fin. or 2in. lenses. 
We shall be pleased to take your equipment or Projector 
in part exchange and offer attractive H.P. terms 
In addition we can offer reconditioned ex Air Ministry 
L.516 Projectors, finished in brown rexine and complete 
as described for new iene as above with same 6 months’ 
guarantee at £60. H.P. terms and part exchanges invited 
L.516 SPARES, L.516 INSTRUCTION BOOKS 
We can supply all new L.516 Spares from stock. State 
requirements. Photo electric cells, £2 0 0. NEW 





YET ANOTHER 
BARGAIN FROM 
HARRINGAY 


Lightweight Projector Stand, 
stylish and rigid construction, 
finished in grey, additional 
platform for tape deck, 
adjustable heat 

resisting top; 

leg adjustable 

for uneven floor, 

height 4Bin., 

suitable also for 

L.516 Bell 

Howell, etc., un- 

beatable value at 

£6 19 6. Original 

price £10 10 0 

Only obtainable 

from Harringay 
Photographic or 

Burlington Cam- 

eras. 


TRADE ENQUIRIES INVITED ON 








PROJECTOR STANDS OFFERED 





SPECIAL BARGAIN OFFERS 
Ex Admiralty Projector Stands, £4 10 0 each, carr. 5/- 
Wratten 85 (Kodachrome) Filters 50 or 42mm., 10/- each 
B. & H. Model 606 Carrying ak new, 39/6 each 
Underwater Case for 603, £5 0. 
Canvas Protection Covers for B 4 630 etc., 10/-. 
Wratten yellow filters for {/2°5 124mm. lenses 6/-. 


A.C.W. JULY 


THE LARGEST 
SURPLUS DEALERS 
IN PHOTOGRAPHIC 
AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 


LTD. 


Exclusive offer of unused Coated Camera and Projection 
Lenses by well-known lens manufacturers, in faultiess, unused 
condition, they are not ex Government surplus lenses 


8mm. CAMERA LENSES 


{/-9 13mm. Dalimeyer Coated Lenses in |2in. to INF Micro- 
meter Foc “D’’ Mount. Will fit most 8mm. Cine Cameras 
List price 418 8 4 Our price 46 10 0 


PROJECTION LENSES 


Dalimeyer Coated Lenses for De Brie, 30}, 40!, etc 

in., din. or 2in. lenses Our price 44 5 0 
2 Dalimeyer or Taylor Hobson Coated Lenses for [6mm 
Specto, Ensign. Barrel dia. lin Our price 42 17 6 
2in. Coated Projection Lenses fitted for !6mm. Ampro 
Victor, L.516, $.R.B., Bell Howell, etc., etc 3 17 
Itin. Coated Lenses fitted for 16mm. Ampro, Victor, 
Ensign, Specto, etc a4 i5 0 
2in. Lenses for 16mm. Bell Howell, Dekko...€3 © Geach 


G.B. L.516 DALLMEYER PROJECTION 
LENSES (not coated) 


n., 3fin. a4 0 0 


8mm. PROJECTION LENSES 
lin. £/1-65 Coated Taylor Hobson or Projection Lenses, 22mm 
dia. Barrel, suitable for Eumig, Bel! Howell, etc., etc 
List price 47 10 0 Our price £3 10 O 
itin. Dalimeyer Lenses a eo 


TRIPOD BARGAINS 
New best quality tripod with double lock on sliding legs 
Weight 7? Ib., extending from 3ft. 2in. to Sft. 2}in. Price $0/-, 
p.p. 2/9. With adaptor head for use with all types of cameras 
8/- extra. Heavy duty ball and socket pan heads £1 extra 
Suitable for any tripod 


SPECIAL OFFER 
lémm. steel spools and cans. New. 
wrapping. At less than half price. 
800ft. spool with container 
400 ft. ditto 
1,600ft. spools and cans, steel 
800 ft. second-hand Spools and Cans 
400ft. ditto 3 for 6/- post 2/- 
B00fct. 2-way Fibre Transit Cases, new 3/6 pos |/- 
| ,600ft. 2-way Fibre Transit Cases, new 7/6 post |/- 
New 1,600ft. i6mm. De Brie alluminium spools 8/- post | 


In maker's 


$/- post 1/3 

3/- post |/- 

12/6 post 2/6 

3 for 12/- post 3/- 


16mm. ZEISS 
IKON CAMERA 


400 fc. magazine load- 
ing. 4 lenses, Zeiss 
Sonnar. Turret head 
Coupled focusing on 
all lenses. Coupled 
Rangefinder. Provi- 
sion for sound on 
film recording. 24v. 
motor operated. 
Complete with 


tripod 
only £395. 
125 


Price 








UNIVERSAL TITLEMASTER 
—TO THE RESCUE 


Your Films Deserve 
CERVIN TITLING LETTERS 
@ Made in transiucent polythene plasti 


green and yellow 


’ 

I 

i 

i 

! 

I @ Available in 5 coloure—biack, white, red 
ne trees of Sm. and 

r _ 

' 

I 

I 

4 





Available from your usual supplier: 
CINE 


PHOTO Cine Accessories (BRIGHTON: Ltd. 


TAPE 


15 Bond Street, Brighton Tel. 27674 














ALANSON LTD. shewesr 





BELL & HOWELL ALWAYS IN STOCK 
; A COMPLETE RANGE OF 8mm 
Sales Service Agents PROJECTORS 


8mm. Bell & Howell 
Vv 

SECOND-HAND 8mm 624EV 3 lenses, in Case a 
CAMERA BARGAINS, £59.19.9 > = All Eumig Models 
G.B. 624 Autoset, 24x Be \ ‘ a) i) . £3210 0 
Telephoto lens, in Com- ; £37 10 0 
bination Case, excellent P8M Imperial £45 0 0 
condition £42 10 0 
Zeiss Movikon 8, f/I°9 
lens £27 10 0 


Including 


Both Bell & Howell 
Models in stock 


Model 635 £33 0 O 
Model 606 £45 0 0 


83-85 FAIRFAX STREET, BRISTOL, I x12; 


AND I19 QUEEN STREET, CARDIFF 


Bolex D&L, f/1°8 lens 
£96.9.10 
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~ GHRSE-SUUI 


you hear...you see...the complete story 





A completely self-contained 8 mm sound-stripe 
projector! That's the CIRSE-SOUND,, the finest, 
most advanced 8 mm projector you can get to do 
justice to your films . to give you the complete story 
The CIRSE-SOUND (and only the CIRSE-SOUND) 
incorporates recording, mixing, monitoring, 
superimposing and playback facilities. And the cost of 
adding sound—only 14d. per foot! Dual induction 
motors driving the optical head and the sound drum 
ensure perfect sound reproduction at 16 or 24 f.p.s. 
The CIRSE-SOUND is the last word in modern styling 
silent running... giving a rock-steady, brilliant 
image of needle-sharp definition. You've got to see 
and hear—this projector! Ask your photo dealer to 
demonstrate... and about easy terms. 


CIRSE-SOUND 


Complete with 
microphone and carrying 
case incorporating 
loudspeake 


r 
Price £169. 10s. Od. 


CIRSE-SOUND 
MICROPHONE 


Excellent crystal hand 
microphone, fits the 
hand snugly 


SA 

SS... NILUS 

Here’s a sturdy high-performance 
family projector. Brilliant screen 
picture, quiet running—and years 
of trouble-free service. This preci- 
sion built 8 mm projector is excel- 
lent value for money Price £35 


| en ee 
© PRORA 

MISSOURI 8 mm Editor 

For the demanding enthusiast— ' 

the “Missouri”. ladnotion motor in large — preture 

ves accurate projection speeds editor, with Ma wha pened pce a ak 

of 16 and 24 f.p.s.—essential for view” screen, makes curting a real pleeaure! «= GIRSE-SOUND 

successful synchronising of tape Qui fey Renee wep bee A eeiahe PROJECTOR with loud- 

recorders, etc. Gear drive. Power , ues 5 — more pose speaker case. 

rewind. A film stop device allows notching device. Rewind arms accept 400 ft 

$ minutes’ viewing of ‘single reels. 110-240v A.C. Price £17. 17s. Od The luxury carrying case also 

frames. Ultra quiet. And of incorporates the bi-phonic 

course—a brilliant needie-sharn L speaker 

picture. Price £49. 10s. 0d. yy 





See them at Diw (CINE EQUIPMENT) LIMITED 
your dealers NOW! 14-18 Ham Yard, Piccadilly, London, W.1. Telephone: GERrard 7491 
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Look at the grain 


These Kent gadget bags are made from 
top grain pigskin and are suedette lined 
for added protection to contents. A zip 
open pouch is provided in the lid, and 
the divider to the bag itself is removable. 
Three sizes are made 9}” x8", 10}” x 
8}”", 11)” x9" and they cost 59/6, 69/6, 
79/6 respectively. Ask at your dealers, 
and remember—Kent is the name. 


Kent 
pig skin gadget bags 


JOHN BEALEY & CO. LTD., 22 TOPSFIELD PARADE, LONDON, N.8. 
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WOOLLONS or HENDON 


HOME MOVIE SPECIALISTS 


OPEN ALL DAY SATURDAY 





SECOND HAND CINE CAMERAS 

8mm. 

G. B. Bell & Howell “Viceroy’ 
Mytal, coated, Critical Focuser 

G. B. Bell & Howell, 6248, {1-9 Super 
Comat, inc. E.R. Case 

Eumig C.3 (Grey), f/1-9 coated, P.E. 
Meter, inc. Case 

Eumig C.3 (Black), f/1-9 coated, P.E. 
Meter, inc. E.R. Case 

Eumig Electric, {/2-8 coated, inc. Batter 
and E.R. Case - 

Bolex B.6, {/1-9 Yvar, coated 

Miller C.A., f/1-9 Dalimeyer, 
Speeds . 

Cima D-8, £/3:5 Westarit, 
E.R. Case 

Bell & Howell “Sportster’’, {/2-5 Myrtal, 
coated, inc. Case 

Paillard Bolex C.8 
coated, Focus 

Paillard Bolex 1.8, {/2-8 Yvar, coated, 
Focus, inc. Case 

G. B. Bell & Howell! 624EE, {1-9 coated 

Cinemaster Il, {/2-5 Univar coated, Built- 
in Exposure Calculator 

Revere, Model 70, f/2:8 coated, Magazine 


2-5 
£32 10 


10 


coated, 


coated, inc 


S.L., f/1-9 Yvar, 


Load . - 

Cima D.8, f/1-9 coated, focus, inc. E.R 
Case 

Bell & Howell “Aristocrat” (similar to 
Viceroy), Standard {/2-5 Mytal and 
f/1-4 Ivotal, fin. f/1-5 Wollensak, I fin. 
{/3-5 Cooke, inc. Positive Finders, 
Critical Focus Finder, Backwind att 
and Frame Counter, inc. Case ; 

Paillard Bolex C.8, f/2°5 Yvar, Focus, 
Speeds, inc. Case 

Cine Kodak 8-55, {/2:7 coated 

Paillard Bolex 8.8 V.S., f/1-9 Yvar, 
Focus . 

Revere-Eight, Standard {/2-8 Animar, 
lin. #/1-5 T.T.H. coated, Ijin. £/3-2 
Wlitar, coated, 3 lens Turret 

Revere-Eight, Model 60, Magazine Load 
f/1-9 Wollensak Morton Wilde 
W.A.Att., inc, Case 

Bell & Howell Filmo 134E (similar to 
Sportster), {/2:5 Mytal, inc. Case 

Kodak Brownie, f/2:7 Lens, coated, inc 
E.R. Case 

95mm. 

Pathescope De Luxe, f/3:'5 coated, 


o° ec 9° «0 c¢csehUcrtmlCtlmUC WC OOCHKHOUCUCOWlC OUC OOWlCUOOD 


inc. 

Gus... , ‘ 10 
Dekko Metal Body, f/2-5 T.T.H. 10 
Pathescope ““H"’, {/2-5 Pathex, inc. Case 10 
Pathescope “H"’ (Grey), f/2:5 coated 10 
Pathescope “B"’, f/3-5, inc. Case : 5 
Pathescope “Pat”, Standard Lens to 
All 9-Smm. Cameras adjusted for new film stock 
lémm. 
Paillard Bolex 

Zoom type Finder £87 0 0 
Agfa Movex, f/3:5 Anastigmat, 2 speeds, 

100ft. spool loading, inc. Case £16 10 0 
KODACHROME—Outdated, Aug. Nov. 1959, in 
“Pp” Charger, for 95mm Processing paid, in 
Makers’ Original Cartons. 14/6 each, (List: £1 3 9.) 
P.P. extra 6d. Free post for 6 or more. 


H.16M., f/1-9  Pizar, 





“_mnmoQoetresto x«< m “— war v 


Uomzoonorms 


SECOND HAND CINE CAMERAS contd. 
16 mm. (contd.) 
Bell & Howell Mode! 70, f/1-4 Biotar, 

coated, 2 speeds, inc. Case . 
— Cine Kodak, f/1-9 tens, inc, 

ase a244 0 (0 

Cine Kodak Royal, Magazine, f/1-9 Ektar, 

coated, Case £48 0 0 
G. B. Bell & Howell 


Serital, coated 


£37 10 0 


“Autoload”, f/1-9 
, , . 45 00 


Tremendous turnover—Stocks change rapidly— 
Write or phone requirements—Prompt replies to 
mail enquiries 


Second Hand Guaranteed for !2 months. 


NEW CAMERAS 
New Cameras include: 
8mm. 
Bell & Howell Series 414—f/1-9 ZOOM- 
ATIC Lens, inc. Case 
Latest Model 624B, f/1-9 Lens, inc. E.R. 
Case 
Model 624EV Autoset”, f/1-9 Lens, 
Automatic Exposure, inc. E.R. Case 
Model 624ET. “Autoset Turret’, 3 
lenses, inc. Sheath Case 
8mm. Pailiard Bolex 
Model C.8.S., f/2°5 Lytar, Fix. Focus 
Model C.8, f/2:5 Yvar, Fix. Focus 
Model B.8.V.S., f/1-9 Yvar, Fix. Focus 
Models with Built-in Photo Electric 
Meter behind the Lens 
Model C.8 S.L., f/2-5 Fix. Focus 
Model C.8 S.L., f/1-9 Fix. Focus 
Mode! B.81 8 Foc. Mc. 
Mode! D.B8L., f/1-8 Foc. Me 
Eumig Servomat 
Eumig C.3.M., 3 Lens Turret 
Agfa Movex 88L, {/!-9 Cpid. P.E. Meter 
Kodak Brownie, Model ti, f/1-9 Lens 
Kodak Brownie Turret, 3 Lens Turret 
Admira 811A, 2 Lens Turret 
Keystone Capri K.20X, {/? 
P.E. Meter 
Nizo Exposomat 
Lens 


ei 
; 


3, 


inc. 


Model EXMAG, f/1-9 


l6émm. Stocks include: 

Paillard Bolex—G. B. Bell & Howell—Eumig Cl6R— 
Bell & Howell 200EE 
Projectors 

Most makes available 
Leaflets available 


from stock Descriptive 


Stop Press News: 
The New 8mm. or |[6mm. MURAY LUXE VIEWER, 
Animated, Viewing Screen 4in.x3in. Pilot Lamp 
with Automatic Switching. £19 19 0. 
Both items highly recommended. 
36mm. f/3-5 Cassar Telephoto Lens, in “D” Mount 
(Other Mounts available on request.) Coated 
Focusing, £6 13 5. 

New Cameras or Projectors guaranteed 

24 months. 


SPECIAL. Cne only, latest mode! 8mm. PAILLARD 
BOLEX M.8R Projector, Hi-Fi lens, 500w. lamp, 
Carrying Case. £48600. 


inc 








400ft. |I6mm. KODAK REEL and Can. (List: 15/6.) 
Half List Price, 7/9 each. Unused. 


P.P. extra |/-. Free Post for 6 or more. 


G. B. BELL & HOWELL. Telephoto and W. A. Lenses 

for 624, 624B, 624EE, 624EV. At Shop Soiled Prices 

Telephoto and W. A. with Case a7 
Without Case 


5 0 
4617 6 





H.P. TERMS AVAILABLE 


256 HENDON WAY . 


LONDON , N.W.4 


HENDON 743! (4 lines) 
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hws avala He (re! WEEK EY STONE 


1 / stop indicator, visible in viewfinder 
2 Film speed settings ASA 10 to 40 
3 Built-in “A and Haze Filters 

4 3-way trigger. 


: ELECTRIC EYE 
{FULLY AUTOMATIC 
. MOVIE CAMERA 


S 2.013 mm stangard lens 
9mm wide-angle conversion lens 
25mm telephoto conversion lens 


Complete with all lenses £62 . 17 . 4. 

Model K°4 with {/1°6 lenses also available. 
Details of Keystone range from sole distributors— 
JOHN BLISHEN and COMPANY, 

12 Penzance Place, London, W.11. PARK 3456 








CINE TITLERS 


Designed for horizontal or vertical use, the Gnome 
Cine Titlers are sturdily made of stove-enameliled 
castings and chromium plated steel tubing. Adjustable 
card holders; screened lamp-holders easily positioned; 
vertical adjustment on camera and card holders; 
various sized card holders available; calibrated steel 
scale fitted. 
NEW DE LUXE MODEL = illustrated) 
Price £9 17 
STANDARD ans 
ee : Price £7 17 6 
CINE TITLING SET 
Complete set of self-adhesive letters comprisin 
166 capital letters and symbols, 136 lower case, 4 
silhouette cut-outs, | ruled background and pair 
of tweezers. Available in Red, White, Blue, Black, 
Yellow and Green. 
Price, per set £1 10 0 e 
Ask your Gnome Stockist for a demonstration or write for 
illustrated catalogue. 
GNOME PHOTOGRAPHIC PRODUCTS LTD 
354 CAERPHILLY RD., CARDIFF 
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3< UNITED ARTISTS 


! 
Intriguing! THE DEVIL’s 
DISCIPLE 


BURT LANCASTER - KIRK DOUGLAS 
Sir LAURENCE OLIVIER 
JANETTE SCOTT 


. . ! 
Fascinating! + He WONDERFUL 
(Technicolor) COUNTRY 


ROBERT MITCHUM - JULIE LONDON 
GARY MERRILL 
PEDRO ARMENDARIZ 


cl 
Dramatic! opps AGAINST 
TOMORROW 


HARRY BELAFONTE 
ROBERT RYAN - SHELLEY WINTERS 
ED BEGLEY - GLORIA GRAHAME 


Scintillating! 


HAPPY 
ANNIVERSARY 
DAVID NIVEN - MITZI GAYNOR 





EE 
THE HORSE 


— UNSURPASSED (Prints by Technicolor) SOLDIERS 


JOHN WAYNE - WILLIAM HOLDEN 


FOR YOUR 16mm CONSTANCE TOWERS 
ENTERTAINMENT ALTHEA GIBSON 


ahotesMaaMe @IhAl-iiela| 


Latest amare Th tha atom 1 bale a} 
now available Film House, Wardour St. W.1 Tel GER 5084 


Actionfu 
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Me WO cine cameRAS 


FOR HOME MOVIES AT THEIR BEST 


From one of Europe’s largest makers 
of High Precision 
Photographic Apparatus 


ADMIRA Sita An excellent precision built Cine Camera 
for double eight 25 ft. spool loading film. Fitted with Meopta 
Mirar f/2.8 12.5 mm. and Telemirar f/3.5 35 mm. telephoto 
click stop lenses focusing from 31 inches to infinity, coupled 
revolving turret 

Optical type parallax compensated viewfi:.Jer with engraved 
graticule for use with telephoto lens. New type automatic 
footage and frame counter, backwind crank for lap dissolves 
and other film tricks. Sprocket feed and fool-proof spool 
spindles to prevent incorrect loading. Motor run down stop 
device. Five speeds: 12, 18, 24, 36, 48, f.p.s. and all other 
features included with the Model 8E. Size 53° x 5}° x 1)" 
Weight including lenses 3 Ib. 4 ozs. 

Price, including P.T £39.10" $s.0d. for hold-all type 


leather carrying case 


ADMIRA O& Fitted with Meopta Mirar f/2.8, 12.5 mm 
(4°) coated, interchangeable lens. Optical viewfinder parallax 
corrected 12”, 18°, 36” with telephoto mask. Five speeds: 12, 
18, 24, 36, 48 f.p.s., and all intermediate speeds between may 
be used. Single frame and continuous running may also be 
controlled by cable release. Film Footage and Audible Scene 
Length Indicators. 8 feet film transport with one winding 
Removable Gate Plate. Easy and fooi 

proof threading and with sprocket 

drive and governor controlled motor 

for steady running 


Price, including P.T £25 


£3.15.0 for leather carrying case 


Prices of accessories 


Matte Box £2.12.6 
Pistol Grip £2.18.4 
Wide-angle Lens £8.0.0 








Diw (CINE EQUIPMENT) LIMITED 
14/18 Ham Yard, Piccadilly, London, W.1. Tel: GERrard 7491. 
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Cn entirely jor Cine Users / 


tHE VEW paTERSON CINE REEL 
AND BOOKFORM CONTAINER 


Every photographer knows and appreciates the merits 
of Paterson products—and now Paterson ingenuity 
breaks into the cine field with a clever new spool 
and container. 


NEW “INSTANT GRIP” CINE SPOOLS (PATENTS 
APPLIED FOR) 

For 8 or I6mm. film in 200 and 400ft. sizes. The new “ instant 
grip ” feature at last solves the problem of rapid and easy attach- 
ment of film to spool. Each spool core has FOUR entry points, 
ensuring that one is always in sight of the operator. The film 
is instantly gripped and is released automatically when re- 
winding, without damage to the film. The spools are constructed 
of extra thick transparent plastic with metal centres for increased 
strength. 





BOOK FORM CONTAINERS 

oe Entirely new containers in unbreakable metal. 

PRICES 4 Lite The new book-form design has a hinged lid which 
? : opens like a book. Handsomely finished in 3 colours 

Cine Spool with matt white title panel on back. Just like books 
complete in J in appearance they make a neat addition to any 
Book-Form a WD bookshelf (see left illustration). Ideal for amateur 
Container Cn i use or for film libraries. Paterson Cine Spools and 
200ft., 8or l6mm._.... | "=" Book-Form Containers can be bought together or 
400ft.,8 or l6mm._... as separate items—AT YOUR USUAL DEALERS. 


. z Manufacturers & World Distributors: 
(-% .\ HUNTER R.F. HUNTER LIMITED 
mens) Ceifix House, 51/3 Gray’s Inn Road, London, W.C.! 
seco Holborn 7311/2/3 
JULY A.C.W. 





For all-over 
brightness... 


The 8 mm M8R 


In recent published tests, the 
M8R—with its 500 watt lamp— 
was proved to be the brightest 
8mm projector there is, 
with the most even distribution 
of light on the screen. 
In Paris recently, a brilliant 
picture 20 ft. wide 

fas projected at 200 ft. 
before 2,000 people. 
Other fine M8R features include: 


e@ af:1:3 HI-FI lens, plus 
interchangeable lenses of varying 
focal lengths (15, 20, 25 and 33 mm) 

@ a built-in, illuminz 
stroboscope a t projection 
speed and eliminate annoying flicker 

e@ lens gate can be cleaned 
while pro or is running 
An exclusive Bolex feature 

p former protects 
nst tearing, loss of 
napies you 
ed film without 
lusive to Bolex, 


@ adjusting feet 


Attachments include wide-screen lens 
and tape synchroniser for perfectly- 
matched sound—and a new 15 mm lens 
for extra large picture at short projection 


distance with no loss of definition. 


310) B=, ¢ built like a watch 


BOLEX wave 1 swrrzentann sy woiex CINEX LTD, BOLEX HOUSE, SOUTHGATE, LONDON M14, FOX LANE 1041 (6 Lies) 
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ORIGINAL PRICE | YEAR’S GUARANTEE 


£155 A fabulous bargain! 


Here's your chance to own a first-class talkie projector—don’t delay—hurry 
along now to your local ASCOTTS branch and examine one for yourself 
% 110 volt, 500 watt + Compact and en- *& Radio, Gram and Mic. input 
lamp tirely portable com- & Internal transformer 
% 110-250 volt opera- plete with 2 cases, » Comprehensive facilities for spares and after 


39 Ib. Size llin. x 
llin. xX 6in. 
* Beautifully engi- 


% 10in. speaker 
neered for smooth, REE BROCHURES ON ANY PHOTOGRAPHIC ITE 


% 10 watt output ay —— Still or cine, tape recorders or developers—for informa- 
* 16, rames per | tion and brochures on any item of oqeigmeent fill in | 
%* 2,000ft. spool arms second coupon, using separate sheet of paper if necessary and 


t ASCOTT branch. 
—— YOUR ASCOTT BRANCHES —— | °# #¢ your local ASCOTT 
37 Coventry Street, W.1 Trafalgar 2784/5 

128 Charing Cross Road, W.C,2 Temple Bar 6184 

193 Regent Street, W.1. Regent 4749 

94 Queensway, W.2 Bayswater 4614 

185 Kings Road, Chelsea, § W.3. Fiaxman 5955 

169 Kensington High Street, W.8. Western 0066/3820 

125/7 Victoria Street, S.W.1, Tate Gallery 0143 > 

12 Rye Lane, Peckham, S.E.15 New Cross 9036 | I enclose £60 cash/cheque. Please despatch my 
66 The Broadway, Ealing, W.5. Ealing 0081 DANSON 340 TODAY. 

63 London Road, Morden, Surrey Mitcham 3505 I enclose £30 deposit and agree to pay 8 monthly 
57 George Street, Richmond Richmond 3771 | payments of £4/2/6 

131 High Street, Putney, S.W.15 Putney 0577 

69 Powis Street, Woolwich, $.E.18 Woolwich 0404/5136 

9 Villiers House, Strand, W.C.2. Trafalgar 6623 

113 Fleet Street, E.C.4. Ludgate 7095 

108 High Street, Slough, Bucks Slough 25625 


ask at ASCO reverything photographic 


136 JULY A.C.W. 


sales service, and many more exciting and 
essential features 


tion 





8 mm H.8 CINE CAMERA 


This is the only 8 mm camera in the world 
built in exactly the same way as a profession- 
al 16 mm camera. 

It is the only one that takes 100 ft spools ot colour 
film, costing 2d. a foot less than ordinary 8 mn 
reels, and giving 17 minutes filming time. It has 
every feature for a professional standard of film 
making: 

e 3-lens turret. This enables you to change from 
wide-angle to normal to telephoto close-up lenses 
without altering camera position. It has Inter- 
national ‘D’ mount lens thread. « Zoom type 


removable viewfinder, adjt le to show field of 


view of your different Ca > e Parallax 


to 1 


rrection down 


shown on the viewfinder to that sh¢ 
it close distances, elim 
offs or wrong framing. e Backwin< 


ects such as super 


e Separate adding and subtract 


plus a geared footage indicator plus s 


2-64 fps. e Single frame exposures for speeded-up 


motion or animated sequences and titles Also 
timed single frames for specially dark conditions 
e Automatic threading for easy loading. « Provi 


sion for an electric motor drive. 


built like a watch 


AND MADE 


CINEX LTD. BOLEX HOUSE, SOUTHGATE, LONDON N14 


A.C.W. JULY 


IN SWITZERLAND 


TELEPHONE FOX LANE 1041 (6 LINES) 
137 





with built-in exposure meter 


Lens 

Twin-lens turret, Standard 10mm 
F/1.8 Fixed Focus Lens, Telephoto 
25mm F/1.8 Focusing type con- 
version lens 


Camera Speeds 
16, 24, 32 frames per second 
and single frame exposure 


Lens Opening 
9 diaphragms of F/1.8 to F/22 and 
Close 


Shutter Speed 
1/35 second at 16 f.p.s. 


by ELMO’s Precision Eyes 
sharply reproduced by ELMO projectors 


F-80 


Projection Lamp......750W max 

Projection Lens F/1.4 20mm Elmo Projection Lens 
Projection Speed ....Variable at will by rheostat 
Rewind Fast automatic rewind 

Reverse Projection....Easily done by switch-over 


ELMO CO0., LID. sccoye, sopen 


DEUTSCHE MITSUBISHI EXPORT-& 
IMPORT-GESELLSCHAFT m. b. H., 

12 Grinstrosse, Dusseldorf, West Germany 
ROSLEY PRODUCTS LTD. 

31 Wembley Hill Road, Wembiey, Middx., England 
Telephone: Wembley 9622/3 
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PENROSE 


A Company in the Doliond Group 


69 STREATHAM HILL LONDON S-W-2 


SECOND-HAND CINE CAMERAS 


8mm. Bauer 88B, {/!-9 Xenoplan, coupled 
L/Meter, Outfit case 437 

8mm. Kodak Brownie Eight Mk. 8, 1/27 
lens, case " £13 
8mm. Cine Kodak Eight-20, (/3-5 lens, case J 
8mm. Movinette 8B, {/2:°8 lens, case. As 
‘ a5 
423 


£25 
437 
£35 


new , ‘ -” 
Bumig Elecric, {/2:8 lens, E.R. case : 
8mm. Noris 8D, {/2:5 lens, E.R. case. As 
new on 
8mm. Cima D8B, {/! 9 lens, light meter 
8mm. G.B. 605C, {2-5 lens. As new 
9-Smm. Pathe Webo A, {/2:5 lens, 
mag. . 
95mm. Nizo, {2-7 Trioplan £8 10 
lémm. Bolex H16, 35mm. {/1-9 Hektor, 3in 
{3-5 Tele, W.AF. 1-5 Speed. Eye-level 
focusing; Trifocal Viewfinder 
lémm. Kodak B, {/!-9 lens, 
loading, case 


50ft. 


£90 :«©0 
100ft. spool 
‘ £19 17 


SECOND-HAND SILENT PROJECTORS 


8mm. Pathe Mk. 8, low voltage lamp £23 
8mm. Baver Pantalux, 500 watt, case £19 
9-Smm. Pathe Ace, complete with case £8 
95mm. Pathe Ace, bronze model £10 
95mm. Pathe Gem, !00 watt lamp, case £16 
8/9-5mm. Ditmar Duo, dismantied, com- 

plete £15 
témm. Bolex G916 (l6mm. parts only), 

transformer, case : £25 
lémm. Kodascope EE, 300 wart, built-in 

transformer. case ’ £19 
lémm. Specto Standard, 100 watt aig 


SECOND-HAND SOUND PROJECTORS 


8mm. Cometson sound stripe projector.. £67 10 
9-Smm. Pathe Son Mk. ! £39 10 
95mm. Pathe Son Mk. I!, Penrose film 
stabiliser 
lémm. Victor Greyline, Magnetic/Optical 
spares, Superb condition io 
lémm. 8.T.H. SRB, 300 watt, powerful 
output 48 10 
lémm. G.B.601, ioe speaker ; ° 
lémm. 8.T.H. 750 watt 
lémm. Ampro ne ol 20, 750 watt, A.C. 
motor. sound speed only, many new parts, 
completely rebuilt and specially modified 
lémm. Victor Mode! 40, Greyline names 
lémm. G.B.L. 516, 500 wart 
lémm. Victor 40, British black case ; 
lémm. B. & H. 130, 1000 wart lamp, Twin 
amplifiers, cases. Needs some attention 


£42 10 


SECOND-HAND ACCESSORIES 


12in. 15 ohm Celestion Speaker Unit ... £3 
Thalhammer Tripod, pan and cilt 
Bolsey Clockwork Fader and ext., 
Premier Projection Stand, 5fc 
Zeiss Microphone for Moviphon etc. 
Primus Center Colomn Tripod ... 
Cinecraft Standard Titler 


for HI6 £3 
. P asi 


eco ooo oo oo @ 


eco sc fe eooooo 


Phone TUlLse nut 5602-3 


Smm. Autoset Turret 


A new version of the famous 624 camera now with 3-lens 
turret providing normal, wide-angle and telephoto shots. 
Quick-action positive locating turret; universal viewfinder 
showing fields for each lens; built-in eleciric eye for films 
speeded from !0 to 40 ASA. Manual diaphragm contro! if 
desired from f/1-9 to {/16; an indicator in the viewfinder 
warns if light is too dull; footage indicator; single shots or 


continuous run. Case 
19.9 


5 « oe 

£59 

Or deposit of £12/19/9 with 12 monthly payments of 
£4/4'0. 


The Haynor Animette 


A new all-metal animeted editor complete with folding 
arms, winders and base, for 8mm. films only. 


£10.17 .6 


Splicer, 54/6 extra. 


Paillard MS 


heii Ee 


The MBR is the 
ideal projector 
for home use 
To be used on 
AC. 200-250 
volt. Manual or 
motor rewind 
With 20mm 
lens; 500 watt 
lamp; 400ft. reel 
in can. 


£59.17 .6 


Or Deposit of 
£12/19'9 with 12 
monthly pay 
ments of £4/4/0 
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interest 
is expressed 
in many ways... 


..-and in the Cine field Turners express 
their interest by the vast range of 


equipment they stock. 


Their Staff— all trained men— are 
themselves Cine enthusiasts who enjoy 
experimenting and testing all the 
equipment available and seeing the 


results in Turners own Cinema. 


if your main interest is Cine 
Photography you’ll find much to 


interest you at Turners 


Camera House, Pink Lane, 
Eldon Corner, Blackett Street, 
62, Clayton Street, Newcastle upon Tyne 


2, Park View, Whitley Bay 
and 132, Northgate, Darlington. 


JULY A.C.W. 





AMATEUR CINE SPECIALISTS CITY 1124-5-6 


93-94 FLEET STREET E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 


A GOOD CAMERA 
needs a 
GOOD TRIPOD 


PAN and TILT, GEARED CRANK WIND 
CENTRE COLUMN FROM £6-0-0 TO 
£60 — POPULAR MODEL £18-6-0 


42° TELEPHOTO 


A BRITISH MADE 20x60 TELESCOPE 
WHICH CAN BE USED ON A CINE 
CAMERA WORKING AT F/27, £35-0-0. 
ADAPTOR FOR CINE OR 35mm. STILL 
REFLEX CAMERA APPROX. £3-15-0 


PLEASE POST DETAILS 
* NEW 1960 BLUEBOOK 2/- POST FREE 


* TRIPOD LIST OTHER EQUIPMENT 
* TELEPHOTO LENS 
NAME ADDRESS 


MAIL ORDER: 93-94 FLEET ST. E.C.4 
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ALM! 


captured 
to perfection 


Down in the long grass something stirs. 
A whir of wings . . . ah, she’s away. A 
beautiful shot, thanks to the 
EXPOSOMAT T with its universal focus 
lens, its built-in exposure meter that 
makes it possible to keep exposure 
spot-on second-by-second. This fine 
handy little camera is ideal for off the cuff 
action shots or planned, calculated 
sequences. Perfect results are easy 
to get with the EXPOSOMAT T. 

With Steinheil Culminon jin. f/1°9 
coated universal focus lens £38. 16.0 


EXPOSOMAT T 


EXPOS Rapid-loading model similar to Exposomat T 

but using rapider chargers containing double-run 8 mm. 

spools £45. 6. 9 bd 

EXMAG Rapid-loading model similar to Exposomat T MEO’ 

but using standard 25ft. double-cight Kodak magazines 

loaded into the camera complete £39. 5. 3 

CARRYING CASE Superb ever-ready carrying case 

in leather to accommodate camera and one filter or supple- 

mentary lens £5. 12. 9 

THE PULLIN OPTICAL CO, LTD., ELECTRIN HOUSE, NEW CAVENDISH STREET, W.! 
N/E 204 
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THE CINE 
SPECIALISTS 
7 GOODRAMGATE 
YORK _ Tel. 25755-6 











The Cine Camera of 
Tomorrow - for YOU 
TODAY! 


EUMIG C3M 


BOLEX— 
means Better Movie 


As Specialists fo BOLEX eq 
of these superb cameras and accessoric 1 


BOLEX D8L BO 
Three lens turret I win-lens turret mode 
model. Built-ir wutter, f/2-S Yvar 


contre hf/i-s 


Making! 


over 20 years in we carry a wide range 


CK 


LEX B8-VS 


with variable 
£59 5 9 
expos £62 9 9 
Variable shutter 

is The Cine Camera with behind-the 


Zoom type viev fens light cell 


BOLEX 
Cash 


focusing Y va 


7 filming speex 


£116 16 


BOLEX B8L 


Similar to 
twin-iens turret 
f/2-5 fixed focus Y 
Or dep. 298/11 
103/1i With f 


model but with 
PRICES: With 
lens £72 18 11 
12 


Cl 


above 


ar 
and 
1-8 fe 


payments 
sing Yvar 
£86 7 6 


payments 
88/10 








KODAK ‘BROWNIE-TURRI=T’ 
Tri-t Model with f/1-9 
ete with Wide Angle and Tele 

£39 19 3 
and 12 payments 62/8 





BELL & HOWELL‘AUTOSET’ | 


Now with th ce-lens turret 


ie ens lens, 
MODEL 
624ET 
has a 3 
jens turre — 


fully aut 
MOVINETTE 8B 


m a 
sexp 

Zeiss Ikon 
expos 


attachments 


Or dep. 100/- 


A high quality 8mm. camera with all 
the latest technical features, including 
built-in exposure meter, 3-lens turret, 
with central focusing and adjustable 
telescopic finder. Filming speeds 16, 24 
and 32 f_p.s. single shots or continuous speed set 
running. PRICE complete with f/1-8 - tings. Fast 
Eumigon 2:‘5X Tele attachment, x ~ f 1 ) 
0-SX W.A. attachment, Pistol grip, 7 lens 

wrist strap and cable release. £84 17 3. 
Or dep. 340/- and 12 payments 121/7 


meter and 


8mm 
variable : 


with built-in 
the 
pictures 


Smooth 


camera 
coupied to 
first ¢ sur 
Triotar lens 
16 f.p.s 
device 


meter iT!Ss 


ensuring ass cok 


19 108 


motor 


m 
juiet 

speed 

ONLY 


giving 
single shot 


PRICE 


230/11 


£57 10 


payments of 


de 120/- and 12 payments 42/10 
Or dep. ae ef and 12 payments 42/1¢ 
2/5 


CUT OUT—AND POST TODAY 


A New 8mm. Camera 
MODEL 624 EE 


To John Saville & Sons Ltd. (Mail | 


Order Dept.), 7 Goodramgate, 
York. 


Please send details of 
On HP. Terms, 6, | 
months 

NAME 

ADDRESS 


A.C.W July/60 





the standard 8mm 
model “‘Autoset’’ with built-in electric 
cell giving automatic exposur: control 


With f/1 
£39 19 
dep 


Or 100 


and !i2payments | 


of 62/8 
E.R. ¢ 


extra 


6/9 Tf 


ADMIRA 8II1A 


An excellent precision built 8mm. with 
geared twin jens turret head. Backwind 
for tricks and lap dissolves Five 
paraliax compensated view- 
New type automatic footage 
ame counter Fitted with 
nm, f/2:°83 Meopta Mirar, and 

{/3-5 Telephotolens, focusing 
31 inches to infinity, coupled on 
revolving turret. PRICE £39 10 0. 
Or dep. 158/- and 12 payments of 56/7 


FROM STOCK 


speeds 
finder 

and fr 
35min 


om 
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J, Sheffield Photo Co.Ltd. 


—— This is the place for the Finest Steel in the 
world and equally so—the best selection of the 
world’s finest cameras: 

This Company has a prestige in the Cine world which 


extends to the far corners, due in no small measure to 
the founder of this famous concern, who was a pioneer in 


the Film World. 


Our energies are devoted now entirely to the interests of Amateur Cinemato- 
graphy and our young staff are able to help you no end to achieve the finest 
possible results, by (a) helping you to choose the most suitable equipment for 
your purpose and (b) by helping you to get the most out of it. We would con- 
sider it a privilege to help you! 


Amongst the agencies we carry PAILLARD BOLEX, is second to none, and we 


have a very extensive Stock of both 8 and 16mm. equipment. 


The C8SL. 

Paillard 8mm. Camera 
with Coupled exposure 
meter 

f/1-9 lens é51 14 8 
{/1-9 focusing a61 19 3 


The BSL. Mode! with twin 
lans turret, variable speeds, 
variable shutter. Coupled 
meter Single exposures, 
with f/i-9iens £76 2 11 


The DBL. Model is three 
lens turret with coupled 
meter otherwise similar to 
the BSL, with f/!-8 lens 

£96 9 10 


Pailiard H.16T. Camera 
with turret for three 
lenses, automatic loading. 
Visual ground glass focus- 
ing, variable speeds, frame 
counter. Wind back, etc. 
with {1-9 focusing lens 
£138 18 


Also available from stock 
Pailiard H.16M single lens 
model, Zoom viewfinder 
variable speeds, single pic- 
ture device, takes 50ft. and 
100ft. spools. Price with 
{/i-8 Lytar lens £99 19 6 


DO YOU REALISE how important it is to get your COLOUR FILM fresh, it does 
loose speed more rapidly than Black and White film. Our stock is changed two 
and three times a week and is long dated. 





8mm. Kodachrome also Agfa 50ft. 


16mm 
16mm 


SOft 
100ft.... 


l6mm. Kodachrome in magazines 
16mm. Agfacolor in Siemens Cassettes 


Delivery is invariably by return post. 


This is the 
PIONEER 
House of 
Amateur 
Cine mato- 
graphy. 


Sheftiel 
6, NORFOLK ROW 
Telephone 22079 


SS ) 
“MOTTERSHAW” is the name behind this concern. 


25/6 
42/8 


72/10 


52/- 


(FARGATE), 


including processing 
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Foyer display at the National Film Theatre for the Ten Best presentations. The 
n the posters distributed to clubs 


numerals being the same design as those 


a 4 
“ieee 
on ae c= 
10° is composed of frame enlargements, the 
The flanking strips contain photographs of the 


producers of the Oscar winning films, brief biographical details, their signatures and frame enlargements from their films. An 


llustrated report 


LEADER STRIP 


SOME time ago, you may remember, a reader asked us to 
help him resolve a dilemma. SOft. of vital material for a 
film he intended entering in a competition was ruined in 
processing. He could not retake. What should he do? 

Other readers gave advice; so did we. Our correspondent 
accepted it and later wrote Having spent the best part of 
a year shooting and re-shooting, scripting and re-scripting 
cutting and re-cutting, and being disappointed with the 
final result, my advice to fellow enthusiasts is to have a go 
at a competition Having a goal before one is a great 
stimulus, helps one to keep going and is an incentive to 
painstaking wor and to refusal to make do with what one 
knows to be second best. | do not expect to gain an award 
but that does not utter, for | have thoroughly enjoyed 
myself and feel that I have gained really worthwhile 
practical experience 

his outlook and readiness to take pains have given 

this story of the 8mm. film which began inauspiciously a 
very happy ending Entered for the Southend Amateur 
Film Festival, Take it Easy won a prize of £50 The 
producer, Mr. L. D. Burgess, says he is astonished by its 
success, for it was his first attempt at serious film making 

But there is nothing astonishing about painstaking work 
getting recognition. Having served on the judging panel of 
many such competitions (including this one—but at the 
time we did not know our correspondent was an entrant), 
we can affirm that it is almost bownd to, for the fact is the 
standard of work entered for most contests other than the 
large established ones is not as high as it should be 

Southend is to hold another competition this year. There 
will be £50 for the best film on Southend as a seaside resort, 
another £50 for the best film on the Kursaal, and an award 
for the best film by a novice. Next month we offer some 
hints on what the judges look for in this kind of picture 
hints which, we hope, will be given substance by an analysis 
of some of the ways in which entrants for the earlier 
competition went wrong 


Witch at a Wedding 


IN discussing in this issue a film of a wedding in whict 
the activities of a witch play a part, Double Run says he 
would have liked to see the witch idea developed further 
“it certainly makes a change’. We regard facts as sacred 
but 4.C.W. contributors have considerable freedom to 
say what they like on matters of opinion. Our opinion is 
that a fantastic story element is entirely out of place in 
such a film. No doubt it makes a change for Double Run, 
who has seen many films of weddings, but what of the 
people directly concerned ? 
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n the presentations will be published next month 


Dolling up a record of such vital, unique importance is 
in our view, to reduce it to a charade. One can understand 

and in other circumstances would appiaud—the pro- 
ducer wanting to get out of the rut, but this is a case where 
inventiveness must be restrained. In a wedding film (and, 
indeed, any film of top flight family occasions) there is no 
substitute for plain, observant reporting 


A.C.W. Test Reports 

rHIS month, in response to many requests, we make a 
special feature of our now very well known test reports of 
equipment. Were these reports of interest only to those who 
contemplate buying the apparatus tested, there would, of 
course, be no case for devoting such a generous amount of 
space to them. But, in fact, they are designed to present a 
full picture of design and operational requirements in far 
wider fields. Now, when so much new equipment is appear- 
ing on the market and choice becomes a problem, it is 
more important than ever to know the points to look for 
and to understand what makes the mechanism tick 

The movie maker whose interests do not lie in the 
mechanical side will find it pays him at least to have a 
smattering of it After all, however anxious we are to 
express ourselves in film, we are never free of the nagging 
voice which reminds us that it all has to be paid for; and 
major equipment represents a considerable capita) outlay 


Two Feet Too Many 


PERHAPS it is unnecessary to ask if you noticed something 
odd about our front cover last month The telephone 
started ringing on the day the issue appeared on the book- 
stalls, and letters began arriving the following day. They 
are still coming in he A.A. depth gauge in the centre of 
the bridge was reversed, so that the scale jumped to VIft 
instead of IVft 

The A.A. were one of the first to phone. They weren't 
misled, of course, but wanted to make quite sure, for if 
despite appearances, something was really wrong, they 
proposed sending out a patrol at once to put it right 
Members of this famous motoring organisation will be 
gratified, though not surprised, to learn of its alertness in 
protecting their interests 

We reversed the photograph in order to have the young 
angler looking into the picture instead of out, and thought 
the reversal of the gauge would not be noticed. We should 
have known better, and thank our many correspondents 
for reminding us that we should. As we said earlier, facts 
are sacred, and depth gauges are no more to be played 
about with than wedding films. 


JULY A.C.W 





Animals Should Take Supporting Roles in 


ZOO FILMS 


FILMS Of a visit to the zoo are usually very scrappy 
because the producers had no plan in mind. A 
succession of shots of animals cannot be par- 
ticularly interesting because the subjects are so 
familiar. Television has spoiled the zoo film for 
even the family audience, for we can show 
animals only through the eye of the uninformed 
visitor, whereas television presents significant 
shots, commented on by experts, with the full co- 
operation of the zoo authorities. 

Yet if a visit is paid to a zoo, it is a pity to 
leave the camera behind. Besides, attractive, 
readily filmable subjects are so hard to come by 
that it needs a very committed amateur to pass 
this one over because it is likely to turn out 
unsatisfactorily. Few of us are committed: we 
find our greatest pleasure in making film records 
of familiar things—an aim just as worthy in its 
own way as that of the film maker who secks 
loftier themes. 

How, then, to make a film of a casual visit to 
the zoo worth looking at? The script below 
based on one by Ray Norris, provides one 
answer. There is nothing much to it. Ten year 
old Denis (D) takes four year old Rosamund (R) 
to the zoo, loses her but soon finds her. Clearly 
it is a vehicle for the children, particularly the 
younger one, which is as it should be, for it is 
the reactions of the youngest members of the 
family which give the adult his real (and possibly 
only) pleasure in taking them out for the day 

The animals, in fact, should not be the principal 
‘players’. It is because most amateurs persist in 
making them so that most films of zoo visits 
prove so disappointing. The wide-eyed stare of 
the youngster who sees a real flesh and blood 
elephant for the first time, her timorous attempts 
at feeding this or that animal, her delight at the 
antics of the monkeys . these should be the 
stuff of the film. And since you have to show the 
cause of her reactions, you'll get a full quota of 
animal shots. 

Obviously it will be impossible for anyone 
except the author, who knows his two characters, 
D and R, to shoot exactly according to script, 
and even he would find it very difficult, for he 
has had to imagine how things will turn out. He 
can’t be sure they will take place as he envisaged 
them. But if you know at the outset that some 
shots will be beyond you, you should set down 
the running time, in seconds, of any additional 
material. (Count ‘hundred-and-one’ for each 
second.) The advantages of this are that it 
forces you to get down to cases instead of making 
do with a hazy idea, makes for discipline in 
filming and prevents undue waste. 


Intent on the feeding process, the photographer 
has failed to notice that the most appealing 
feature of this scene is the small child's reaction 
which in a film should be captured in bold close 

up. Children should be the stars of pictures of 
family visits to the zoo 
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You would probably find it inconvenient to 
carry the script with you on your visit, but if you 
can focus the gist of it in your mind’s eye, you 
will be able to improvise and know whether to 
iccept or reject any unexpected opportunity. 
And if memory fails you when you get to the 
zoo, keep to the forefront of your mind al/ the 
time the main title of the film. It’s not Visit to 
the Zoo, July, 1960, Red in Tooth and Claw or 
Fur and Feathe It’s simply Rosamund at the 
Zoo, which is as good a title as any for a family 
record 
Shot No 
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If ideas fail, there are always other people's to fall back 

upor Short stories—but preferably not familiar classics 

The Grasshopper Group went to de 

ne of their films, a scene from which is here 
seen in the making 


wt fen p vide (hem 
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rHe Ones That Got Away are ideas that have so 
far eluded my attempts to get them on to the 
Some of them are complete stories, some 
are comedy gags, some are interesting characters, 
some are odd scraps of conversation, and some 
mple details of ordinary everyday obser- 
but they are all to be found in the pages 
black exercise-book which I have kept 
and which serves as a kind of 
mental attic for storing all those odd articles 
which are sure to come in handy one day. Some 
of them have come very close to reach- 
ing the screen, but have ended up on the cutting 
room flo not because they are worthless in 
themselves, but because they just don’t fit that 
particuls setting 
One « xem was an idea I had hoped to use in 
a film about a children’s performance of a 
Nativity play | wanted to show visually the 
close link between the players and the audience, 
which was composed of their parents. I chose 
about half a dozen members of the audience, all 
of whom had children looking like miniature 
editions of themselves (and that is not so easy io 
find as you might think—have a look some time!), 
and I took a number of close shots of them 
watching the play, intending to intercut each 
shot of a parent with a complementary shot of 
his or her child 
The idea worked remarkably well—the simi- 
larity was in each case so marked that the point 
was made visually crystal clear—and with the 
varied expressions on the faces I was able to make 
a very interesting short sequence out of it. But 
when I came to fit it into the rest of the picture 
it just didn’t work, because it spoilt the rhythm, 
and although | struggled for two weeks to make 
it fit, in the end I had to admit defeat, and it got 
away 
Another entry in the black book was made only 
a few days ago, and may come in handy some 
time as a throw-away gag. Standing at a bus 
stop I watched a hefty workman hammering 
a large wooden sign into the front corner of a 
grassy plot before some newly built maisonettes. 
The sign was a firm command to “ KEEP OFF THE 
orass.”” And when he had finished putting up 
the sign, the workman stamped heavily away 
needless to say, slap across the grass 
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screen 


for seve years, 


ndeed 


The Ones That 


But those ideas, fragments, bits and pieces, which for 
verious reasons were never translated into film have 
not completely escaped. They are stored in an 
exercise book and are sure to come in handy 


one day. Perhaps you'll find a use for one or two 


this season? 


If this ever gets on to the screen, it will almost 
certainly be in a very different form, but the 
basic idea that amused me will be there—a man 
relaying a command to everybody else, and 
ignoring it himself. 

That is one of the most fascinating things 
about the items in the exercise-book: you can 
turn them around, inside-out, upside-down, and 
make anything you please out of them—and even 
if they do get away from you once or twice, you 
often find that you can make use of them if you 
put them in a different setting or look at them in 
a different way. 

Here, for example, is a news item which ap- 
peared in a daily paper last year, and which I 
thought had the makings of an entertaining film 
script: a group of children playing on a sandy 
beach found themselves being “ invaded ”’ by 


car-owning rowdies, who drove across the beach, 
spoiling everything, and then drove off again. 
Next day the children dug a little moat and threw 


up earthworks to try to stop the cars. The moat 
was too small, and the rowdies simply drove 
right over it. But the next day some grown-ups 
joined with the children in digging a really big 
ditch which successfully blocked the cars, and 
the invaders were forced to retire, discomfited 

I first thought of filming this as a pe-“>ctly 
straightforward dramatization of the facts. The 
opening sequence would show a pleasant, 
ordinary seaside scene, with the children absor- 
bed in their small worlds of sandcastles, rock- 
pools, seaweed and sandwiches. Then comes the 
first long shot of the approaching noisy cars, 
with the people on the beach looking towards 
them at first idly, then with irritation at the 
noise, and then with sudden alarm as the cars 
sweep towards them. 

There would be shots of mothers grabbing 
children and scattering to safety, intercutting 
with shots of the boys in the cars shouting and 
laughing, and finally turning back and disappear- 
ing the way they came. But now the beach is a 
different place—the sand has been churned up 
and spattered in all directions, the sandcastles 
have been knocked down, a plastic spade run 
over and broken. 

There are shots of parents and children talk- 
ing angrily about the menace—perhaps some of 
them even invoke the aid of the local authorities 
but find that there is nothing they can do. But 
where the parents accept this view, the children 
do not. Led by a tough ten-year-old boy, the 
children make their plans, and next day we see 
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Got Away 


By 
HAZEL SWIFT 


There are times when a car can help 
one pursue elusive ideas, but even when 
it can’t be used as @ progress chaser, it 
can often provide the starting point for 
a film. For example, the refusal of a 
car to start could trigger off a pilot 
which explores the surprising events 
resulting from a missed appointment 
In “Trial and Error”, an Oscar winner 
of a few years ago—the production still 
shows members of Pinner C.S. at work 
on it—the car served as the agency for a 
gay romance Py 


some of them already at work in the early 
morning light, digging a ditch and throwing up 
sand as a barricade 

When the parents arrive on the beach, they 
regard the ditch as a waste of time (some, indeed, 
will even oppose it, for fear that the authorities 
will object); and they try to convince themselves 
that “ they *’ won’t come back again. But of 
course “they’’ do, and this time create even 
more havoc than before, driving deliberately up 
and down the barricades to flatten them com- 
pletely. After the cars have gone, the beach 
seems very quiet and cold, and the scene fades 
out on the leader of the children sitting alone 
on a rock, surveying the wreckage. 

The next morning he starts work again, on his 
own, and gradually the other children arrive and 
help—this time the ditch is to be a really big one. 
And this time the grown-ups join the children 
at the business of protecting the beach, and the 
ditch becomes a moat, deep and wide and full of 
swirling water, with a high solid wall of sand 
behind it, faced with boulders and topped with 
asmall, defiant flag. When the invaders arrive this 
time, their cars are unable to ford the moat and 
they are forced to retire in disorder. The picture 
ends with the children’s victory celebrations. 

That was the rough outline as I saw it at 
first. Then I began to think of other ways of 
using the story—-as a stylised comedy, perhaps, 
with the children’s plea for help being passed ra- 
pidly from one grown-up to another, all of whom 
agree that something-must-be-done, but of 
course-by-somebody-else, so that the story 
would be used to contrast the simple right-or 
wrong world of children with the mixed values 
and timid compromises of adults. 

Or it could be told as a present-day fable, with 
the rowdies symbolizing some present-day 
menace—I suppose the obvious one would be 
the threat of atomic destruction. Or perhaps, 
wearing fantastic and terrifying make-up and 
costumes, they might represent the eternal men 
ace of Evil itself. 
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It was at this point that I decided to call a 
halt, because I was suddenly struck by the grim 
notion that it would be perfectly simple to reject 
the happy ending and allow the invaders to 
triumph and the picture of utter desolation 
that this conjured up was enough to put me off 
the whole idea 


Of course, the difference between tragedy and 
comedy lies not in the itself, but in the 
viewpoint of the story-teller—in our case, the 
film-maker. The most terrible events can look 
immensely comical when you view them from a 
long way off, and an apparently hilarious 
episode may seem tragic when you see it c 

How often have you found that a situation of 
great anxiety and pain turns out later to be the 
source of one of your most prized family jokes? 
And how often have you laughed at the standard 
comic stage turn of the fat lady trying to wriggle 
into a too-tight corset? Seen at a comfortable 
distance—perhaps best of all in a 
performance—her contortions are ludicrous 

But should you lose that feeling of 
and look closely at her face, you might find an 
unhappy woman, afraid that her children will 
despise her for looking dowdy at the school 
sports day, or afraid that her husband will desert 
her for a younger, prettier woman, trying des- 
perately to make herself look nice before it is too 
late—and knowing in her heart that it is already 
too late. Her actions will be exactly the same as 
they were when you saw her from a distance, but 
will you still find them laughable ? 

One of the stock characters of farce has always 
been the jealous husband, and in a farce he’s a 
figure of fun, roaring about the stage, quick to 
explode into furious rages, easy to bait and just 
as easy to hoodwink. But look at him closely, 
and the play is called “* Othello” 

It is the distance that does it-—distance in time 
or in space or both. So if you want to make a 
film on a serious subject, you will have to get 
very close to your characters—not just with your 
camera, but with your heart as well 
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Converting a G.45 Gun Gamera 


AN ANIMATION Camera was needed by one of our 


cine club members We had heard from another 
club who had started with a G.45 as a basis, but 
they had spent what looked like quite a lot of time 
and money on it, and this we could not afford to do 

4 12 volt camera and camera connecting electrical 
plug were bought from an A.C.W. advertiser, and 
it was hoped that most of the parts could be used 
to form the basis of the animation camera, entailing 
the minin Only the 
normal run of hand available (they 
included a hand drill and soldering iron). A 12 volt 
train tr former would be used to provide the 
power supply for the camera motor 

The camera was systematically dismantied, 
Starting with the lens mounting assembly to prevent 
possible damage. The side covers and door to the 
magazine 


m of effort and use of tools 


tools was 


chamber are easily removed, giving access 
to the motor, which is mounted on a pair of contact 
pins and secured by a screw through the back of the 
camera The gate assembly and claw mechanism 
are fixed by a multitude of screws, and the last 
wheel in the gear train drive to this mechanism must 
be removed to allow it to be extracted 


Preserving Lens Film Distance 

It is advisable to mark the position of the gate 
Z’ mount on the inside top and bottom of the case 
to preserve the lens-to-film-plane-distance on re- 
assembly The plastic connecting block between 
the gate and the camera lens board can be removed 
at this time, the wires being cut near to the plastic 
wiring marshalling box 

When the shutter mechanism has been taken out, 
the movable blades of the auxiliary shutter and the 
Starting solenoid plunger and rocker are removed 
The gate aperture is smaller than the standard 
16mm. gate, and a swiss file is needed to enlarge it 
to the correct size. A piece of processed 16mm. film 
should be used as a guide 

The camera normally runs at a governed speed 
of some 16 to 18 frames per second, and for ani- 
mation work it is desirable to be able to expose 
single frames reliably at a much slower shutter 
speed, so some means of introducing additional 
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for Animation 


The cost: a few pence. 


Time taken: seven evenings 


By K. HELLIWELL 


Additional camera notes and drawings 
by A. M. Davis. Photographs by R 
Ainsworth All are members of the 
Redcar Cine Club 
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reduction gearing between the motor and the 
shutter‘claw mechanism is needed. Two of the 
reduction gear trains from a GGS recorder camera, 
already tried and abandoned as a possible subject for 
conversion, looked about the right pitch. The ones 
used are identical with each other, each consisting 
of a fibre and a metal gear wheel fixed together, 
mourted on its own screwed bearing pin. 
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The introduction of this pair, the right way round 
gives an additional reduction of some 12)! By 
making a mounting bracket to screw to the outside 
of the camera, it is possible to make use of the 
window originally used to check the meshing of the 
motor gear teeth to transfer the drive from the new 
motor position outside the case to the existing gear 
train inside it. In this ““model” the bracket is made 
up from scrap }in. aluminium alloy sheet fixed to 
the case by 6BA screws 

The electrical connections to the motor are made 
by the contact pins, which are insulated from the 
case and must be removed very carefully to preserve 
the insulation 


Getting Correct Alignment 

y temporarily wiring up the pins to the trans 
former and keeping some insulation between them 
and the case, a position can be found at which the 
motor will run smoothly and yet mesh properly 
with the additional gears. This position is marked 
and tapping holes drilled for the pins. A sheet of 
insulation and packing is necessary to get correct 
alignment and insulation from the case. We used 
some scrap Paxolin from a radio terminal board 
Before any holes are drilled in the case, the internal 
gears should be removed to prevent damage when 
the drill breaks through the metal. A bracket may 
be needed to stop the motor gear being moved out 
of mesh by vibration 

The motor will probably be found to run in the 
wrong direction, but by reversing the field in relation 
to the armature, this is easily corrected. The motor 

lastic case must, of course, be removed for this to 

done. 

One of the wheels in the train revolves at the rate 
of one turn per frame, and the nuts which hold the 
two parts of the gear wheel together and provide a 
slipping clutch constitute an excellent place for 
mounting a cam. This cam is made from scrap 
Paxolin or Tufnol and is arranged to operate a pair 
of contacts, from a commercial bell (Gents), wired 
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in mind that the lens is of twice the normal 16mm 
focal length) is from 2ft. to 6ft. A series of over- 
lapping zones of depth of focus can be calculated 
from the formula incorporating the hyperfocal 
distance, again as quoted in the text books, to obtain 
the distances H, and Hy. Having calculated the 
set distances to get the overlapping zones, you use 
the lens formula to calculate the amount of shim- 
ming needed to pack the lens forward 

The formula is 

where a is object (title card) distance, v 

{xu is film plane to lens node distance, and / is 
7 lens focal length. (All measured in the 

same units—inches.) 


ul 


With the lens focused on the reputed 12ft., the 
mage distance y, i.e., the film plane to lens focal 
plane, is given as 2-028in., or, in other words, the 
lens is set forward 28 thou. from the infinity 
position. Using the set distances, the new positions 
are calculated and the figure of 2-028in. subtracted 
from the results to obtain the thickness of the shims. 
The shims this conversion were machined by an 


SHOP TALK 


CHANGE amounting almost to chaos ts invading 
our stock rooms. After deleting the Bell and 
Howell Sportsters and 606 projectors from our 
list, we learned that manufacture has ceased on 
the standard Zeiss Movikon cameras The 
Eumig Electric R cameras—a give-away at £38 
have disappeared; so has the famous Eumig C3, 
and the C3R has been replaced by the C3M. 
When I wrote about the Specto Colorshot 
recently, I didn’t know that my song of praise 
was, in fact, a swan song, for this camera, too, 
has been withdrawn. The price of the Specto 
Royal projector has been increased by thirty 
shillings but stil) finds a ready sale at £33. But 
as one price goes up, another comes down. That 
evergreen, the Bolex M8R with the 25mm. lens, 
has come into line with the model with the 20mm. 
lens, and now sells at £59 17s. 6d., and we now 
have Bolex cameras with f/1-9 fixed focus lenses 
at slightly higher prices than the f/2-5 models 
And just to make matters a little more com- 
plicated, the supply position is becoming awk- 
ward in some cases. Eumig P8M and Imperial 
projectors and Kodak Brownie II cameras aren't 
all that easy to get hold of, and we have had to 
go on a waiting list for the new Beaulieu cameras. 





THE THINGS THEY SAY 

Customer looking at compartment case 
put the tripod?” 
An old faithful 


dn elderly lady 
television attachment for my cine camera, please 


‘Where dol 


“What's the focus of this lens? 


“Can you supply me with a iin. 
pets 
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WIRING 


Paxolin cam for stopping motor 
afler exposure 


Footage lamp (lights once at end 


of Lft. run) 
Driving motor 
Start push button 


Magazine sprocket 


engineering works, but a brass shim of standard 
thicknesses soldered together and filed down to the 
correct value, checked with a micrometer, should 
prove satisfactory. To check that the shims are 
indeed satisfactory, use marked tracing paper in the 
gate and illuminate it with a shielded 12 volt bulb 
fed from the train transformer. 

The effective exposure time was estimated from 
the ratio of the shutter open and closed segments 
after timing the speed of individual frames with the 
camera running continuously. This estimate was 
used as a basis from which to start tests on the 
bench with film of known speed and noting exposure 
meter readings. Obviously the final exposure time 
is dependent on the ratio of the additional gearing 
introduced. 

The camera has since been used with ex-Govt. 
film in the appropriate loading lengths and tests 
have been made to determine the range of tracking 
satisfactorily covered with each lens shim in posi- 
tion. It is hoped to add cam operated automatic 
focusing at some future date to save the bother of 
having to demount the lens during shim changing. 


BY PROVINCIAL DEALER 


I hope our customers will be patierft while these 
turbulent times last. 


THE CUSTOMER wanted a tripod for his table 
screen, and I had to confess that I didn’t know 
of one. However, he put me wise, and I duly 
wrote out an order for it. Should he pay for it 
there and then? he asked. This was the moment 
of truth for me! I had no idea how much it cost, 
and again had to request enlightenment. I expect 
you'll be thinking that I ought not to have had 
the face to take the usual profit on the transac- 
tion, but cine accessories are sO many and 
various that I doubt if anyone could keep track 
of them all. One can only be grateful for the 
customer who not only knows what he wants 
but also who make it, 


WE are becoming embarrassed by the increasing 
number of customers who ask for a discount. 
The Photographic Dealers’ Association is very 
properly dead against the practice. “But So- 
and-so will give me ten per cent any time, old 
boy,” says the customer, but does not add that 
he will also give after-sales service. If you are 
tempted to buy at below list price, remember 
that since the discount trader depends on a small 
profit and a quick turnover, he has less time to 
devote to seeing that you get the best out of your 
purchase. Tuppence off soap powders may be 
all very well, but it is surely a different matter 
with equipment which may cost quite a lot and 
which you expect to give long service. 


JULY A.C.W. 





RUNNING COMMENTARY 


New 8 mm. Magazine to Use Spool Loading 


By SOUND TRACK 


THE DIAGRAM shows a reversible 
designed to receive a standard 25ft 
double-8mm., film. It is particularly interesting 
because it is given in a patent filed by Zeiss Ikon 
Dresden, which is the part of the Zeiss set-up in 
the Eastern zone and not connected with the 
Movikon, which comes from Stuttgart The 
patent was applied for in 1956 and granted lat 
last year. Points of interest are that the 25ft 
reel and the take-up core rotate in the same 
direction; that after reversal the film winds itself 
back during the second run on to the 25ft. reel 
and that the whole film path is fully controlled 
by idler rollers 

The success of a magazine largely depends on 
the quality of its gate assembly, the accuracy of 
location of this gate relative to the camera lens 
during loading, and ease and accuracy of load 
ing. While there will always be a demand for 
the facility which magazines offer, they are a 


magazine 


spool of 


Reproduced from 
Patent Specifica- 
tion No. 819768 
by permission of 
the Controller of 
H.M. Stationery 
Office. British 
Patent Specifica- 
tions are obtain- 
able from the 
Patent Office 
(Sale Branch) 
25 Southampton 
Buildings, Chan- 
cery Lane 
London, W.C.2, 
price 3s. 6d. per 
copy, post paid 


costly luxury and I have yet to meet the man who 
wanted to do rapid switches from black-and 
white to colour! In America they unashamedly 
say that magazines are for those who cannot 
master the intricacies of spool-loading 


COMBATTING TV 


is TV beating the film societies? I rather fear 
it is. In our own film society—and I have heard 
the same of others—attendance varies far more 
than of old, and only outstanding films attract 
a full house. 

This is not altogether surprising, for there are 
many very good TV programmes; and when the 
competing film is rather specialised, or perhaps 
gloomy, or when the fireside is especially 
inviting, or time presses, poor attendance is 
inevitable. And the effect is cumulative, because 
a thin audience has a depressing effect, 
members falling away as they realise they are 
paying the full subscription but are seeing only 
half the shows. Then the society’s finances get 
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MORE LIGHT FOR GIVEN WATTAGE 


MOLE-RICHARDSON—-the name may be new to 
some amateur cinematographers but to profes- 
sionals it is synonymous with studio lighting 

recently announced that they hold the 
British agency for Colortran lighting equipment 
The interest of this equipment lies in the fact 
that it exploits the principle of overrunning 
the lights while preserving their life by reducing 
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the heavy surge of current when switching on 

A transformer is used to feed the lamps, which 
in addition to allowing the application of a pre- 
heating current, provides by means of switched 
tappings for running them at seven different 
colour temperatures, from 2,900 deg. K. to 
3,450 deg. K 

The result is that the Colortran lights are 
smaller and lighter than conventional studio 
lighting, and that more light is obtained for a 
given wattage. By way of examples, it is claimed 
that the 1,000 watt Colortran lights have light 
fluxes comparable with 5 Kw studio spotlights, 
and that the equivalent of 20 Kw of orthodox 
studio lighting can be carried in the boot of a 
small car and can be operaied from the domestic 
electric supply. An interesting accessory is also 
available in the shape of a telescopic aluminium 
rod, with rubber each end, which is clamped 


between ceiling and floor and provides supports 
for several lamps. It is called the Polecat. 


GETTING DOWN TO TRIPODS 


THE POLECAT might suit the indignant reader 
who recently berated me for the tripod speci- 
fication I recently offered in this column. He 
says he is 6ft. 2ins. and is tired of stooping over 
“miniature” 5ft. tripods. On the other hand, it 
would be pretty frustrating if tripods were made 
so high that our smaller colleagues had to carry 
tiny step-ladders around. However, I measured 
my tripod again, as a check, and found it to be, 
when fully extended, 4ft. 6ins. from floor to 
tripod screw. I doubt if there are many higher. 
So, indignant reader, I did add 6in. to the 
currently accepted maximum, and this should be 
enough to reduce attacks of lumbago after long 
filming sessions 


Feature Films for Club and Home Show 


STARTING In the late 1940s with films like Home of 
the Brave, The Men and Champion, Staniey Kramer 
established a reputation a& one of the most courage- 
ous and adventurous of the Hollywood independent 
One of the most depressing features 
slump of the middle 1950s was the 
abandoning by Kramer of this kind of film in favour 
of spectaculars of The Pride and the Passion genre 
But in two years Kramer seems to have 
returned to his earlier interests and style 
Both The Defiant Ones and On the Beach, the product 
of this later period, have just been issued by United 
rtists (16mm. Division), Film House, Wardour 
Street, London W.1! The Defiant Ones isa parable 
about race relations. Two convict ipe, chained 
together. One is ite, the other black, and the 
film probes the tensions between them as they flee 
from the Kran 
as produce } € im. ma 
high degree « { it 
On the B 
successfu Th ibiect here is 
after a nuclear and the film t 
group oO! peor istralia they 
Petal t 
directs in a sober, 
One of the most encouraging teatures of recent 
British film production has been the emergence of 
films made by independent companies. One of the 
first of these was The Horse Mouth, which 
United Artists are now issuing on 16mm Alec 
Guiness, who stars, also very competently adapted 
Joyce Cary’s novel about an eccentric painter of 
genius. One cannot but welcome a British film 
which refrains from treating a painter as a bearded 
idiot. 
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Imaginative Thriller 

Seth Holt’s Ealing Studios thriller, Nowhere to 
Go, also has some of the best virtues of independent 
film making. A conventional piece about a crook 
who escapes from jail and accidentally kills a former 
associate, it shows that imagination and sensitivity 
have a place in the thriller. Holt’s observation of 
background and environment ts a particular feature 
(Ron Harris Cinema Services Ltd., Glenbuck 
Studios, Surbiton, Surrey.) 

Gangster and thriller films generally have been 
staging a minor comeback. Recent 16mm. releases 
of this type include Party Girl, Nicholas Ray’s 
attempt at re-creating pre-war Chicago gangster- 
dom, The Decks Ran Red, an Andrew Stone 
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thriller about murder aboard ship (both from Ron 
Harris) and Subway in the Sky a Muriel Box film 
about murder in Berlin (G.B. Film Library 
Aintree Road, Perivale, Greenford, Middlesex.) 

War films, on the other hand, seem to be on-the 
retreat, the flood that all but swamped the screen 
two or three years ago having now become a trickle. 
But in that trickle the greatest war film maker of 
them all has a place. Lewis Milestone’s Pork Chop 
Hill certainly does not compare with Ali Quiet on 
the Western Front, but in this story of the Korean 
war, his craftsmanship and technical control are 
still very much in evidence. 


Traditional Comedy 


Films centred round the Irish “troubles” are 
becoming fashionable and it appears as if Michael 
Anderson is going to specialise in directing them 
His first was Shake Hands with the Devil, a drama 
about the I.R.A. and the Black and Tans. It has 
pacifist undertones but these get lost because of 
Anderson's much greater interest in the sequences 
of violent action. (Both films from United Artists.) 

Whatever might happen to other kinds of films, 
comedy has a pretty assured place. With a straight- 
forward formula of farce, slapstick, and traditional 
English jokes, the Carry On series has shown that 
cheaply produced comedies can make a great deal of 
money. G.B. Film Library have just issued Carry 
On Nurse. The Reluctant Debutante (Ron Harris) 
might be considered a complement to it; the former 
exploits traditional popular humour, the latter 
traditional upper class humour. Good perform- 
ances by Rex Harrison and Kay Kendall. 


Sound Accompaniments} Obligatory 

The organisers of the Cannes Film Festival, which takes 
place Sept. 3rd—13th, are setting a precedent likely to arouse 
controversy: all films entered must have a sound accom- 
paniment of some kind, and a commentary in French, 
either recorded or in manuscript for reading over the 
microphone, must be provided for documentary and travel 
films. No competitor may submit more than two films 
(any gauge). Entries must reach the Secretary General, 
Festival International du Film Amateur, Palais des 
Festivals—La Croisette, Boite Postale No. 278, Cannes 
(Alpes Maritimes), France, from whom further details can 
be obtained 





DOLLONDS regret an error in their advertisement in 
the June issue: the price of the 8mm. Agfa Movex Auto- 
matic | camera is £59 14s. 6d. and not as stated 


JULY A.C.W. 








Letters for publication are we 
yme. Address: A.C.W., 46-47 
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Wanted: A New Kodak K 
ONE Can only agree with G. S. Rose on the questior 
of new 16mm. equipment (May). For a number of 
years I used the Kodak BB Junior camera wit! 
f/1-9 lens This is very compact and not m 
bigger than the average magazine cine camera 
has the advantage of SOft. spools For holi 
filming, when one does not want to carry heavy 
equipment around, it was ideal 
I would like to see a re-introduction of 
popular Kodak K camera, which could be bought 
pre-war at £30. This model uses 100ft. spool loading 
and yet is only about one inch longer than the BB 
Junior. The box shape of all the Cine-Kodaks is 
to my mind, a great advantage in holding tl 
camera steady, for it can often be rested on 
posts, thus obviating recourse to a tripod, wh 
can be a curse on holiday 
The K could be improved, of course 
its present shape, refinements I would like 
(1) Standard f/1-9 C mount lens 
(2) Speeds: 16 f.p.s., 24 f.p.s., and single pictures 
(3) Enclosed telescopic viewfinder, instead of 
open sight type as at present, covering focal 
lengths of 16, 25, 50, 75, 100 and 150mm 
Compensated for parallax, which should no 
be difficult as the viewfinder is directly above 
the lens, and only vertical parallax has to be 
taken into account 
Sprockets to take single perforated film 
Die-cast construction, if this does not ad 
the cost 
To sell at £60 or less, if possible, anc 
available without lenses to those who requi 


walis an 


Retaining 


tO see are 


it 
With so many commercial users, perhaps 16mm 
sells itself these days without the need for any higl 
pressure salesmanship. Even so, I am sure more 
people would use it if cheaper, good quality, equip 
ment were available 
Edinburgh, 12 B. P. WINPEND 


Aligning the Camera for Titling 

A PROBLEM to be faced when working with a new 
titler is aligning the camera to determine the area 
on the title board that will be filmed. A well-known 
method is to open the shutter, shine a light through 
the gate aperture and sketch the outline projected 
on to the title board. Small bulbs can be bought 
for this purpose or a mirror can be held in the 
camera gate to reflect light from a_ torch, 
example. 

The latter method can be used in principle with 
my camera, the Bell & Howell 605 Sportster, one of 
the last to be fitted with the spigot-type lens mount 
The entire rear half of the book-form gate is 
polished and, when open, serves as a very con 
venient mirror for reflecting light from a torch 
through the lens and on to the title board 

The camera motor must first be run down until 
the cut-out operates. This must be repeated until 
the motor stops with the shutter open, no more than 


two or three attempts usually being necessary. This 
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method of alignment could probably be used with 
most cameras in which the rear half of the gate 
opens to 45 nd has reflecting 
obvious that does not indicate the 
projected, but 

probably adequate for 
Sutton r. C. CHI 
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Licences for Tape Recorders? 
HAS it ever been proposed that owners of recorders 
should take out an annual licence similar to that for 
r 10 and telev sion receivers, 
sly embarrassing position regarding the 
reproduction of copyright material? In spite of the 
valiant work of the 1.A.C. in simplifying methods of 
t fact that 99 per 
j 
| 


remains a ta 
| ne tac} ‘ I ‘ he 
lier Owners technically intringe the 


in order to overcome 


tne increasit 


copyright clearan 
cent of tape recor 
iw sooner or later—they can hardly avoid doing so 
would object to paying, say 
were free to 
transcribe wh the case for private and non- 
revenue trom 

and more 


I do not think they 
one guinea a f so doing they 
profit-making use ould not the 

present 
copyright ow! 


such licences exce 

than cover the due 

Harrow ROWLEY 
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Test Films with New Cameras 

1 WAS ested in Mr 
that a roll of film exposed in it should 
with every new camer 
had the opportunity of visiting my son and 
inada 


very inte Bishop's suggestion 
be included 
in 1957 } 


1 offered for sale 


children in ¢ Up to then I had been 
enthusiast but 
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> spec 
drive and parallax Correct 
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Now I have decided to buy a 
find that a test film is also provided wi 
very pleased 
ilthough many new 


and astonished 


features Nz 
(e.g., click-stops, new frame counter 
focusing) the price has 
to £39 10s., plus case 
praise for the Admira 
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Personal Film Criticism 
Newsree { 
ippear 
has a rather negative 
screening is it 
the surface, this would appear to be so, but in fact 
our outlook is very different Like many other 
clubs, we increasing reluctance by 
members to exhibit their films, though experience 
has shown that once you can get a member to do so, 
and the process has not proved too painful, he will 
usually be ready to show others. But if he is put 
off at the start by ad Se criticism, that ts often the 
Encouragement, not criticism, is needed at 
this stage 
Criticism, we 
requested, for > think 


o the effect 
Club 


films, 
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that the Otago Cine 


approach to members 
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should only be given when 
that a desire to learn and 
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seek advice comes only after he has compared his 
work with better films shown alongside his own. It 
is then readily given—privately, if preferred—and 
we take care to see that it is constructive 
On the other hand, for those who want straight 
talking and plain facts, there is the alternative 
Monday meeting night devoted to the technical side 
and practical work. A third to a half of the regular 
attenders at the main meetings come along and 
thoroughly enjoy themselves, no holds barred 
Any films shown are for instruction and discussion, 
and scripting, group filming, and sound recording 
are also undertaken. In this way we feel we cater 
for everyone, and once the desire to progress is 
established, the club does all it can to show the way, 
and in our experience progress from then on is rapid 
Dunedin F. A. O'NEILL, 
President, Otago C.C. Inc 


Spotlight on the Colorshot 
PROVINCIAL DEALER mentions the Specto Colorshot 
8mm. camera and cannot understand why more are 
not sold. The answer is that the dealers do not dis- 
play them; indeed, we at Bristol have many good 
camera shops, but only once have I seen a Colorshot 
in the window. One dealer told me that they used 
to stock them but no longer do so. Why ? On looking 
through the May issue I could not find one adver- 
tisement for the Colorshot, which seems to prove 
the point 

The Colorshot which | own is my first cine 
camera (although I have used still cameras) and was 
bought after careful selection. I have no regrets. 
May I briefly list its features 

1. Opens bookwise; very easy loading as gate 

opens at same time 

2. Gate comes right out for easy cleaning 

Four speeds, 12, 16, 24, and 48, f.p.s., plus 
single shot, brief run and lock run 
Interchangeable lens, D mount. Excellent 
definition even when used with 3 diopter lens 
at 13in. from title card 
Viewfinder mask for 36mm. telephoto lens 
Long run—14ft. at one winding and auto- 
matic cut-out at end of run 
Winding crank folds almost flush to body 
Iris diaphragm closes to f/16. (Useful for 
fades.) 
Adequate lens hood 
Tripod bush with wrist strap 
Silent running motor (double spring) 
Beautifully made and finished 

In the same issue Mr. Butler mentions the delay 
over the repair of a fdreign camera; the Specto is of 
British make and should anything go wrong I do 
not anticipate any trouble over repairs. As a com- 
parative newcomer to cinematography I feel that 
this camera with its many features is excellent value 
for money. 

Shirehampton. be = | 

Unhappily this testimonial (which we endorse) comes too 
late, for the Colorshot is no longer being made. (See “Shop 
Talk” in this issue.) But there are still many new models 
about, and presumably increasing obsolescence will be 
reflected in the price as time goes on, making it a yet more 
attractive buy 


LORD. 


Film Formats 
WILL someone please say why the picture width of 
8mm. film cannot be the same as 9-Smm.? Why is 
it not possible to use 8mm. for wide screen, using 
the whole width of the film, while leaving the 
sprocket holes at the side, if they must be, rather 
than in the centre, as with 9-Smm 
There is one point I should like to make about 
splicing. 1 would ——— that poor joins are fre- 
quently the outcome of being too careful, and using 
too little cement. 
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All credit to the designers of the animated viewer 
built round the Pilmscope! 
Slough H. V 
There is a danger of scratching if sprocket holes impinge on 
ur correspondent makes a good point 


KELLY 


the picture area, but 


about splicing 


Filmscope Viewer 

1 WOULD like to refer to the “‘glossy”’ version of the 
animated viewer built round the Filmscope (May). 
As certain features have been copied from my 
version described in A.C.W. last year, I would 
point out that the fault admitted by Mr. Drake 
under the odd heading “Operation” ts not evident 
on my viewer. The double roller over the gate is 
quite adequate for preventing the take-up tugging 
at the gate, provided one takes the simple precaution 
of correctly adjusting the take-up belt tension, and 
spacing the rollers closer together, thus providing 
the film with its own springiness. I have, in fact, 
successfully employed this method since 1956 on a 
home-made 16mm. camera (A.C.W., Oct. °57), 
using only one roller each for take-off and take-up 
The camera has run over 3,000ft. of film and has 
never given any trouble in this respect. 

I tried using a watchmaker’s glass, but as viewing 

is Only possible with one eye, I do not recommend 
it, as this can cause some discomfort in a long 
session, One otuer point I would mention regarding 
both versions of the viewer. The Filmscope with 
the metal mechanism has recently been succeeded 
by a completely enclosed plastic model, but I do not 
think this will effect the conversions into a viewer 
with spools. 
Teddington. BERNARD KING. 
Scared to Use 9-5mm. 
1! £eL I must take Messrs. Thompson and Miller to 
task for being “scared” to use 9:-5mm., although | 
s.rongly endorse their remarks about the attitude of 
many dealers. If we were all scared to use 9-S5mm. 
for fear of itg becoming obsolete, obviously none of 
us would be enjoying the benefits of filming in this 
gauge today. If you prefer 9-Smm., use it! Dealers 
will soon take notice when the demand is sufficient. 
| wonder if readers noticed the rise in price of 
second-hand 9-5mm. films when the collecting itch 
began to spread recently. 

The fact of the matter is that we are too lazy when 
we go cine shopping and are too easily taken in by 
high-powered sales talk. I would strongly advise 
anyone who is thinking of going in for 9-Smm. to 
do so now while equipment prices are low, offering 
excellent value. My 200B Pius and Dekko are still 
going strong, although very old. As for colour, there 
is little to complain about in the quality and speedy 
processing of Pathe Colour. 


Meopham. KEN FINCH. 


More 9-5mm. Equipment 
1 FIND it hard to reconcile myself to the fact that 
two correspondents, while admitting the superiority 


of 9-Smm. in the matter of definition, are scared to 
change over because of the attitude adopted by a 
great many dealers. Mr. Thompson says that 
dealers have been telling us for years that soon no 
film will be obtainable for 9-Smm. cameras. Yet 
today there is a wider range of 9-Smm. equipment 
than we have seen for some time. Pathescope have 
on several occasions recently assured us that they 
have no intention of abandoning this gauge, and I 
cannot see that any manufacturer can be fairer than 
that. 

I recently received a vital part for my Son pro- 
jector, through my dealer, by return of post. My 
Pathe Colour rushes were returned within three 
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days—and what definition! No 
service here. 

A great many of us have faith in 9-5mm 
there are quite a few dealers who would welcome 
the chance to assist Messrs. Thompson and Miller 
to quality cinematography, so don’t let the others 
scare us! After all, it is our hobby, and our 
too! 


Bilton 
Retraction 


films which I 
quality 


THE 9-Smm. and 16mm 
seemed more o1 
8mm. seemed inferior It is this which pron 
my letter (“The Middle Way”). Now I hi 
the opportunity of making a direct comy 
between 8mm. and 9-5mm With mo 

it was impossible to tell the difference. As f 
film, the 8mm. looked sharper, perhaps 
Kodachrome more contrasty t 
Colour. 


less equal Hn 


being 


Now I feel that I must retire 
can, from the battle of the gauges 
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moral in this somewhere he on 

me is that we must sometimes see v 

see. I hope that Denys Davis and 
amused to hear me admit that I was \ 
Preston. DEREK 


iF the popularity of 9-S5mm. is to be rev 
fivers must resolve to use their cameras r 


Dudley Hill. D 
MAYBE I’m one of the lucky ones, witl 
jectors—9-Smm. and 8mm The 8mm i 
personal films, but if I could film on 9-Smm 
little more cheaply, I would sell the 8mm. tor 
Kingsthorpe. 
lripod Titling 

MR. H. W. HOLLOWAY asks if readers feel, a 
the need for a titler which can be fixed to z 
It may interest him to know that we are n 
a clamp to enable our Presgrip titler to be f fixes 
the tripod screw. The horizontal or ve | move 
ment of the frame, however, would depend 
ball-bearing fixture in the tripod, and 1 
porated in “the clamp as Mr. Holloway su 
The clamp slides along the main rod of the 
that the centre of balance may be obtained 
Winchester. M. T. KENNETT, 

Presgrip Sign Co 


A Preference for 8mm. Monochrome 

1 usE black and white 8mm. film because I find I 
can create mood and get sharper shots with it than 
I can with colour. I shot about 1,200ft. last 
and it looks as though I'll be exposing the sam 
amount this year, but at least I process it myself 
have just finished my second cartoon and am con 
templating an old time comedy at 8 f.p.s 
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TELESCAN 


The first of a new series of news and views on TI 
and film matters. The writer is a producer of 
films for television. 


By FLYING SPOT 


Crumpled tinfoil makes a useful reflector, 
says our contributor, and adds that, unlike 
the professional (who is seen at work right) 
the average amateur seldom uses one. But 
amateuss of Oscar calibre frequently do and 
thereby demonstrate that attention to detail 
is one of the things that bring success. Pi 
ture above shows Gerald Evans at work ona 
Ten Best picture, **Man Of Straw.” 


WHATEVER systems like Todd-AO, Cinerama, 
Vistavision and the rest have done to introduce 
new standards into the commercial cinema, their 
effect on a basically standardised industry must 
be very minor in comparison with the almost 


chaotic standards of world television. Pages of 


A.C.W. are filled with amateurs’ complaints 
and compromises concerning tape recording, 
recorders, and synchronising systems, mainly 
because there are no basic standards to which 
manufacturers can work. The professional TV 
world echoes with the same complaints 

We use a 405 line system; the Continent 
generally, and Australia, uses 625 lines, while 
North America and Japan use 525 lines. The 
Television Advisory Committee recommend that 
we change during the next fifteen years to 625 
lines, but the difficulties are formidable. Imagine 
the average cine society meeting to decide which 
of the three gauges, 8mm., 9:-S5mm. or 16mm., 
they should standardise on! 

In the meantime, studios specialising in 
recording programme material for international 
distribution have the extra expense of installing 
“multi-gauge” Cameras, monitors and recorders 

unless they do it on film, which is more 
expensive in production costs 

The above is prompted by Ken Pople's ex- 
planation in his recent articles on TV com- 
mercials of the film cameraman’s difficulty in 
photographing for telecine. A substantial 
portion of the film frame is cropped on telecine, 
and the cameraman’s problem is to decide in the 
viewfinder how much he is going to lose. 

The plain truth is that he does not know. A 
standard is being evolved, but it is typical of the 
TV industry that this is mainly through 
Associated-Rediffusion’s decision to undertake 
research and make their own internal standards. 
Now these standards are being adopted by other 
companies, and may eventually be accepted in- 
ternationally. They give average telecine aperture 
at 0-825 inches by 0-6 inches, with the action 
field at 0-642 inches by 0-528 inches—quite a 
loss from the standard 35mm. film camera 
aperture of 0-868 inches by 0-63 inches. 
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This is, of course, the way the film industry in 
its infancy evolved its own standards. Television 
will no doubt eventually do the same. Like tape- 
recording, it has grown-up too quickly. 

In this series I hope to pilot you through some 
of the interesting stages by which television is 
reaching maturity, and to draw your attention to 
techniques and other things which can be adap- 
ted to amateur use. 





Reflections on Reflectors 

THE ACCOMPANYING photograph shows a pro- 
fessional unit on location. You do not have to 
look very hard to discover a piece of equipment 
seldom used by amateurs. Yes, a reflector. 

Why do not amateur groups make more use 
of reflectors? Probably because they have 
followed well-meaning textbook advice and used 
white screens, white sheets or even newspapers, 


all of which are supposed to help, and none of 
which in my experience justifies the trouble of 


setting up. 

But try a really bright surface on your reflector. 
Hardboard painted with aluminium paint one 
side and gold paint the other will soften shadows 
in close-ups, and the gold side gives a pleasantly 
warm glow with colour film. For a more 
directional light, crumpled tinfoil stuck flat on 
hardboard with rubber gum is very good, and I 


once made a useful one from the large sheets of 


tinfoil in cereal packets. Plastic silver paint is 
also, I am told, very good. 

If you need a really bright light, three feet 
square of “metallised acetate’’ can be bought 
through large paper or piastics merchants for 
about £1. This has a surface like chromium 
plate, and will throw a beam like a searchlight 
for fifty yards or more. It is very useful for 
lightening dark patches, especially foliage, on 
location, and when it is too hard, we diffuse it by 
a few drapes of cheesecloth. 

But remember that there is one snag with 
mirror-like surfaces. Unless they are stuck 
absolutely flat on unwarped board, they may 
throw a mottled light which spoils their useful- 
ness on faces. 


JULY A.C.W. 
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Mr. Ten Per Cent. 


HOW would you like the job of crashing a car by 
overturning it? 

Normally, it is done in films by driving at 
speed towards a ramp, but letting only one set 
of wheels go up the ramp. For more spectacular 
effects, the whole car goes up the ramp, but the 
ramp is so constructed as to lift one side of the 
car at the last moment, so that the car is cork- 
screwed into space. An ingenious driver can 
even make it somersault as well! 

Stunt man Joe Powell, doing this in a quiet 
London street (yes, the police knew!) for the 
new Sydney Box group thriller, The Challenge, 
tried first at 50 m.p.h., then at 60 m.p.h., and 
did not succeed in getting the car over until he 
hit the ramp at 70 m.p.h. 

When the sparks, noise, and general debris had 
died down, Joe was still sitting strapped in his 
seat, quite unhurt, but upside down. “Ninety 
per cent of the trick is to make sure the stunt is 
possible before you start it,” he says. But what 
price the other ten per cent! 
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Please Can I Have a Look ? 


I EXPECT most amateurs making club films have This would be a godsend to directors filming 
come across the problems which spring from the lV commercials. In feature films, the director 
fact that only the cameraman can see what is is in charge. But in commercials, he is only in 
going on when a scene is shot. If the camera has charge of the filming. He will very probably 
to track or pan, then the whole team from have an agency director breathing down his neck 
director downwards is entirely at the camera- to make sure the storyboard is being effectively 
man’s mercy. All they can do is to rely on his adhered to, while the client himself may want to 
“That was O.K.” at the end of the scene. be present. So the cameraman now has three 
Now Rank have produced a method—if you people on his back, apart from minor irritants 
can afford it!—of getting over this problem. like art directors and lighting men who keep 
Their answer is a small Pye TV camera fitted on wanting to look through the viewfinder to see 
the film camera in such a way that it either looks what their effects are like 
through the reflex viewfinder of the camera, or If some of these folk can be tactfully banished 
better still, splits some of the film camera image to a separate monitoring room, they can still see 
in the same way as a mirror shutter. Thus what is going on, will still get a very good idea 
wherever the film cameraman points his camera, of what their final commercial is going to look 
the scene is faithfully recorded by the TV slave _ like, and can still make their observations, all 
camera on monitor screens. without getting in the technicians’ way. 
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16mm. and 35mm.: Which is Which? 


ON first acquaintance, 35rim. film seems enorm- would break the heart of the average still photo- 
ous in size, while the quantity of Plus X or grapher. Yet the differences you get between 
Eastmancolor which goes into our waste-bins 35mm. and the amateur gauges are merely 
technical. Film-making is funda- 
mentally the same whatever the 
width of filmstock, and there is, 
for example, only a thin dividing 
line between advanced amateur 
apparatus and simple professional 
equipment 
The two cameras illustrated here 
are both from the same maker 
One is a much-respected 16mm 
camera, the other its professional 
35mm. counterpart. If you cannot 
tell which is which, the solution is 
on page 163 
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8mm. TOPICS 


BE YOUR OWN CRITIC 


Writing out a synopsis can help in an unexpected way 


By DOUBLE RUN 


HOW important is a main title? Do you spend 
hours searching for something really original or 
settle for the first that comes into your head? 
On the whole, the simplest titles are the most 
effective: Marionettes, Eggs for Breakfast, History 
of Walton . . . there’s no nonsense about these. 
It's when he comes to the somewhat pretentious 
Agib and Agab, Head in Shadow and Man of 
Straw that the more experienced filmer knows it 
is time to take cover. 

Then there is a third class of title that is not 
only original but appropriate: Watch the Birdie, 
Short Spell, To Have and to Hold. 1 suppose 
these are the cleverest, but I still prefer the very 
simple ones, and if the films are intended only 
for home consumption, I do not see that it 
matters how many Family Albums or Days at 
Blackpool there are. 

But what about Soggy Lolly (150ft., b. & w., by 
Mr. Hugh Sullivan of the Little Theatre, Bristol)? 
Can one take a film of this title seriously? A 
young man sits on a beach and turns over a 
sketching pad to reveal the main and ‘credit titles 
lettered on it. These are unnecessarily spun out 
by a C.U. of his face before each is crumpled 
up and thrown away. He then continues sketch- 
ing, and the story has begun. This is very 
ingenious, but it savours over much of the let’s- 
pretend approach. 

The man then gets up to take off his jacket, 
but instead of leaving it at his feet, goes off and 
deposits it under a cliff. Before coming back, he 
counts over the notes in his wallet (there is an 
effective close-up of this), and leaves the wallet 
in his unattended coat. This is surely quite 
incredible. 

A thief runs off with the wallet and is pursued 
up a cliff. The young man appears to reach him 
at the top, and then a sub-title flashes up: “Lost 
him. Bother!!” The camera tilts up to the sky 
on which appear the words: “Some time later’’. 
This was done by sticking titling letters on the 
window, silhouetted against an overcast sky, but 
an ordinary fade out and in would have been 
much more effective. 

The thief is next shown stopping to watch two 
girls on the beach (an effective touch, but out of 
place in this context) before being spotted by the 
young man and pursued over the wet sand (this 
also comes over well). The thief picks up a 
towel and dashes out of sight. “Some time 
later,” us another title tells us, we see him 
dressed in trunks and «4 towel, charging down 
into the sea (he is aciually shown covering the 
same ground twice—and, anyway, why does he 
choose this moment to go for a swim”). 

A group of young men (members of the 
R.A.F. with whom Mr. Sullivan was serving 
when he made the film in 1955) join in the chase 
but, as Mr. Sullivan explained, “there were a 
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few points which I told badly in visual terms, so 
as retakes were impossible, I put in descriptive 
titles (written in 8B pencil on ordinary writing 
paper, laid on the dining-room carpet, shot from 
the tripod with the camera pointing straight 
down. The sun was so brilliant that I had to get 
my father to hold a piece of gauze by the window 
to cast a uniform shadow on the paper).” 

So the title now appears: “The new-found 
helpers give chase in the sea—but the thief gets 
away.” Then follows one very brief shot of the 
thief in the sea, and another title: “‘The thief 
does not notice Ae now loses the wallet.” The 
effect of all this, of course, is ludicrous—for it 
should have provided the most exciting action of 
the whole film. 

I sympathise with Mr. Sullivan in his difficulty, 
but I’m afraid that no title could possibly fill a 
gap like this. Similarly, there are out-of-focus 
mid-shots that badly need retaking. Mr. Sullivan 
says this was due to a temperamental lens, but 
apparently he still uses it. Surely it would be 
cheaper to get it repaired—or even buy a new 
one—than waste all this film stock? Mr. 
Sullivan’s answer might be that the film stock is 
not wasted as he uses it, amyway—but he cer- 
tainly shouldn’t. 

To continue the story, the thief wades ashore 
(how on earth he could escape his pursuers 
baffles me—no wonder it could not be shown!), 
while the wind blows away a note from the 
wallet, now rescued from the sea and returned to 
the young man. It lands on the thief’s back (this 
is imaginatively done: we see a shot of it fluttering 
through the air, and then a front view of the 
thief sitting on the beach as he feels something 
land on his back). He walks off, over the pebbles, 
that spell out: THE END, before a final (and again 
unnecessary) tilt up to the sky. It was at this 
point that | realised that my long-awaited lollipop 
was never going to turn up! 

All this, of course, is quite ridiculous because 
it is so utterly unconvincing. You might wonder 
why I devote space to it which could be used 
more profitably on more worthy productions. 
Needless to say, it’s not to take a cheap rise out 
of Mr. Sullivar. Most of us have been guilty of 
similar extravagances at one time or another, 
but often we don’t realise it. Only when a bare 
résumé of a plot is set down in uncompromising 
black and white do its weaknesses show up 
immediately. 

So here’s a hint to producers of story films: if 
you want a criticism of your latest epic and can’t 
find anyone to give it you, write out a synopsis 
of the plot and study it carefully. Then perhaps 
you will be persuaded to do the same thing for 
your next picture before you film it! 

Wedding by Witchcraft, the other film Mr. 
Sullivan sent me, runs to 100ft. of Kodachrome 
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THEY FOUND A WILD WEST 
LOCATION IN SUSSEX 


Young students who attended Crawley Film Unit's Film Making as 


Committee on June llth and 12th near Pulborough, Suss 
l6mm. They were briefed earlier in the month at Crawle 
trations) on technique, and the preparation of treatment 
until question time at 4.30 p.m. A few weeks hence the) 
will be a show of the finished films for producers, parent 

This is the second year that the course has been he 
years to come. Active co-operation from local authorities ¢ 
such a venture possible. If your club contemplates conducting a 
you can get details from G. Alexander Howe, chairman of 
Three Bridges, Crawley, Sussex 
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and its title is certainly intriguing enough. 
started to think of the film, he says, 
straightforward record of the marriage of one 
the actresses in the company then I decided 
to make a story of it all”. So he showed a witch 
(but dressed, most attractively, as a fairy. What 
chances the theatre props. dept. must give him!) 
materialising from nowhere, waving her arms to 
bring the young couple together, and 
miraculously causing wedding presents to bob up 
all round them. 

This “was a case of improvisation, and even 
though the camera had to be hand-held without 
support, I think it is quite effective’. It is, but 
would have been much more so had the camera 
been firmly supported, for the jerks whenever 
was stopped, a gift moved into position, and 
started again, make it rather difficult to see at 
first just what is happening. Mr. Sullivan has a 
“gigantic” ex W.D. tripod and says he uses it 
whenever he can. “I never do really satisfactory 
work without it,” he adds. Well, those are his 
own words! 

“At one point,” he continues, “my assistant 
wasn’t quite out of shot after one addition to 
the set-up. Consequently, one sees a billowing 
skirt to the left of the frame. I solved 
difficulty by cutting straight to a C.U. of the 
bride-to-be looking down to screen right.’ 
Most ingenious! Even little points like these ar¢ 
worth bothering about. 

“There are C.U.s of the couple against a 
brilliant blue sky, and I foolishly made no 
adjustment to the Weston reading. So the sky 
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is a delicious blue and the rendering of the faces 
a little subdued and muted Audiences have 
ipplauded this as a beautiful meeting-by- 
moonlight effect!” Certainly it does look 
romantic, but unfortunately it is inter-cut with 
brightly lit shots of the fairy, so is shown up asa 
filming fault. If only the fairy had been similarly 
under-exposed, the result might have been most 
striking. Indeed, I going to try exposing 
faces against a sky background myself 
(taking the meter reading from the sky instead 
of the faces) to see if i can secure as satisfactory 
4 moonlight effect It will be worth knowing 
ibout. 

Ihe shots of the wedding are quite attractive, 
but there are rather too many Cut-aways to young 
children who threaten to steal the picture, and 
the bride always seems rather conscious of the 
camera. Her being an actress may have had 
something to do with it, but it would have been 
nice to have seen a few shots of her off guard! 
The film ends with the witch, in ordinary clothes 
now, stepping from behind a tree and waving to 
the departing car. I would have liked this witch 
idea to have been developed further—it certainly 
makes a change! 

Mr. Sullivan used a Revere with zoom view- 
finder, the temperamental lens already men- 
tioned (an f/1-°9 Wollensak 13mm.) and “a 
Japanese f/3-5 35mm. telephoto which gives 
excellent results. All this and my Kodascope 
projector I bought in tax-free Hong Kong”. 
Since returning to the U.K., he has acquired a 


(Continued on next page) 
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Haynorette viewer, a Weston Master II and a 
Pathex splicer, and wonders if any reader can 
help him over the problem of locating the exact 
frame on the film when it is removed from the 
Haynorette gate. He cannot think of any system 
of marking which avoids the risk of damaging 
the prism or the chromed platform. 

“Finally, can I make a plea for the end of 
‘The End’? We in the theatre don’t drop in a 
board telling everybody the show is over, and 
we never have trouble with the audience not 
knowing there’s no more to come. Surely 
cinema audiences are just as intelligent?” No, 
but you do drep a curtain, Mr. Sullivan, and, 
anyway, plays are usually very carefully con- 
structed. Most amateur films are not! Even the 
best of them don’t always end where you'd expect 
(and hope). “The End” is just another of those 
simple straightforward titles that | particularly 
like. 


MORE ABOUT JAPANESE CAMERAS 


Mr. G. K. Iggleden of Staines has just returned 
from Hong Kong, “not with the Arco 803A 
Technica, but the very latest version which has 
just replaced it, the Arco CR8& Super Mechanica. 
The Excise and Customs Officer required £25 
for clearance”. The Hong Kong price was £75, 
and it sounds an attractive buy: speeds of 8, 16, 
24, 32, 64 f.p.s., variable shutter (from 0° to 165°) 
that automatically turns the motor off when 
closed, 8ft. of film run at one wind, continuous 
run and single exposure devices, a built-in meter 
(A.S.A. 10-200), a spring motor that can be 
unwound without running the film, a film 
rewind device, facilitating mixes, a footage 
counter, visible in the viewfinder and coupled to 


the rewind device that automatically sets itself 


when the camera door is opened, a frame 
counter and three f 1-4 Arco lenses with through- 
the-lens focusing showing the exact area covered; 
parallax correctors also available and a 75mm. 
telephoto if required. 

It makes the Bolex H16 sound almost simple, 
doesn’t it? What I shall be interested to learn is 
whether Mr. Iggleden finds he produces better 
films with it than with his old Bell & Howell 
624B. “The only grumble I had with this 
camera,” he says, “was the footage counter. | 
just could never guarantee that my first or last 
shots would ever appear on the screen. But all 
my films turned out clear and crisp.” 

Mr. Iggleden sent me a leaflet about his new 
camera (the instruction book, which runs to 48 
pages, he couldn’t send because, he says, he 
needs to refer to it constantly) written in very 
much better English than most other Japanese 
hand-outs I have seen. In case you are wonder- 
ing, by the way, I am nor the official Arco 
representative in this country, but I have been 
most surprised by the interest this camera has 
aroused. Here's yet another letter about it, this 
time from Mr. Cook of Lagos, Nigeria 

“The 803A is available here complete with 
leather case, four sets of filters, self-timer and 
wrist grip for £99 10s. The CHB is also available 


(Continued at foot of next column). 
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And now, just for fun—no offence meant— Double Run 


offers 
GUEST COLUMN 











SINCE almost every writer in 4.C.W. now finds 
himself discussing our particular gauge, I thought 
it might be interesting to invite four of them to 
contribute to a brief ‘guest spot” in this column. 
So I arranged for each of them to be asked a 
similar question. I give the results below. The 
writers had better remain anonymous—or they 
might claim the whole thing was a hoax: 

ist April. John rang me up yesterday to con- 
gratulate me on yet another edition of my little book, 
Cine Law, Lures and Lessons (now available from 
Spring Press, price 12s. 6d.). He said he was just 
leaving for Zipangu (where I helped a certain well- 
known club to produce half-a-dozen Ten Best 
winners a few years back. Why don’t they still 
make films like these nowadays, instead of all those 
nasty little pictures?). So I was able to offer him 
some useful advice: “Don’t go,” I said. 


Only the other day Chubby had a customer. We 
often get them at 77, especially during the daytime. 
You can imagine his surprise when the gentleman 
asked him which camera he should take to Zipangu. 
Obviously Chubby was meant to be impressed—and 
he was—until he discovered that the knowledgeable 
type was only after some free advice. Pity the poor 
dealer! 

. > * 

It can be very painful to a hard-working pro- 
fessional (who has spent all his life working to help 
the amateur movement) to be welcomed by a chap 
who never seems to have heard of him. Then I 
noticed there wasn’t a screen or projector in sight! 
I was commenting on this peculiar business when 
someone tapped me on the shoulder and told me 
they were waiting to hear all about Zipangu. I was 
soon well into my stride, and it was not until three 
hours later that | realised I had come to the wrong 
meeting. But I iike it that way 


a > * 

4 reader going to Zipangu wonders whether his 
pre-stressed accelerating linkage device will achieve 
4 millisecs of a multiamp. According to the December 
Peruvian Pattern Processer, the official rate of 


196789 t 
; cms.) may be subject 
cy 


a 
putrefaction ( 
y 


to shrinkage, but, as I have pointed out before, the 
parent formula is not above suspicion. To reassure 
vou, | must add that it makes very little difference, 
although the mathematical formulae do permit 
theoretically exact positions to be determined and this 
is the best possible basis from which to work. It makes 
you think, doesn't it? 


for £60 but I personally don’t like its ‘plastic’ 
body. Agfacolor and Kodachrome is on sale 
here. The service given by Kodak demands a 
woid of praise, for my films are processed and 
back in my hands from the U.K. in ten days.” 

The CH8 is now advertised in Britain: three 
f/1-8 lenses, visual focuser, built-in meter, speeds 
of 8, 16, 24, 32 and 48 f.p.s. and variable shutter. 
The price here is £95. In Hong Kong it costs 
£52 10s.—if that helps anybody. My second- 
hand Sportster cost me £16 17s. 6d. 
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A Movie Maker’s Diary 


by DENYS DAVIS 


2nd May. The sound that puts a good pro- 
jectionist’s teeth on edge: that horrible ke-e- 
erunch indicating a missing bottom loop (and 
accompanied by a gentle shower of torn per- 
forations). It was heard this evening while I was 
using a borrowed projector, and I’m sorry to say 
one film is now twelve inches shorter than when 
it arrived. 

The reason—at least, the technical reason 
was that although the projector had been fairly 
smothered in oil, the guide rollers above and 
below the sprockets were dry as a bone and 
scarcely doing their job. Indeed, closer examina- 
tion proved that the pivot was so tight and dirty 
that the metal itself sprang away even when the 
locking pin was fully closed. A drop of oil and 
a couple of minutes “swinging on the gate” soon 
put the film transport in much better order 

And the real reason why it took so long to 
switch off? I was across the room mixing a stiff 
whiskey and soda to brace myself for an over- 
padded, over-long travelogue. 

14th May. Wonder what equipment I shall 
see in New York. Shall be there in two weeks’ 
time. Does it strike you as strange that the 
conventional layout of projectors has scarcely 
altered through the years? There is a definite 
case to be made out for keeping camera design 
constant, for cameras need to be highly compact, 
and long ago the designers compressed gate, 
two feed sprockets and pair of spools into the 
smallest possible area. 

But these considerations do not apply to a 
projector, which, for my money, should be 
rectangular, with a neat control panel at the back 
(or possibly a remote control device at the end 
of a wire, so that the projectionist can sit down 
with the family); and there should be no un- 
sightly reel arms sticking up all over the place. 
Further, I would like to see the box sit fair and 
square on the table top, any raising or lowering 
to be operated internally. Finally, | want my 
projector to have adjustable powered illumina- 
tion, and a really self-feeding device by which a 
reel is simply dropped in a slot and the machine 
takes over, switching itself on and off again at 
the end. It could be done and it’s about time 
that it was. 

20th May. Lent my tape recorder to father, 
who had never used it before, and found myself 
explaining points that I had taken for granted 
and had all but forgotten. But one point | 
missed. Father rehearsed a speech he was 
shortly to make, and rewound the tape. Not a 
syllable was to be heard! It was all because the 
little plate round the microphone toggle switch 
had been swung upside down. OFF was ON and 
vice versa; but it took quite some time to sort the 
trouble out on the phone. 

24th May. Peter Illingworth brought his latest 
cine gadget over to the flat this evening. I'd say 
he stands a good chance of a punch up the 
bracket if he uses it! He has fitted his Sportster 
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camera into a small attaché case liberally 
plastered with travel labels. A small hole, cut in 
one side just in front of the lens, is covered by a 
swinging leather identity tag label holder when 
the camera is not in use. A little trigger (below 
the carrying handle), operated by one finger, both 
swings the leather tag aside and switches on the 
camera! 

He plans to take really candid shots of fellow 
passengers, who will be unaware that they are 
being filmed. I have a particular interest in this 
sort of work because some years ago I suggested 
to a BBC producer that I should be allowed to 
make a trial recording with a hidden microphone 
while involving an innocent stranger in some dire 
predicament. But nothing came of the idea, for 
the BBC legal department took the view that it 
would be an invasion of privacy. Nowadays, 
however, candid reporting in sound and/or pic- 
ture is familiar enough. 

30th May. My recent request for technicians 
to help with a colour film to be made in the West 
End (one night’s work a week) has met with a 
ready response. One reader said he welcomed 
the opportunity of making a film without the 
distractions and obligations of being a club 
member. I now have all the technicians I want, 
but need droves of ladies from eighteen to eighty! 
(1 have heard it said that one can run a cine 
camera or a girl friend, but not both, so perhaps 
not many of the fair sex will see this note.) 
Groups of ladies will be required for a single 
evening of concentrated filming, refreshments 
will be laid on and every cne helping us is 
welcome to bring husband or boy friend along. 
No technical knowledge or acting ability is 
required 

1 am hoping for a hundred replies and can 
promise an interesting evening. If you are willing 
to help us, please send a self-addressed envelope 
to me, Denys Davis, The Penthouse, 56 Brook 
Street, London, W.1. Since filming will extend 
over six months or so, perhaps correspondents 
would indicate any weeks when they are not 
likely to be available. If possible, a phone 
number should also be given 


WHICH 1S WHICH? (See page 159.) On the left, the Bell 


& Howell l6mm. Filmo. On the right, the Bell & Howell 

3Smm. Eyemo Both take 100ft. spools and operate in 

exactly the same way. In fact, of the two models shown, the 

Eyemo is the simpler, for it has no turret. It is the camera 

described by Kevin Brownlow on page 1146 of the April 

A.C.W. Both still do yeoman service, especially for newsreel 
type work, 
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Visitors to the Southend Amateur Film Festival were able to see at a glance— 


well, several glances—something of the very 


considerable range af equipment now offered to the amateur (Photograph by Film Souvenirs Unlimited, Westcliff-on-Sea) 


A.C.W. Test Reports 


Admira 811a Camera 


rHe MEOPTA Admira 8Ila camera replaces the 8II 
version reviewed in our July 1958 issue. It features 
a numer of additions and improvements, the most 
obvious being the provision of back-wind and 
frame counter, the replacement of the viewfinder 
mask for the telephoto by an engraved frame, and 
the addition of a focusing mount to the standard 
lens. This is coupled by gearing to the telephoto 
lens, so that by setting focus on one lens the other 
is also automatically focused for the correct 
distance—a useful aid for quick working; to achieve 
this, the two lenses on the turret have bad to be 
made non-interchangeable, but as the mount was in 
any case non-standard, this is no great hardship. 

Other, less obvious, changes include rere gee 
and a less cramped aperture scale on the lenses, the 
replacement of the sprung claw by a fully retracting 
one, which has also been strengthened, a modi- 
fication of the gate, and an alteration to the spring 
drive: this was previously held in tension by a 
smaller spring, which has now been eliminated, and 
a ratchet incorporated; also, a run-down cut-out 
has been added. There has also been a change in 
design of the dogs on the spool spindles, which were 
previously sprung outwards from slots, but on the 
new model are of the usual fixed type. Unfor- 
tunately the springing of the pressure plate, which 
we criticised in the earlier model, is still such as to 
give more pressure to the outer half of the film, i.e., 
the half mot being exposed 


Two Versions 

Actually, two versions of the 8Ila have been 
produced; the later version features a different 
range of running speeds, a re-designed footage and 
frame counter and a different method of door 
attachment. 

As a considerable number of the earlier version 
have been sold and are still available, we deal with 
both models in this report. 

The body of the camera is a little on the large 
side, but it is extremely slim, this slimness being 
achieved by placing the spring motor and the rest 
of the works in more or less the same plane as the 
film. As a result, the camera is probably easier to 
stow in a bag or a large pocket than those of the 
more usual type which have the spring motor 
adjacent to the film chamber. We found only one 
disadvantage: when filming in a considerable wind 
(e.g., on a sailing boat), gusts are liable to catch 


164 


the rather large area of the camera, and can result in 
unsteadiness. 

The specification includes a twin-lens (but non- 
interchangeable) turret, variable speeds 10 to 64 
f.p.s.—or 12 to 48 f.p.s. on the later version—and 
sprocket feed. 

The: light-alloy die-cast body is finished in black 
wrinkle enamel, with pressed steel sides covered 
with black leatherette edged with bright metal 
beading A carrying loop is attached near the 
bottom of the rear wall. 


Light-Trapping 

The lid forms the whole of the left-hand side of 
the camera, and is completely removable. Light- 
trapping is by a #in. deep overlap and a shallower 
tongue-and-groove join, lined with black felt for 
extra light-tightness. On the older model the lid is 
fastened at the rear of the camera by two indenta- 
tions which mate with hollows in the body, and by a 
rotating locking knob at the front; this is rotated 
with the ball of the thumb for opening, after which 
the lid can first be hinged open by gripping a button 
on the front edge, and then lifted completely clear. 
On the newer model a rotating and folding central 
key engages with a slot on a pillar mounted on the 
base plate. 

A continental type fin. Whit. tripod bush fitted 
with an adaptor for the standard English jin. Whit. 
thread is provided at the centre of the base, roughly 
at the centre of gravity, thus giving good stability 
on a tripod. 

Both front and rear of the gate are correctly 
relieved so as not to touch the film in the picture 
area, and blackened to prevent reflections. For 
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loading, the gate may be opened by pulling back a 
large knob on the pressure plate, and for cleaning 
the pressure-plate and its mounting can then be 
removed by simply pulling aunnietl when it will 
slide off its two mounting pins. When replacing 
the pressure plate must be held back against its 
mounting until this is fully home on its pins, other 
wise the claw may be damaged; this danger could 
easily be avoided had the manufacturer cut away a 
small part of the edge of the pressure plate adjacent 
to the claw slot 
Edge-Guiding 

The pressure plate is sprung by a twin, wide, leaf 
spring and, as mentioned above, this is so arranged 
as to provide more pressure to the “‘outer” half of 
the film, i.e., the one nor being exposed at the time 
The film is edge-guided on the inside by a metal 
base-plate running the length of the gate, and on 
the outside by a tongue attached to the pressure 
plate; as this plate is itself sprung-inwards by a leaf 
spring attached to the camera lid, the film is under 
semi-sprung edge-tension, thus allowing slightly 
over-width film to pass 

The claw is of the fully retracting type, engaging 
perforation +5 (Sth below the bottom of the gate) 
and has its rest position at the top of the stroke; one 
would have expected this to reduce the get-away 
speed, but in fact the first frame of each shot is 
hardly lighter than its successors. The pull-down is 
relatively slow, and the shutter, of the normal 
rotary disc type, has consequently an open sector 
considerably less than the usual 180 deg.; the 
exposure is quoted as 1/50 sec. at 16 f.p.s., and pro 
rata at other speeds The exposure for 
frames is given as 1/20 sec., though in our tests we 
made the exposure difference rather less than this 
Lacing 

The film path includes a #in. dia. sprocket with 
ten double-spaced teeth, on the outer face only, 
which the film meets before and after the gate 
The film is guided on the sprocket by two pairs of 
fixed guide-pins, which are properly relieved to 
contact the film only in the perforation area. There 
is also a stripper plate at the rear to prevent the 
film winding itself round the sprocket in cases of 
temporary take-up failure 

Lacing—perhaps a litthe more complicated than 
with non-sprocket-fed cameras—is quite simple 
though the film chamber is a little crowded by the 
housings containing the spring motor in the lower 
rear corner, and the governor in the centre of the 
top side. The lacing path is illustrated by a diagram 
on the cover of the motor housing, and the size of 
the loops is indicated by two short lines on the 
bright base-plate around the gate. We feel that 
rather longer indicating lines would come in useful 
here. 

The take-up operates via the usual slipping 
clutch, the lower spool being engaged by a twin 
toothed fixed dog; the upper spool has a freely 
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rotating triple-toothed dog, and so it is impossible 
to insert a correctly-wound spool wrongly in the 
camera, either at the start or after the first run (as 
spools have a three-slot hole in the core on one side 
ind a four-slot one on the other). In this connection 
it should be noted that the Admira spool supplied 
with the camera has only a two-siot hole on one 
side, but as this agrees with the two-way dog (which 
will also take a four-slot core), this is in order 

However spool also carries an embossed 
arrow on the two-slot side, which is the opposite 
side from that found on, for imstance, Kodak 
spools, and seems to be an error, as normally the 
arrow indicates the direction of rotation of the spool 
on the first run, to assist correctly attaching the 
film during loading. With the spool supplied this 
is not the case, for the two-slot side is underneath 
on the first run, and the film has to be wound on to 
the spool in the opposite sense to the arrow. The 
error does not seem to be unique to the spool 
supplied with the camera, for it is also apparent on 
the spool shown in the illustrations accompanying 
the instruction booklet 


Camera laced with film. Lacing diagram is shown on spring 
housing; size of ? s denoted by small lines t p left and 
bottom right of chro 


Che footage counter, of the geared type, is com- 
bined with the frame counter. On the older model 
it takes the form of a ring and disc concentric with 
each other, both of which rotate when the mechan- 
ism is running The inner disc carries markings 
corresponding to the length of film used in both 
feet (red) and metres (black), while the ring carries 
a single index mark The two move at slightly 
different speeds, and thus the differential motion 
causes the mark to traverse the scale on the disc 


Redesigned Scales 

The same index also indicates frames on an outer, 
stationary scale, marks being provided every five 
frames, and numbers every 20. One revolution of 
the index corresponds to 80 frames (=Ift.). The 
footage counter may be set to the start mark by 
slightly depressing and turning with the tip of a 
finger a central serrated disc, while the frame 
counter may be set to zero by further pressure 
which causes both the disc and the ring to turn 
togethe:. Although, with practice, it is fairly easy 
to read the footage counter, the multiplicity of 
scales can lead to confusion, particularly as inter- 
mediate markings are metric and do not represent 
an integral number of feet. On the new model, 
therefore, the counter has been completely re- 
designed. The frame scale, now marked every 
second frame, is still placed around the outside 
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circumference, and both footage and metre scales 
appear in two windows of a disc covering the centre 
of the counter. By staggering these windows at 
slightly different radii, it is possible to have separate 
and independent scales for feet and metres, one 
appearing in each window. The counter may be 
set at zero by rotating the disc. It is not now possible 
to set the frame scale to zero independently, but as 
it only reads to 80 frames, this is no great hardship. 


Running Speeds 

The motor is wound by a folding key, which 
needs 15 turns for a full wind, and will run about 8ft. 
of film (=40 sec. at 16 f.p.s.) before cutting out. 
The running speed is controlled by the usual 
centrifugal governor, but no doubt due to the 
rather small space available for the spring, the speed 
drops a little as the tension runs down, and before 
the cut-out operates. Measuring the running speed 
at 16 f.p.s. with our calibrated test film, we obtained 
a speed of 15-7 f.p.s. for the first 10 secs., 15-3 f.p.s. 
for 10-20 secs., 14-3 f.p... for 20-30 secs., and 13-0 
f.p.s. for 30-40 sec. of run on one winding. The 
drop in speed is not sufficient to have much practical 
significance. 

The governed speed may be altered by sliding a 
button in the upper right corner of the right-hand 
side of the camera. On the older model there seemed 
to be a little play in the setting mechanism, as slightly 
different running speeds were obtained with the 
speed set from the slow or fast end of the mechan- 
ism; the discreparicy was quite small, however. The 
true running speeds were quite near to the marked 
ones, being 10-1, 15-3, 23-2, 48-4 and 58-6 f.p.s. at 
the marked 10, 16, 24, 48, and.64 positions, taking 
the mean of the settings from either end. We found 
the camera to be rather susceptible to cold, however, 
for when we tested it after it had been left out in a 
car on a fairly cold night, the lower speeds in par- 
ticular were slow. 

New Calibrations 

On the new model the speed-range has been 
altered, and the calibrations now read 12, 18, 24, 
36 and 48 f.p.s. The difference at the low-speed 
end is not very great, and the replacement of 16 
by 18 f.p.s. as the standard speed is in line with the 
practice adopted by some other foreign manu- 
facturers (in any case, 16 f.p.s. can be set by esti- 
mation); some users may feel that the absence of 
the 64 f.p.s. speed is a retrograde step, as it has a 
definite place in slow-motion work 

The release button is quite conveniently situated 
at the right-hand side of the camera, and has to be 
pushed forward (in the direction marked N) for 
normal running; pulling it back (in the direction 
marked T) gives single frames. This is opposite to 
the arrangement on most cameras, but once one 
gets used to it the release is quite easy to operate 
even with the camera in the hand. Unlike the first 
811 model, the exposure on single frames is made 


Detail of camera interior, 

pressure plate removed. 

This plate fits on two pins 
on chromed plate 


when the button is depressed, and not when it is 
released 

On the front plate of the camera are two holes 
threaded to take a cable release, also marked N 
and T, for continuous run and single frames 
respectively; however, the T socket is virtually 
useless, since a release screwed into it fouls the 
geared coupling ring on the lens barrels. Possibly a 
very flexible cable release might get over the 
difficulty, but all that we have tried have a rigid 
piece at their ends, and clearly there is need for 
re-design here; the position has obviously been 
retained from the older 811 model, where it was 
reasonably satisfactory as there was no lens coupling 
ring; but in point of fact even then it prevented the 
turret from being turned. As a cable release is 
highly desirable for exposing single frames, we hope 
the manufacturers will take steps to re-site the 
socket. 


Back-Wind 

One end of the folding back-wind handle fitted 
to the side of the camera plugs into a socket to 
hold it securely in the parked position. In use, the 
handle is swung over until its channel section 
engages a square head of a shaft protruding from 
the body; one turn of the handle will wind back 5 
frames of film, and both the footage and frame 
counters function correctly in the reverse direction. 

The back-wind operates against the spring, and 
theoretically the whole amount that has been run 
off since the spring was last wound can be wound 
back; however, as the top reel is not fitted with a 
take-up, and the lower reel tends to spill film when 
the mechanism is cranked backwards, the makers 
suggest that no more than 80 frames ( =Ift., or 
5 secs. at 16 f.p.s.) be wound back at a time. This 
is plenty for dissolves and short titles, and in 
practice we found we could wind back over twice 
this amount. The limit is set by the film piling up 


around the top spool and pushing against the wail 


of the spool chamber, this havi\g the effect of 
looping the film and lifting it off the top sprocket. 
Viewfinder 

The viewfinder is of the usual! direct-vision tele- 
scopic type, giving an image approximately half life- 
size, and with an engraved rectangle defining the 
field of view of the telephoto lens. It is situated at 
the top of the camera, Ijin. directly above the 
taking lens. The finder tube is hinged at the front to 
provide parallax correction, which is operated by 
pulling the tube upwards by its eyepiece end. 
Click-stops are provided at Im. (3-3ft.), 0-Sm. 
(1-6ft.), and 0-33m. (1-1ft.),. and these figures, 
engraved in black and red on the side of the view- 
finder tube, are read off against the edge of the 
viewfinder housing. The choice of distances marked 
is a little peculiar, for the lenses will not focus closer 
than 2ft.; presumably, then, supplementary lenses 
are intended to be used for the closer distances. 
And a parallax setting somewhere between the Im. 
and o settings might have been advantageous. 
The viewfinder eye-piece is interchangeable to suit 
users with sight defects. 


Lenses 

The lenses fitted to the two-lens swing turret are 
a 12-5mm. f/2-8 Mirar, and a 35mm. f/3-5 Tele- 
Mirar, both of Meopta manufacture, and said to 
be coated (bloomed) on the inner surfaces. As 
already mentioned, they are fitted permanently to 
the turret, and are therefore not interchangeable. 
The outside of the focusing rings takes the form of 
geared collars which mesh with each other; the 
ratio of the coupling is such that both lenses are 
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focused for the same distance at a given setting. It 
is thus possible to swing lenses rapidly without 
having to re-focus, provided care is taken not to 
disturb the setting while swinging the turret. The 
only thing to be borne in mind is that the telephoto 
has a far smaller depth of field, but as both lenses 
carry depth-of-field scales this is no problem 
Note that the lenses are scaled from the front of the 
camera, and not the film plane (which usual 
nowadays) 

Both objectives are fitted with click-stops, the 
12-5mm. lens to f/16 and the 35mm. to f On 
the model tested, these click-stops were slightly too 
definite to allow really smooth fades to be made, 
particularly on the standard lens where it is a little 
difficult to get a really good grip on the aperture 
ring since it is so close to the focusing ring. But 
this preciseness may soon ease off in use. Both 
lenses carry re-issed lens-hoods, the front of which 
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can be unscrewed to take 21mm. dia. filters. The 
hood fronts have a screw thread to take the Meopta 
effects box (available as an accessory). The manu 
facturers recommend the use of the front iris, which 
is part of the effects compendium, for making fades 
in bright light (otherwise the range of apertures is 
not sufficient, at least on the 12-5mm. lens) 


Turret Operation 

Grey plastic push-on lens caps are provided for 
both lenses, but we would have liked to see an ear 
on them or some other mark that would be visible 
in the viewfinder, to guard against leaving them on 
accidentally during shooting The caps are, of 
course, essential for winding back (for a dissolve, for 
instance); without them the film would be fogged 

The turret swings quite sweetly, and is indexed 
by a small ball catch at the bottom. On the model 
under test, the catch was not positive enough, and 
it Would have been fairly easy for a careless user 
to film with the lens out of position. Once in place 
the turret will not move, but when swinging lenses 
it is a little too easy to go past the correct index 
point; the best solution is to get used to this, and 
then slowly move the turret back until the catch 
snaps home. It is, of course, possible that this is 
an idiosyncracy of the particular camera tested 


Exposure Table 

The instruction booklet is quite comprehensive, 
but so indifferently translated as to make it difficult 
to read. One is tempted to give up after the first 
few pages, and this is a pity, for it gives much useful 


information. A supplement contains photographs 
keyed to the text, but the keying is at times am- 
biguous and even misleading. A curious feature of 
Fig. V is that it shows the camera laced with 16mm 
film (not double-8 as in the other illustrations). The 
reader is recommended to remove the pressure 
plate during loading, but this is not shown in the 
ilustrations. There are particularly unfortunate 
mis-keyings in Fig. IX, where 19 should refer 
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the index mark on the annular ring, and 21 to the 
O on the inner disc (which is marked 19) and not as 
shown; as the counter working is at first sight a 
littl hard to comprehend (though quite simple to 
use once one has grasped the method of operation), 
it is to be he that this discrepancy will be 
amended in future issues of the booklet. 

There is an exposure table for 16° DIN speed 
materials ( = 32ASA) and 16 f.p.s., with appropriate 
corrections films of different speeds, and for 
other taking frequencies; but certain errors should 
be noted: on p. 11 f/3-5 to 4 Is given as a full stop 
difference, and on p. 12 the reader ts advised to open 
up 1, 2, and 3 stops respectively for speeds of 24, 
48, and 64 f.p.s.—this should read 4, 14 and 2 
stops. On p 
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20 the booklet states that single frames 
are exposed when the button is released, but while 
this was true of the earlier 811 version of the camera, 


it is not true of the present models 
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The camera behaved well in the hand and on a 
tripod, and the coupled focusing of the lenses proved 
a boon for quick working. Doing our usual tests 
with a one-second-swing pendulum on an average 
winter’s day, we obtained running speeds of 7-9, 
12-7, 20-3, 47 and 57 f.p.s. at the 10, 16, 24, 48 and 
64 settings, while on a very cold day (and after the 
camera had been out for some time) these dropped 
to 4-0 (and the camera sometimes jamming), 7-3, 
15-6, 42-3 f.p.s. respectively The drop 
seems most severe at the lower running speeds, and 
is particularly unfortunate in the case of the most 
used 16 setting 


1 


ind 


Film Steadiness 

On the basis of these results we would say that 
the camera is not really suitable for use in cold 
weather. It is, of course, possible that this may be 
due to unsuitable lubrication, and improvement 
might result from a change. But for a camera manu- 
factured in a country which regularly experiences 
very cold winters we would have expected a better 
performance The running speeds at higher tem- 
peratures were quite accurate 

Film steadiness, tested by photographing a high- 
contrast superimposed target, was quite excep- 
tional, thus proving the virtues of sprocket feed. 
The hypercritical observer might perhaps have 
detected the faintest trace of horizontal float, but 
even this is small enough not to matter with super- 
imposed titles vertically the two half-images 
are rock steady The camera gets away smartly, 
and the first frame is no lighter than its successors. 
In our tests we made the exposure difference 
between continuous run and single frames onlv 
about half a stop, instead of over one stop which 
the quoted exposure times (1/50 and 1/20) would 
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indicate. Fades and dissolves were reasonably casy 
to achieve (with the reseivation that, as phew 
mentioned, the click-stops are rather fierce), and the 
lenses were commendably free from flare. 

The finder accuracy was fair, though it tended to 
favour the left hand side a little. With the normal 
lens, at ten feet, the finder cui off Sjin. at the right, 
jin. at the bottom, and 2}in. at the top, and showed 
2in. too much at left of frame, on a projected field 
corresponding to 40} « 304in. (compared with 7% } 
27} seen in finder); with the tele lens the finder cuts 
off 2}in. at right and Ijin. at bottom, and shows 
jin. too much at left and jin. at top of frame, on a 
projected field of 144 10jin. (13 x 9}in. seen in 
finder). This is quite reasonable, particularly if the 
sideways discrepancy can be allowed for, or 


perhaps corrected by a bit of judicious bending. 

The parallax adjustment we could only test at 
Im. (3 -3ft.), and found it to be absolutely accurate 
The focusing scales, too, were spot on at all distances 
on both lenses. The footage counter, being driven 
from the mechanism, is also accurate. The frame- 
line is of normal thickness, and accurately placed 
to bisect the sprocket holes 

The 8ila measures 54 54} Ihin. and weighs 
34lb. The price has just been substantially reduced 

to £39 10s,.; case £4 5s. Accessories available 
include mounted filters (2, 3, and 4x Y, 2xY-G, 
4xG, R, UV) and close-up lenses, pistol grip, 
matte box, lock-on device, interchangeable eye 
pieces (~3 to +3 diopters). (New agents: D. W. 
(Cine Equipments) Ltd.) 


Bauer 7.10 8mm. Projectors. 


Bauer T.10, smooth running and notably quiet Onefof the 
sound couplers can be added at any time to the S \version 
illustrated here 
FoR more than 50 years Bauer have been well known 
for their 35mm. projectors, but it was not until a 
few years ago that they produced their first 8mm. 
projector: the Pantalux 8, with indirect lighting 
110v. lamp, and a method of coupling with a special 
tape recorder. Though the Pantalux 8 was on the 
European market for only 2 years (relatively few 
reached Britain), it served as a stepping stone to a 
machine incorporating both the lessons the designers 
had learned with the Pantamat and the latest ideas 
in 8mm. projector design. This machine was the 
T.10—radically different from its predecessor in 
almost every respect The first T.10s had blue 
hammertone finish, but last year some minor 
modifications and improvements to the optical 
system were made, the finish was changed to two- 

tone glossy grey, and the price was reduced 

Two models are now available: the T.10 S, to 
which a Sound Coupler can be added at any time, 
and the T.10 L, a straight silent machine not 
designed to accept the synchroniser. Apart from 
the electrical differences due to the synchroniser 
connections, the two models are exactly the same, 
mechanically and optically 


Classic Style 

The T.10 is beautifully engineered in the “classic” 
style, the greater part built on the central die- 
casting, with a carrying handle on top which pro- 
vokes reflections on how one managed before 
projector designers thought of adding this necessary 
facility. The threading path is simple and conven- 
tional: two sprockets and the gate; the shape of the 
loops is indicated by guide lines. The two 12-tooth 
sprockets have fixed guide post retainers to_hold 
the film on the teeth. 
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The gate follows the current trend, the assembly 
being hinged to open nearly 180 deg., when both 
front and back plates are completely exposed. The 
front plate is fixed (and hence the film-to-lens- 
distance is fixed—the preferable way round) and the 
rear pressure plate sprung against it. Sprung edge 
“y is used, so under-and over-width films can 

© run without sideways weave. An unusual feature 

is that, though the sprung inner edge guides are in 
the back plate, the outer edge guides are on the 
front part. In threading, we found it desirable, 
when closing the gate on to the film, to make sure 
the film was lying between the inner and outer 
edge guides. One opens the gate by pulling the 
lens, but the construction is such that the focus does 
not tend to shift. 

The single claw is positioned-—as in most German 
8mm. projectors—to begin the pull-down two per- 
forations below the bottom frame line of the gate 
The picture shift is exceedingly fast (30 deg.), so 
that the 3-bladed cut-off shutter “wastes” only 
3x30 deg. ~90 deg. out of the total 360 deg. 
revolution. The shape of the cam obviates too 
abrupt changes in direction of movement of the 
claw arm, so the operation is not noisy. 


Spool Clearance 

Fixed optical framing is provided. The take-up 
spool, driven by a spring belt, is placed relatively 
low, so to obtain clearance for spools larger than 
200ft. the machine must be stood on the edge of 
the table—or on top of the protective cover men- 
tioned below. The inching Eneb carries a pulley 
which is used in rewinding 

Electrics. The two switches, motor and lamp 
(interlocked in the usual way: the lamp cannot be 
on without the motor) operate in the American 
way: down «off. The lamp, a 12v. 100w. flattened 
filament type with single centre contact bayonet 
base, is placed verv close indeed to a I}in. dia 


“a 


Gate hinges open fully. Note sprung edge guides on back 
these prevent sideways weave of the film 
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Carrying handle protrudes through the 
top of the grey moulded rigid plasti 
cover which ' ts the projecto 


when i ‘ Moin us 


Back cover removed to show mechan 
ism. Centre right is the motor, belt 
driving the one-turn-one-picture shaft 
m which a worm drives the two moul 
ded nylon gears on the sprocket shafts 
The sychronising contacts are on the 
right of the worm gear, and the socket 
into which the Sound Coupler is 
plugged is at bottom left. The trans 
former is lower right, where its weight 
adds stability to the machine. The 
pre-set resistance in the speed contro 
circuit is above the motor, while top 
right is the rubber moulding over the 
back of the voltage selector 

This is the current version of t 

with a. 
is even more quiet running than the 
series wound motor model previously 

upplied 


induction motor, which 


condenser lens, giving a large collecting angle of 


light. The condenser does not appear to be remov 
able, and only the back surface can easily be cleaned 
A silvered glass concave mirror provides some slight 
assistance towards making the already nearly solid 
source lamp still more solid 

The cartridge fuse is of the usual Continental 
size (5mm. dia. x 20mm. long) We hope to see 
this size stocked by cine dealers, since it is used in 
many current projectors of Continental origin 
Voltage tappings on the machines for the British 
market are 220, 240, and 250v. (a.c. only), so here 
at any rate we can have no complaints 

The Sift. 3-core cable has British Standard 
colour coding (green «earth), the earth lead being 
labelled, Users and dealers are warned that some 
machines have been imported with the Continental 
standard colour coding (red « earth). It is absolutely 
essential to get the connections correct, or the 
machine could be alive and very dangerous. If in 
doubt, consult a qualified electrician. 


Construction Differences 

Two T.10 S projectors were sent us for test, and 
only when the back covers were removed did the 
differences in construction become apparent. One 
had a series wound (variable speed) motor plus a 
centrifugally operated electro-mechanical speed 
governor, for unsynchronised running. The other 
uses an a.c. induction (“constant speed’’) motor, for 
silent projection The drive mechanism is very 
compact, based on the one-turn-one-picture shaft 
carrying the inching knob, a worm to drive the two 
sprockets, the cams and shutter, and the speed 
control parts. On the earlier model with series 
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wound motor, the governor and synchronising com 
mutator are in one unit. On the a.c. motor ver 

the synchronising “commutator” is actually 

of contacts (with change-over action) controlled by 
an eccentric cam on the one-turn-one-picture shaft 
During ordinary unsynchronised running 
governor has full control of the speed, and 
takes care of variations that can occur with 
induction motors (¢.g., from slight excess volt 


Running Speed 
The governed 
which some users 
between the standard silent speed of 16 f.p.s. and 
the ne ney 18 f.p.s.1 When running with the 


speed is just under 174 fy P 
may regard as a fair compromise 


oniser, it is less than this, the difference 
and the synchronised running 
speed representing the controi range available for 
keeping the projector in step with the tape. As this 
limitation operates on the top speed of the pro 
jector, the projector cannot be synchronised with 
recorders running unduly fast—as some do This 
matter is discussed in the test report on the 
Synchronisers 

The machine is properly suppressed with in 
ductors and capacitors, so will not cause inter 
ference. A 2-pin Continental socket is provided 
into which a room light may be plugged. (The light 
goes off when the lamp switch is on.) The interior 
of the “works” side of the projector is ventilated by 
a gap between cover and main casting, a masking 
plate stopping dust getting in through 

For our first test we ran both machines silent 
The series wound motor version was notably quiet 
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running, and the induction motor model was 
virtually silent. Indeed, almost the only noise aud- 
ible a few feet away was the gentle clicking of the 
film through the gate. Both machines ran at 
constant speed without any attention, the speed 
being so close to the nominal 16 f.p.s. that no 
ordinary observer would know it was not precisely 
at that rate. The T.10 is not intended to run at any 
other speeds 

There was practically no light spill 
the projected picture was excellent. The projection 
lens follows—one might almost say leads!—the 
current trend towards shorter focus to give a larger 
picture at a given throw. A few years ago, the 
25mm. focus lens was the standard for 8mm. pro- 
jectors. Then it changed to 20mm., and now the 
tendency is towards still shorter focus. Current 
models of the T.10 are fitted with a 16mm. lens: an 
Isco-Bauer Kiptagon //1-4, in a 22mm. dia. barrel. 
itis quite good for definition, and shows remarkably 
little of the expected fall-off of sharpness towards 
the corners. For those who prefer a longer focal 
length, an Isco Kiptagon 20mm. //1:3 lens is avail- 


Steadiness of 


able as an alternative. There is also a 25mm, lens 
for specially long throws. 

The machines handled very well indeed; indeed, 
we have only one small complaint: the inching knob 
and the film going to the top sprocket are rather 
close to the front of the projection lens barrel, and 
when adjusting focus the fingers may well touch the 
moving film, but this contingency is easily avoided. 

We tested the T.10 for light output on a 3ft. wide 
screen, when illumination averaged 11 foot-candles 
Evenness was quite satisfactory This light level 
corresponds to the standard screen illumination of 
10 foot-lamberts on a 33in. wide white matt screen, or 
a glass beaded screen about twice that width, with 
the usual restriction of viewing angle. This is a good 
performance. Both projectors gave the same light 
output, and were equally efficient as silent projectors. 

This is a projector which we can recommend as 
well made, quiet, and efficient. T.10 L, £39; T.10S, 
£45. A rigid grey plastic cover is now being sup- 
plied, the carrying handle of the projector protrud- 
ing through the top; price 35s. There is also a 
wooden carrying case at £3 3s. 


Bauer Synchronisers 


THE BAUER uses what is sometimes called commutator 
synchronising, which requires only electrical con- 
nections between the projector and the synchroniser 
located at the tape recorder. Commutator syn- 


chronising works by using a constant amount of 


resistance (too much) and then cutting it in and out 
of circuit—for example, once per frame—witha 
varying on-off ratio his varies the average power 
fed to the motor, which runs steadily at a controlled 
speed dependent on the state of sync. with the tape. 

The variable on-off ratio is obtained by using two 
commutators (or sets of contacts, according to the 
design), one on the projector mechanism, and the 
other coupled to the synchronising capstan round 
which the tape is threaded. They are arranged with 
a 50/50 on-off time, and as they are connected in 
series, it will be seen that, according to the relative 
phase difference as they rotate, the electrical path 
through them can be made all the time, hardly any 
of the time, or any proportion of on-off between 
these extremes. 


Three Models 

Bauer make three models of synchroniser for use 
with the T.10 S projector; all have the same basic 
commutator device but vary in the elaboration of 
additional controls. Each can be plugged straight 
in to the projector 

Simplest is the Sound Coupler K, comprising just 


Bauer Sound Coupler Type K, a simple synchroniser of the 
commutator type, with a switch for starting and stopping the 


projector. This, the least elaborate of the three synchronisers 
available for the T.10 8 projector, relies on the operator to 
start the projector at the right moment to maintain sync 
with the tape. The switch operates both motor and lamp 
together The synchronising capstan has stroboscopic 
markings illuminated by light from the projector beam 
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the commutator assembly with synchronising 
capstan, plus a switch which-——being inserted in the 
mains side of the projector ranaloraner enables 
the projector motor plus lamp to be switched on 
and off from the recorder. Starting in sync. is purely 
manual with this arrangement. 

The Synchroniser likely to interest most T.10 
owners is the TZ.31, which adds to the basic com- 
mutator assembly an automatic starting device: a 
split contactor roller which works in conjunction 
with a metal contact strip in the tape. This syn- 
chroniser also contains a low voltage relay operating 
from the split roller, and the transformer and 
rectifier to feed this relay. There is a press-button 
for manual stop-start of the projector from the 
synchroniser, and “fast’’ and “slow’’ buttons for 
modifying the projector speed manually, should this 
be desired. 

Simple Threading 

The K and the TZ.31 were sent us for test, but 
not the most elaborate model, the Coupler S, which 
adds to the TZ.31 the parts required for syn- 
chronising with the Bauer 88 ES and DS cameras 
The K is a small metal box which attaches to the 
take-up side of the tape recorder by long rubber 
straps The tape is threaded through the syn- 
chroniser before going on to its take-up reel in the 
usual way The synchroniser has to be lined up 
carefully in the tape path of the recorder, and a 
screw on the bottom of the box allows of proper 
levelling. We found that considerable pulling was 
required to get the rubber straps really tight. 
Threading is as simple as could be: round the 
capstan, and between the two nylon guide rollers. 

These synchronisers work with recorders with 
either left-to-right or right-to-left tape travel. A 
point worth noting is that if the recorder has 
electrical braking, the take-up spool is quite free 
before starting, and the tape tends to slip down out 
of its normal path decush the synchroniser. This 
can be avoided only by holding the spool after 
threading the tape. A further point-—-and a most 
important one—is that once it is running, the 
recorder simply must have enough take-up tension 
not only to wind up the tape, but to keep it taut 
enough to grip the synchronising capstan properly. 
The latter requires very little pull from the tape to 
turn it—only the bearing friction plus slight friction 
from the brush pressure must be overcome 
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The synchronisers supplied for test were fittec 
with capstans for 3} i.p.s. tape (capstans for 
i.p.s. are also available). One capstan was of the 
special strobe type which proved most advantage 
ous for checking that the outfit was running in 
proper sync. The strobe capstan for 3} i.p.s. ha 
$4 segments. During initial tests we merely shone 
the projector beam on to the strobe, but during 
projection the spill light from the beam is sufficient 
to illuminate it. It seems safe to say, however, tha 
once the equipment has been checked and found to 
be running in sync., it will not depart from th 
condition under any normal circumstances The 
strobe capstan was also most valuable (on both 
synchronisers tested) for checking that the projector 
recorder combination was capable of running in 
sync. (one recorder was running at well over the 
nominal 3} i.p.s. speed and the projector did not 
have sufficient range to run that much faster o , yt) 4 1a g ane pping 
could not maintain sync.) wes gondl Boe aie 


press 


Perfect Sync. 


The K was for the most part tested on a recorder 


adjusted to run accurately at 3} i.p.s., with take-uy 


tension set at a sufficient value for the tape to grip projector on” position 


whroniser, and 
from the 
the strobe 


motor is 


the synchronising capstan unfailingly The pro 
jector having been warmed up by running it for I lamp goes on hh it light 


couple of minutes, film and tape were threaded 


tor shor 
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THE FACTS ABOUT SYNCHRONISERS 
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Tape synchronisers work by controlling the | 
speed to keep the film in step with the constant spee mak e-and-br ¢ 
p and anot 


the tape. The electrical supply to the project 
controlled by the amount of resistance in circui 


rn 
resistance is varied by the ate of synchronisn 
sync. is being maintained, the synchroniser is cont 
the projector motor to run the film at its norma ul, whe 
(¢.@., 16 frames per se is the synchroniser swinging 
correcting device, the projector does not, in pra 

depart appre jably from the normal running speed 


this has been stabilised after starting However , f from ’ and 
b t} , meth 
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synchroniser has the inherent ability of varying the 
jector speed, faster oF slower, to keep in ste 100 per 
fape 

It operates by linking a capstan roller, round whi 
the tape is threaded, with the projector mechanisn 
link can be either mechanical or electrical, depending 
the principle af operation d/l synchronisers (of order and 
automatic type we are discussing) work by varying 
amount of resistance in the projector motor circu he quite 
mauniiai 


this can be done in one of two ways. Eljther the 


value of resistance can be controlled, or alternativel 


POO See O Sere eeeeeeeseresess 


high value can be continuously switched in and 
circuit to vary the average power being fed to the 


Loop or swinging arm synchronisers come 
first category With these the speed of thi peed-controlled 
relative to that of the tape, controls the positi« { rit range design can t 
f re f ¢ fo maintain i wrmal conditi 


swinging arm which varies the amount 
circuit. The tape synchronising capstan is mechani t important 


however, th 1 speed sh 
coupled to the projector mechanism, either via a flexible i standard, « 4 per ce 
shaft or, better, by building the synchroniser int f speed co the « inductio 
projector itself 

Loop (swinging arm) 
Must be mechanically coupled to projector mechanisn ily 7 j or Mn required betweer ie 
Recorder must therefore be close to projector and synchr 


projector 


jer can be remote fi 
State of sync immediately obvious from whether State of sync. can « » checked by strobe, ¢.2¢ 
swinging arm is Maintaining Static position ’ apstan ilumuir : by spill light from proye 
Projector readily started automatically when tape Automatic start fro tape requires additional com 
recorder started ponents in the synchr sef 

Can be stopped during run without losing sync Cannot be stopped during run without losing sync 
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C'rcuit of the Bauer 
Sound Coupler K 
The connection 
numbers refer to 
the circuit of the 
projector 


SYNCHRO? 
COMMUT 
TAPE 


appeared to be static, indicating perfect sync. It was 
reassuring to note that sync. was perfect from the 
instant of wulishing on the projector. 

Simple tests were then carried out to determine if 
the synchronising arrangements provided a reason- 
able range for control up and down—for example, 
to take care of recorders running the tape above or 
below 3} i.p.s. The British Standard requires their 
speed to be correct within plus or minus 4 per cent 
the a.c. motor model projector had just about 
enough speed range upwards to take care of this 
variation and a rather greater downward range. 


Screening and Recording Tests 

The top speed of the other projector with the 
series wound motor was too slow: just under 16 
f.p.s. and it was not until the mains tapping was 
dropped to 220 (feeding in 240v. mains) that an 
adequate reserve of speed was obtained. Judging 
this to be a fault of this particular machine, which 
made it difficult to synchronise properly, we made 
further tests with the a.c. motor model. The controlled 
speed of this was almost exactly 16 f.p.s. when 
synchronised to a tape running at precisely 3} i.p.s 

Screening and recording tests were next under- 
taken. The tape recorder was run first, and the 
projector switched on (at the synchroniser) when a 
specially made cue mark passed a marked point on 


PRESS BUTTONS 


the recorder. The projector started instantly and 
ran in sync. right away. 

For our tests with the TZ.31 we used the same 
strobe capstan and the same projector and recorder 
at first. This synchroniser is housed in a grey 
leatherette-covered wooden box, 8 x 44 x Sin. deep, 
with removable lid and a compartment for storing 
the 9ft. cable (for which we wish a little more room 
had been allowed!) The box has sliding feet, 
adjustable for height, for easy levelling of the 
synchroniser with the tape path of the recorder 
The synchronising capstan and the two rollers are 
threaded just as on the simpler model, but since the 
tape path comes a little higher above the top panel, 
the tape shows a slightly greater tendency to slip 
down rather annoyingly if the recorder (or the 
operator) does not hold the take-up spool before 
starting. One of the two little guide rollers is split 
and acts as a contactor for starting from metal foil 
attached to the back of the tape. Even a tiny scrap 
of tinfoil is sufficient to operate it 


Manual Operation 

The TZ.31 plugs straight into the projector just 
like the simpler synchroniser. Of the three buttons, 
the white one, successively pushed, allows the 
projector to be started and stopped manually. 
Incidentally, it is worth noting that the tape con- 
tactor roller may also be used for stopping the 
projector by means of a second tinfoil strip affixed 
to the tape at the appropriate place. The projector 
lamp switch (only) must be out to “on”, then the 
projector controlled from the synchroniser; both 
motor and lamp come on together. it is not 
possible to leave the lamp on without the motor 
running 

Two speed control buttons are provided; with 
the a.c. projector the green button slows the 
machine (to about 12 frames per sec.), while the 
red button speeds it up (by only just over 1 frame 
per second above the approx. 16 f.p.s. speed con- 
trolled by the 3} i.p.s. tape). When we tested this 
synchroniser with the earlier (series wound motor) 
projector, the buttons had the opposite effect, as 
would be expected from their function in the circuit. 
No doubt a differently designed TZ.31 synchroniser 
should be used with the different motor 

Since the split contactor roller does not rotate, it 
offers a little extra drag to the tape. More take-up 
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REAR VIEW OF 
CABLE PLUG 


Basic circuit of the Bauer T.10 S projector (right), 
version of the projector (the current model) 
functions are as follows on the a.c 
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and TZ.3! 
The earlier model with 
version, 
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This refers to the a.c. motor 
Press button 


VS 
Series we 
start/stop 


und Coupler (left) 
mind motor is slightly different 
green: slower; red: faster. 


Type 


white 
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The synchronising cam and contacts on the T.10 § proje 
are arranged to give 50/50 make and break periods per fra 
of film (i.e., per 1/16th sec., the synchronised speed t 
16 f.p.s.). The commutator on the synchronising capstan 
the tape coupler gives one 50/50 make and break while pass 
the length of tape corresponding to 1/16th se 

The projector synchronising contacts and the tape 
mutator are here shown diagrammatically; in practice 
segment commutator is used so that it makes 1/18th rev 
per frame of film 

The prajec tor’s speed « mtrol circuit is taken through 
two make-and-break devices, which are inter-wired in 
as shown. The phase relationship of the two determ 
proportion of the total time the circuit through them 1 
“made”. The varying on-off ratio for each frame of 
used to control the average amount of resistance in the n 
circuit, so keeping the proje n step with the tape 


tension than on the simpler K is therefore require 
to make the tape grip the capstan 
We carried out many tests with the TZ.31 


conjunction with the induction motor version of the 


T.10 S, and consistently obtained excellent result 
with a number of tape recorders which satisfied t! 
two basic requirements: tape speed at I | 
to the nominal value, and adequate 

to ensure the tape gripped 

capstan. Recorders which do not 
requirements, could not be used without 
modification. Perhaps needless to add, the recor 
must be such as to allow the tape to be brought 
to the synchroniser 


Automatic Starting 

Accuracy of starting Su 
TZ.31 it is dependent on t 
strip on the tape. Usin automatic 
machine seems to start very quickly, 
chance of slipping out of sy here 
the correction buttons could be used 
manual starting obviously depends on 

One disadvantage of commutator synch 
became apparent during our tests: the 
cannot be stopped in the middle of the 
would have to be in the event of, say 
without losing sync. completely i 
the advantage of the purely electrical connecti« 
between projector and synchroniser, allowing gre 
freedom in siting projector and recorder 

The Bauer Synchronisers are well made 
finished, and despite their limited control 
particularly in the higher speeds—operate 
unfailing efficiency 
Prices: Type K, £8 10s.; TZ.31, (Type N), £27 1 

(Submitted by Neville Brown & Co., Ltd. 
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Camera Sync. 

a SPec ial advantage of the commutator sym sy 
that it can also be used to synchronise a camera w 
tape recorder, Thus, a commutator on the camera 
wired in series with one on the tape synchroniser. The 
camera commutator has a 50/50 make and break action 
once per frame of film, and the tape synchroniser has a 
similar action once per 1/16th sec. (for 16 f.p.s.). The 
two are wired in series and connected with a battery and 
indicator lamp. When the speeds of the camera 
recorder are not matched, the lamp will flash on and 
continuously—due to the switching action of the 
commutators. Adjustment of the camera speed until th 
lamp stops flashing will then give matched speeds 
the Bauer camera sync. system the camera speed 
readily varied by an electrically operated friction br 
in the camera, fed with current controlled by 1€ 
the special synchroniser 

True lip-sync. shooting becomes practical 
precautions are taken to facilitate editing 
or slip of the tape must always be allowed 
jection by the provision of fast and slow buttons 
enable the user to alter the projector speed unt 
creep out of sync. has been regained. The Bauer 
ES camera and special Type S Synchroniser » 
these principles. 
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Walz Superimposer 
er er is a Japanese-made device 
sed yn the spot with 
ithout the need for back- 
Unfortunately, like 
is not yet available in 
» a reader, Mr 
opportunity of examining 


} 
Pa . titles 
b I tities « 


ngenious gadge which 


Exposure Increase 


One 


1 supplem 
iking lens by the semi-silvering 
leg. plate. The function of the 
» focus the ca 
exact distance of 
according to the dis 
“ns is focused 

fit the camera lens Dy a 

ng which can be tightened on a lin. diz 
barrel; adaptors 


the 
adjusted 
which the ca 


The device is 


able to suit a large! 
wing into their front tl 
barrels The two 
by glass plates over the 
i plastic cap protects the rear of the 
silvered te when this is not attached to the 


amera 


Swinging Shutters 


ngi lutt provided over both the 
it is possible to produce 
the background scene and 
r is moved by a tab, and 
hollows holds the shutter 
closed. A knurled nut on 
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43 


the lower shutter locks it in any desired position 
In addition to these shutters, slots are provided for 
| slides across either window, producing 
wipes. If required, the mask or slider 
sd on its own to produce wipes and for 
and for these 


sliding mets 
horizonta 
may be 
(such as split-screen), 
ip is kept closed 


s 


effects 
the low 

The 
5 >, 


which 
5 
ti 


cards measure 44» 3gin., of 
3} is covered by a 10mm. lens, and 
2 *#in. by a 13mm A template is provided 
for marking the corners of the field of view on the 
title card to allow correct positioning of the !etter- 
ing, and marked on the 
base-plate This ts attached 
to an 8in. long telescopic arm a shoe which fits 
on meta! rails on one end of the arm. The other end 
can be attached with a captive screw to the bottom 
The plastic carrying 
black title cards, 
and penholder 


lens 


' 
irea covered is also 


which holds the cards 
+ 


DY 


the 


of the beam-splitter housing 
case also carries a supply of 
a bottle of white ink, a pen 


thin 


omplete 

Superimpos 

in the 
arrving case 

and 

in 


foregr 


white 
title cards, 


ink 


t at the fro 


lides usec 


he 


fit 


rizonta 


front 


ihe 


reen effes 


wiping 


Bl B2 


In use, the camera should be placed on a tripod, 
or other firm support, otherwise there will be 
movement between the letters and background. We 
tested the device with two cameras, but as we did 
not have the correct adapter rings, we had to hold 
the superimposer on the lens This gave quite 
satisfactory results-—though they were a little off- 
centre—but, of course, in these conditions it is 
difficult to assess the ease of operation. We found 
one sna: on one of our (older) cameras, the front 
ring rotates for altering the aperture, and in such a 
case it would probably be unwise attach the 
gadget to the lens; however, an adapter could no 
doubt easily be made up from a bit of bent strip to 
fix the superimposer to the tripod bush of the 
camera Luckily this type of lens seldom 
encountered nowadays 
Positioning the Camera 

The titles were clear and sharp, and the wiping 
devices worked quite well. Naturally, the camera 
must be held so that the light falling on the title is 
the same as that on the scene being photographed, 
and care must be taken to ensure that neither 
camera nor cameraman casts a shadow over the 
title, as could happen with a very low sun, but is 


to 


is 


outful with 


er assembled 


und piastt 


ontaming pen 


a supply of 
background 
f the 


du 


and 


s ome 


of the 
half 


ew 


slides 


inserted 
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B3. B4 


Frame enlargements of some of the effects that can be prod: 
for convenience these were taken on a 16mm. camera fi 
hood, and as a result some cut isthle 
Effects produced with the swinging shutter: L to R 
background; A3, wipe out title; A4, then background 
Effects produced by slides: L to R 
wipe out title leaving background; B! 


ted 
off is 


Al, 


otherwise easily avoided. We found that the light 


loss was a little more than the one stop quoted 


about |} stops. If desired, the device can, of course 
also be used as straightforward titler without 
superimposition—in which case the upper window 
is simply kept closed. Recommended, and we hope 
that something like this will be available in thi 
country before too long. 


Sytec Lifeguard 
THE SURGE of current through the cold filament when 
projector lamps and photofloods are switched on 
shortens their life, which can therefore be extended 
by reducing the surge. The conventional way of 
doing is to use a series resistance such as an electric 
fire, or series-parallel switching. Now the Brimistor, 
which has high resistance when cold and low resist 
ance when hot, supplies the answer, and in 
fact the basis of the Lifeguard. 

Lifeguards are offered in 6 sizes, to cover 150, 
300 or 600 watt lamps working at 200/250 volts, 
and 75, 150 or 300 watt lamps working at 100/125 
volts. They consist of two plastic 4-way junction 
boxes separated by a space to house the Brimistor 
which is protected by an expanded aluminium cover 
The whole device measures 2}in. diameter by 24in 
long. Rubber grommets are provided for the three 
core cable leads each end, and the terminals ! 
junction boxes are clearly marked in white. A clear 
instruction leaflet is supplied. 

Wiring consists, briefly, of cutting the mains lead 
to the projector and inserting the Lifeguard in 
series, and there is provision for leaving the motor 
circuit unaffected, if desired, by using a fourth wire 
in the feed to the projector so that lamp and motor 
circuits are separate. In use, the projector 
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is 


wipe in background 


BI, wipe in background: B2, wipe in title « vackgr 
wipe out title and background together 


Semi-rear view, 
showing the split ring 
for attaching the 
Superimposer to a 
lens. The card in the 
title-Jrame has cut- 
oul corners at 


i imum 
and by running a 
pencil round these the 
edge of the title area 
may be marked on a 
title card underneath 


Ray Walz 


Superimposer (not k 


pains in 
aie) 


S Sem 


” 


ilvered 
irror. 

title 
lens 


L Lens ( focuses 
amera 


infinity) 


with 


at 
} 


Front-surface 


mirror 


T Title card 


ith the Walz Superin 
lens 


poser. (Note 
rather deep 


ea 


with a 20mm with @ 


wipe on title over 


A2, 
und; B3 


way, when the lamp 
will now take about a fifth of a second to reach full 
brilliance. The device very hot, and after 
switching off takes up to about ten minutes to cool; 
only when cool does it limit the surge current 

Unfortunately, in the lower lamp wattage ranges 
even when [ d up it still reduces the current 
to the lamp is reason a switch is fitted to 
short-out the Brimistor soon full brilliance 
has been reached. This gives the further advantage 
that the Brimistor stays cold, and thus is ready for 
use without waiting it to cool Of course, 
tne advantage of a Brimistor over a simple resistance, 
such as an elsctric fire element, is thereby reduced, 
but the Lifeguard scores on its handiness. It is 
rather fragile for an article that may get rough 
handling in a flexible connection to a projector 
the junction box lids will break if dropped from table 
height on to a hard floor, so reasonable care must 
be taken. The legends tnpuT and OUTPUT are not 
engraved, so could get scratched off if handled 
unnecessarily 

Prices, including the cut-out switch, range from 
20s. 6d. to 22s. 6d., depending on lamp wattage 
Recommended only to the man with some electrical 
knowledge. (Scientific and Technical Camera Co. 
Lid., 103 Davigdor Road, Hove 2.) 
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THE COMMITTED AMATEUR 


Too Many Talents Spoil the Film 


By JACK SMITH 


I IMAGINE that the story conference went some- 
thing like this: 


“Let's make the sound track satirical! Let's have 
someone reading bits of **Grantchester” over shots of 
the railway sidings and the factory chimneys and the 
privies. . . “ 

“Let's do a montage of street-signs and traffic lights 
and buses and cars. 

“Let's make the sound-track satirical! Let's show 
blokes walking about on college dining tables while 
the commentator talks about Cambridge teaching 
gracious manners and all that sort of thing... .”” 

“Let's do a montage of beatniks and jazz and. . 

“Let's make the sound track satirical! Let's show 
a grammar school chap being led around on a chain 
by a pukka public school bloke while the commentator 
talk s about equality of opportunity and. . 

“Let's do a montage of na ed torsos and long 
cigarette- holders and drinking 

‘Let's do a trip down the Backs in a punt at two 
hundred miles an hour. 

Let's scrate h beards on peoples 
emuision 

Let's be 

‘Let's de 


faces on the 


surrealistic about sex 
7 montage of EVERYTHING 


And, I'm afraid, they did. 

The film is Ten Thousand Talents, made by the 
production unit of the Cambridge Film Society. 
if too many cooks spoil the broth, certainly too 
many talents spoil the film. I still await a good 
picture from one of the universities. 

Script, direction and editing are credited to 
Don Levy. Either he’s a man with too many 
ideas chasing too short a film, or else he must be 
a human magpie, incorporating in his film any 
and every would-be bright idea thought up by 
members of his unit. 

The pity of it is that 7wo Thousand Talents 
contains some expert craftsmanship (chiefly in 
the cutting—the photography and recording are 
rather dismal) and one or two sequences which 
do come off. It could have been so very much 
better had there been a more consistent approach, 
a firmer decision as to what sort of picture of 
Cambridge undergraduate life was to be put 
over. As it stands, it’s a mixture of the trite, the 
incomprehensible and the just plain silly, only 
partly redeemed here and there when it makes the 
odd point with an image or two of genuinely 
goonish comedy. 

At one point we are told that there are too 
many Cambridge men chasing too few young 
women. A couple sprawl embracing on the river 
bank, and the camera shows us a line-up of dis- 
gruntied and envious young men sharing the 
view but not the lady. A touch of lunacy has 
been added to realistic observation, and the 
result is funny. But then we cut to a shot from 
within an archway, from where we see a girl 
stroll across the frame, followed by a grotesque 
collection of pursuing males, walking, crawling, 
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riding a one-wheel cycle, crouched in push- 
carts. 

Observation has been left behind, and the 
sudden plunge into clever-clever fantasy isn’t at 
all funny. Here, and elsewhere, the mixture of 
styles and approaches is infuriating. It’s like an 
anthology of filmic tricks put together with no 
thought for content. Lunacy requires logic, firm 
planning, or the result is silliness. 

Ten Thousand Talents is far too much the local 
joke, undergraduate humour at its most paro- 
chial (I wonder what Cambridge thinks about 
it?). There’s been a sad squandering of money, 
time, energy and film-making skill. For me, the 
impression that’s left is one of a lot of bright 
people filming away for dear life and shouting: 

“Look, fellahs! No script!” 


Film Show for Maria 

rr was like the cabin scene in A Night At The 
Opera. At one end of the projection room Pat 
Ashton was showing young Ken how to handle 
the camera in a panning shot. In the narrow 
space between the two projectors five children, 
aged from eight to fourteen, rehearsed their 
action under the watchful eyes of two small 
continuity girls and Diana Marshall, who helps 
with the direction. 

Little Andrew had to peer up at the sound- 
head from underneath while Clive pointed to the 
top spool-box and explained how it all worked 
to the three girls. Two assistants moved the six 
reflectors around to get more even lighting. 
Cables ran across the floor in all directions, and 
the chief projectionist stalked around brooding 
over the danger to his machines. . . . 

Rebecca pushed the curtain button, and was 
with difficulty stopped from pushing it again 
before the proscenium curtains were fully open, 
which would have caused a nasty jam and an 
hour’s work on the stage disentangling the 
knotted curtain ropes. Andrew yelled to be lifted 
up so that he could watch the curtains close 
again through the observation port. I wondered 
what was going to happen in those shots where 
Clive was to play with the lighting console. 

In the middle of it all an operator arrived to 
shoot film for TV, and a stills cameraman 
climbed a pair of step-ladders for a high-angle 
view of the whole operation. We :'I kept an 
eye on our watches; we must be out by two- 
thirty so that the staff could make up the coming 
week’s programme ready for the first Sunday 
show at four o’clock. 

This was last Sunday, when we shot some 
interior sequences for Film Show For Maria, the 
film produced by our local Odeon Saturday 
Morning Club boys and girls which I mentioned 
a few months ago. The week before (I wasn’t 
there, and perhaps it was as well for the sake of 
my nerves!) they’d done scenes in the cinema 
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auditorium, with a burglar caught on the stage, 
in front of the great, blank CinemaScope screen, 
after being blinded by a spotlight aimed by 
Clive back in the projection box. 

It’s quite an ambitious script which is turning 
out to provide lots of difficulties, but the main 
location—an empty ciiema—and the players 
and unit—a bunch of very lively children 
make it all very worthwhile. The project is 
bearing out what I have always believed 
children are born film-makers. They have 


Maria is taken to see her first cinema show by the Odeor 
manager-—a spec ial performance given in the empty 
in her honour. The cameraman has a seat in the stalls 


cinema 


enthusiasm and they pick up the basic techniques 
tremendously quickly. 

Tonight we shall be showing them a cutting 
print of most of the stuff shot to date, and 
introducing them to the fascination of film 
editing. When Film Show For Maria is finished, 
it may not be a masterpiece but it should be good 
fun. Most important, a group of young people 
will have learnt a lot about film, and we hope 
that similar activities may open up elsewhere, 
complementing the valuable work which is going 
on nowadays in so many schools. It’s all a great 
tribute to the initiative and enthusiasm of Fred 
Murray, the cinema manager responsible for this 
Wimbledon project. I wish that there were more 
like him! 


Holiday Film with a Difference 
I HOPE that no one visiting the National Film 
Theatre in search of the nouvelle vague during 


the May “French Fortnight” in London, 
imagined that everything shown was in some 
way typical of the gifted work of the group of 
young film-makers who comprise this new 
“movement”. (The “new wave” is not really 
a specific movement with a specific manifesto 
of course. Like “‘neo-realist’’ and “free cinema” 
and all the rest, it’s just a convenient journalistic 
fiction, a label that’s useful provided that it’s not 
taken to imply a definite programme with stated 
common aims.) 

Some of the features which Unifrance sent 
in during the Fortnight were unworthy things 
Les Fanatiques, for example (a bomb-on-a-plane 
B-feature with a good opening and a completely 
botched ending) was no more worthy of sharing 
honours with films like Les Quatre-Cents Coups 
than some of the shorts (many just pedestrian, 
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others dated avant-garde efforts) were worthy of 
the best fifteen-minute films of Franju and 
Resnais 

But during this period one short turned up 
which was a real joy, and which set me thinking 
again about the kind of film which amateurs 
could produce but which they seldom do. Jean 
L’Héte’s Vacances au Paradis is a documentary 
record of tourist activities on the Isle of Capri. 
It starts quite innocuously; to the accompani- 
ment of suitable mood music a white yacht 
glides into the harbour with its load of day- 
trippers to the island. But once ashore, surveying 
the clogged lines of hot and perspiring holiday- 
makers streaming out to see the sights, grimly 
determined to come, to see, to conquer—then 
we real'se that we are to be treated to a very 
different xind of travelogue indeed. 

The pictures are mercilessly accurate. Here 
are the haste, the discomfort, the panic of mass- 
sightseeing. Here is dignity with its trousers off 
and its short pants on. Here is the familiar 
exploitation—the trinkets for sale, the straw 
hats, the supercharged, overcharging mechanism 
for feeding the moneyed invader, slaking his 
thirst, transporting him as slickly as possible 
from attraction to attraction, so that at the end 
of the day he can sit back exhausted and say: 
“T’ve done the lot!” 

The commentary is a joy, never overstating its 
points, adding to the slightly sadistic fun by the 
irony in its tone of quiet admiration at the 
tourists’ persistence and stamina. One sl} 
brought the house down on the night I saw the 
film. A lone tripper stands overlooking the sea, 
contemplating, the commentator tells us, the 
grandeur of a magnificent vista. Just then a pair 
of legs sails by in the air just above his head 
he is standing beneath the cable-chairway which 
carries passengers in single splendour to a 
vantage point near the top of the island. 

In a later sequence we look at an old stone 
urn, crowning another of the island’s peaks. A 
sound of panting heralds the approach of a 
toiling pedestrian, who presently clambers into 
view and peers closely at the object on the plinth 
Quickly, he checks it off in his guide-book, then 
down he goes again, out of sight along the steep 
mountain path, another goal achieved. Here is 
the epitome of tourism! 

This sort of observation could be 
any amateur who takes his equipment away on 
holiday. How nice it would be to see some 
holiday films which looked searchingly at the 
phenomenon itself, instead of aping the formulae 
which the tourist industry has concocted to 
advertise its “holiday paradises’’! Unkind? 
Perhaps, but the unkindness is deserved. 

I’m all for an attack on the tourist attitude, 
which has led to lovely parts of this exciting 
world being reduced to formula-prettiness and 
sign-posted with refreshment booths. I hope 
that one day Felix Siissmann will go to Brighton 
or to Ostia or to the Costa Brava and come back 
with a This Beach Is Beautiful. (And | hope that 
Vacances au Paradis will get a wide showing in 


snot 


made by 


(Continued on page 190) 
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Odd Shots By GEORGE H. SEWELL F.RPS., F.B.K.S. 


Seeing the Light It is rather amusing to see the 
professional adopting tech- 
nical advances which have long been available to 
the amateur and are somewhat looked down on 
in consequence. Great importance is now being 
attached in the professional world to the 
introduction of the new Colortran lighting units 
which, American in origin, are now being 
handled here by Mole Richardson. The ad- 
vantages claimed over orthodox equipment are: 
much greater light fluxes than normal from each 
bulb, a considerable saving in weight and con- 
venience in use on difficult locations 
In effect, the new lamps combine the principles 
of the photoflood with those of the integral 
mirror lamp now a familiar feature of 8mm. 
projectors. There are three types, giving the 
effect of a spot, a medium flood and a wide 
flood. Control of the light emission (similar to 
that obtainable with photofloods by means of 
series parallel switching) is through a control box 
containing a variable transformer system. With 
this a lamp which would normally have a life 
of 2,000 hours can be over-run by 35 per cent to 
give a light increase of 270 per cent, but with a 
theoretical life of only 40 hours. In practice, 
however, a rather longer life has been attained. 


(The Colortran has also taken Sound Track's eye—see page 
153) 


With all respect to Kodak, I 
find it rather difficult to accept 
their explanation (in a footnote to a letter in the 
May issue) of the charge of 9s. 4d. for hiring 
their 16mm. cassettes. The cost of manufacture 
is, of course, greater than that of spools, but a 
piece of mechanism which, after the passage of 
only 100ft. of film, requiries stripping down, 
reassembling and replacement of worn parts, 
besides examination, testing and loading, would 
seem to be a very unreliable piece of mechanism 
to which to entrust one’s precious film. In fact, 
I have had one of these magazines for quite a 
while, have loaded and reloaded it dozens of 
times and found it required the minimum of 
checking and no replacement of parts. I still 
think that 9s. 4d. is on the high side. 


Magazine Costs 


What Goes Wrong? Reading the brief outlines 

of the plots of the Star 
Award films in recent issues, | was greatly im- 
pressed by the considerable originality and 
ingenuity displayed. Yet long experience suggests 
that most of the films are likely to fall far short 
of intention. What a pity there should be this 
gap between concept and accoinplishment, this 
failure to understand and to use the grammar of 
film so that the audience can savour the full 
flavour of the idea! 

The tragedy is that the majority of amateurs 
do not have the opportunity of learning how to 
bridge this gap, for the services of the best 
teacher—the professional—are not available to 
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them. You will learn more from the professional 
because he is more likely to be listened to, and 
even if he has only been in the profession a few 
months, he will have acquired a critical attitude 
in marked contrast to the complacency of the 
average amateur. 

So if your club knows of a kindly disposed 
professional living nearby, ask them to try and 
persuade him to give some simple, helpful lessons 
and offer suggestions for improving members’ 
films. If you can get him to do this several times 
a year, so much the better! Knowing the 
grammar won't curtail your own imagination and 
enjoyment. On the contrary, it will help you to 
give freer rein to the first and enhance the second. 
And if you sti/l think technique unimportant, at 
least you will know what it is you are discarding. 


To Tape or not to Tape? Messrs. Butler and 

Kirby, in their article 
on 8mm. sponsored films, suggest the constant 
use of a tape measure to check distance between 
camera and subject-—a practice I myself advocate. 
But Dr. Brian Stanford, in a recent article in one 
of the technical journals, decried such ‘archaic’ 
methods. He contended that much quicker and 
even more accurate results could be obtained 
with a range-finder on the camera. I will admit 
that a range-finder could be quite useful when 
the subject happens to be a pool of molten steel 
or something like that! 


Invasion News 8mm. continues to invade the 
clubs. I hear that in the Potters 
Bar C.S. there are now more 8mm. users than 
16mm., and the same tale must surely be told of 
many clubs. More power to their tiny elbow! 


When I was in Ulster 
recently I saw a film 
shot by a very distinguished amateur, the 
Governor of Northern Ireland, no less. I also 
saw a copy of a 19-page foolscap list of Koda- 
chrome shots at 24 f.p.s. of places and events in 
Ulster, and got the impression that any club 
wishing to borrow them or any bona fide amateur 
needing library material for inclusion in his own 
films, would have no great difficulty in arranging 
this through the Northern Ireland Tourist Board, 
Royal Avenue, Belfast, Northern Ireland. The 
library material ranges from royal visits, through 
agricultural shows and motor racing, to fishing 
and scenery. 


Emerald Library Shots 


No School It will be a great disappointment to 
many that no week-end film school 
could be held at Missenden Abbey this year, 
owing to the temporary indisposition of the 
genial Arthur Kingsbury, who has done so much 
for amateur cinematography in arranging this 
event. Happily, I am able to report that he 
intends resuming it next summer. 


JULY A.C.W. 








H Motocamera with Ueft) 135mm. Paxette lens 
i by means of special Telen 


The 9°5mm. 
MANY Specto owners scem to be just a little 
worried about the attention required by the 
oil-filled gearbox in their machines. I know 
because they have written to me for advice 
There will always be oil seepage from the bearing 
holes, but it looks more serious than it is. At 
no time, say Specto, should the gearbox contain 
more than one tablespoonful of oil (Castrol 
XL, SAE 30 is the correct grade). If the gearbox 
holds more than this, the pumping action of 
the gears will build up a pressure in the box 
which will force the oil out and flood the exterior 
of the machine. I know because it has happened 
to me. 

The gearbox of my 500 had not been topped 
up for the six years I have had it, so thinking it 
must be nearly empty, I put in the recommended 
dose of one tablespoonful of oil. Ever since, the 
machine has flooded with oil when in use, and 
I am having to wipe it down after every 300ft 
of film. If you must top up, first remove the 
rewind lever—on early models it just lifts out, 
but on later ones it is retained by a grubscrew 
which has to be slackened first—and then fill 
with an oil syringe, so that you can see exact! 
how much you are putting in 

If the oil is cold and will not flow easily, 
warm it slightly in a glass or metal container 
surrounded by warm water. Do not heat the 
container with a naked flame, or you may 
cause local carbonisation of the oii where the 
flame is hottest. In my experience, one should 
insert not more than one c.c. of oil in each 
topping-up session 


“STILL” LENSES FOR H AND PRINCE 
A MONTH Or so ago I had something to say about 
telephoto lenses for the Pathescope H. Now 
Pope’s Photo Service, of 235 Cowbridge Road 
East, Canton, Cardiff, tell me that Messrs. 
Hargo are producing for them a special version 
of their Telens adaptor which will enable Paxette 
still camera lenses to be used on both this camera 
and the Prince. The f/2:8 Trigon P lens sells at 
£8 3s. 4d. and the adaptor costs £2. 

They tell me they have not had an opportunity 
of testing the 50mm. Trigon lens but that their 
tests of the 85mm. Telexon and the 135mm 
Telenar yielded results which were “very 
couraging. With these long focal lengths” 


A.C.W. JULY 
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sual lack of depth is exper- 
magnincation is 
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ienced, 
remarkable and 


or sports Wor 


degree of 


nakes the lenses ideal for nature 


It is rather difficult to see the field of view, as 


Tic 
it is so small in the viewfinder, but Pope’s hope 
to have a small celluloid mask available later on 
this year which could be fitted to the H to show 
the field of one of these lenses. With the 50mm 
Trigon, ordinary 50mm. mask 
used for Som Berthiot 50mm, 
telephoto lens would serve well enough The 
Paxette much larger than the 
normal cine lens, obscure part of the viewfinder 
(with the 50mm. lens about a third is hidden) 
with the 8Smm. and 135mm. lenses 

that the only variation necessary in 
exposure was closing down the aperture one stop 
The definition of both is to be very 
icoeptable 


however! the 
Pathescope’s 


lenses be ng 


Tests 
showed 


stated 


> > . 
rHE 9°5mM. TITLES in Diamond Films’ latest cata 
logue total 2,100ft. of black and white and 1 ,300ft 
Most of the footage up of 
mat film 


of colour is made 
interest and ani 

An interesting item is Grandad'’s Movies 
(monochrome), series Of excerpts from many 
famous films of the past 

Prices range from £2 5s, Od. for 
black and white and £6 for the colour 
to £7 for 400ft. and £17 for colour 

+. > a 


100ft. of 
versions, 


I RECENTLY recei n Pathescope the rubber 
lens cap which they are now supplying free of 
charge to owners of the Prince camera. You push 
it over the front of the lens to which it clings 
firmly. How to ensure it does not get lost? I 
bored a small hole in it with a hot needle and 
threaded it on a short length of nylon cord 
knotted at both end he cord is then tied to 
the carrying loop 


Pathescope on the Move 

After more th i) years, Pathescope are likely to return 
to London. Their premises in the North Circular Road 
the famous fact aboratories, offices and engineering 
de pa nents ar “ ¢ have nO news yet f 
ny plans for expansion, but the move will be welcomed 
by 9: Smm. user an de alike essible 
headquarters it shoul ossible to step up service and 
facilities. We hope t further details shortly. 


for saie 


j 
| for with more ac 
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IN concluding our survey of 8mm. projectors (May 
issue), we pointed out that many of the require- 
ments for 16mm. (and 9-5mm.) sound machines are 
similar to those for 8mm. sound, but that addition- 
ally there are requirements concerned with optical 
scanning, i.e., an illuminated slit which must be 
imaged on the track on the film, and a photo-cell to 
pick up the resultant light modulation and convert 
it to electrical signals. In many current machines 
transistor photo-diodes are replacing the older 
photo-cells. The light for scanning the sound track 
must be free from ripple, otherwise a hum will 
appear superimposed on the sound signal. There 
are several ways of achieving this: 

The exciter lamp, which usually provides the light 
for scanning the track, can be fed from direct cur- 
rent; but apart from rectification, smoothing is 
necessary, and this involves the use of relatively 
heavy and costly components. Another solution is 
to feed the exciter lamp with a high-frequency cur- 
rent, generated by a valve oscillator; this solution is 
particularly useful in a magnetic/optical projector, 
where the same supply may be used to feed the 
erase and bias currents to the magnetic heads. A 
third answer is to use a very low voltage, high 
amperage lamp fed by a transformer from the 
(50 c/s) mains; the thick filament of such a lamp 
has high thermal! inertia, and has insufficient time 
to cool between the half-cycles of the exciting cur- 
rent. On some sound projectors the light from the 
particularly useful in a magnetic optical projector, 
exciter lamp; here again the relatively massive fila- 
ment ensures a ripple-free light. To enable the light 
to be tapped off easily, such machines normally have 
the projection lamp mounted cap upwards 


Three Types of Magnetic Track 


Many manufacturers produce a number of models 
with slightly different specifications, based on the 
same design, but offering various refinements. In 
particular, many projectors are available in optical 
only, optical and magnetic replay, and full mag. 
optical versions (including recording), and also in a 
number of styles with built-in or separate loud- 
speakers, and different power amplifiers. Magnetic 
conversions are also offered for basically optical 
sound only machines 

There are three types of magnetic track in use 
with 16mm.: 25mil. EDGE-sTRIPE is used with 
double-perforated film, where the track is positioned 
outside the perforations; this is for use on striped 
originals, exposed in cameras which will not take 
single-perforated film, and for tracks for films shot 
silent to which striping is added as an afterthought. 
If it is known that stripe is to be used, it is far 
preferable to use single perforated film if possible; 
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A.C.W. Guide to 16mm. 
Sound Projectors 


Details of !émm. and 95mm. silent machines and &mm. 
silent and sound, including tape synchronisers and stripe 
attechments, were published in earlier instalments of this 
directory. 


Beil & Howell 640 mag/optical projector 


alternatively, a print on single-perforated stock can 
be obtained, and though this may be expensive in 
the case of colour film, it has the advantage that one 
can get a splice-free film. For single-perforated 
film, 100mil. FULL-wIDTH stripe is recommended 
(this is capable of the highest quality) occupying the 
whole width of what would otherwise be the per- 
foration area. 

Finally, there is 50in. HALP-sTRIPE, which is of 
somewhat limited use to the amateur, but can be 
employed when a film with an existing optical 
sound track is to be striped for translation to a 
foreign language, for example, leaving the original 
optical track untouched. For this the stripe is laid 
down accurately over half of the optical track, and 
either can be played by selecting the appropriate 
function on the projector. Many machines will 
allow of the optical and magnetic tracks being 
used together, and of transferings from optical to 
magnetic. This can be of use if a film is to circulate 
in a number of countries when music and effects, 
for instance, can be put on the optical track, and 
then transferred locally with the addition of a com- 
mentary in the local language to the mag. stripe 


Interchangeable Heads 
Most (but not all) projectors cater for all three 


types of track. On some machines the head can be 
moved over for edge-stripe; on others, inter- 
changeable plug-in heads are available. This is in 
some ways a better solution, since for minimum 
background noise the head should preferably not 
overlap the edges of the stripe, while continued use 
of a head wider than the stripe (say a full-width 
head on edge-stripe) will result in the wearing of a 
groove in the head, with serious results. 

As discussed in an earlier issue, many machines 
use 110-115 volt lamps. To reduce weight and 
bulk, a number do not have the necessary lamp 
transformer built into the machine, but use an 
external one. 

As sound projectors may have to be used in a 


Bell & Howell 6318 optical sound, with 12in. speaker 
JULY A.C.W. 





wide variety of conditions, most manufacturers 
provide a large selection of lenses of different focal 
lengths to suit various throws and/or screen widths 

Luckily the head standardisation question is not 
as involved with 16mm. as it is with 8mm. A stand 
ard was laid down long ago providing for optical 
tracks to have the sound 26 frames ahead of the 
corresponding picture, and this was adhered to 
religiously. With the advent of stripe, a slight 
problem arose; To give smoothest transport at the 
head, the scanning point has to be as close 
possible to the sound drum. Some manufacturers 
put the record/reproduce head just after the optical 
scanning point, giving a separation of about 28 
frames, while others—because of the lay-out of the 
machine—can only put it before the optical scan 
ning point, giving a separation of about 24 frames. 
There is thus a discrepancy of four frames in sync 
between films recorded on one type of machine and 
replayed on the other, and while the results are 
acceptable there is sometimes a visible lack of sync 

Nor can it be assumed that all tracks are con 


as 


Ampro Major Mk. 2 Simplex Ampro Ltd 
Basically an optical sound machine; attachments available 
for mag. reproduction only or for full record/play facilitie 
with edge, half, and full stripe 
British made; light-alloy die-cast 
dimenso finish; 2,000ft. spool 
spring-belt take-up drive; 115 v 
with pre-focus base, fed from external transformer 
f/1-6 Ampro lens in 1:187in. dia. barrel, 4, 1, 14, 2 
4in. available as alternatives; gate has front sprung, a 
ture in rear, sprung edge guiding, swings open for 
triple claw engages perforation 3 with undamaged film 
non-optical framing; barrel-type shutter with two blades 


two eight-tooth sprockets (one above gate and one after 


construction, silv 
nylon gears a: 
or 1,000 w. lamp 


capacity; 
750 w 


sound-head) with roller retainers, closing operated by gate 
mechani. ; 1iS volt motor, 
change for 16 and 24 f.p.s.; stills via clutch and heat-filter 
said to give 90 per cent 
rewind; separate lamp and motor switch. 
on sound drum 26 frames ahead of picture; gram or 
inputs with separate volume controls; 4 v./3 w., pre-fox 
exciter lamp fed with R.F. from valve oscillator; 15 w 
sound output; 12in. loudspeaker in separate case 
loop forming and synchronising unit 

£252 10s., extra lenses (as above) £12 10s. eac 
former extra, Major type £18, de Luxe (with 
£22. Projector in carrying case weighs 42 lb., speaker 27 
transformer 32 Ib waterproof covers av 
both. The projector can be converted to the Mark III or 
(fully mag./optical or mag. replay). Conversion kit £152, 
conversion charge £10 12s. 6d. 


governed-series with switch 


of original light output; power 


Sound scanr 


nike 


grey able 


Ampro Major Mk. 3 


This is a full mag./optical projector, with a remote-c 


unit for magnetic recording facilities, which allow 


contro! of both the projector and the sound from a rer 


Ampro Major Mk Major 


A.C.W. JULY 


patible on one mar.ufacturer’s range of projectors 
one of the largest manufacturers fairly recently 
introduced a modified magnetic sound-head 
struction on their new range of projectors, moving 
the scanning point from after to before the optical 
scanning point, thus altering the picture/mag 
sound separation from 28 to 23 frames. Obviously, 
a manufacturer is right to make changes dictated by 
accumulated experience and continual research, but 
it seems a pity that standards which have only 
recently been set up should be departed from as a 
result. In practice, it is possible to improve matters 
slightly by allowing a slightly larger lower loop on 
the new machines, and though the entire error 
cannot be corrected, this should reduce the lack of 
to tolerable proportions 


con- 


sync 


9.5mm. SOUND 
(Note: There is on 
the Pathe P.S.M. 95r 

of the P.S.M. I¢ 
month.) 


irrent 9 Smm sound machine 
Its specification is identical with 
which wil 


details of be given next 


r noise, yet permitting 
The projector is basically 
to the Mark the for edge, 
half or full stripe added 284 frames ahead of the picture 


is placed above 


position (thus cutting wn project 


one-man operation if necessary) 
with head 


similar magnetic 


aperture. The erase | fed from 50 c/s, 


the top sprocket removable to prevent accidental 
There is 
wing transfer from optical to 


Separate 


magnetic 
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contro! 


erasure of finished films a Separate 


amplifier, thus allo 
if required 
unit has facilities for stopping and starting projector, 


(and an 


track also superimposition 
two 
inputs with separate volume controls for 
idditional input on the projector) and a meter type volume 

socket for headphone monitoring; projector is 
with a reading to tenth of a foot 
for without 


response on 


mixing 


indicator ; 
ed footage counter 
The 
lamp. The quoted 
12.000 cis 

£420, further 
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projector has facilities reverse running 


quency magnetic IU 


and transformer extra, as 
microphc gle headset £1 17s. 6d 
Ampro Major Mk. 4 

and optica 


£320, t 


Magnetic version of the above twe 
nachines id extra lenses as Mk. 2 


Ampro Marine and Marine De Luxe 


mechanic ayout similar t Mk. 2, with the 
Ains supply 
itput 
the 


a brown 


Uses a 


electrics special! marine use 


nas a power « 


(10in. in 


td the ampliher 
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an be up to 220 v 

ng into an loudspeaker 
Weight 33 lb. The Ma 

covered case, and the De Luxe a polished mahogany 


Standard £180, De Luxe £192 10s 


f 5 watts, fee 
De I 


rexine 


ixe model) ine has ¢ 
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Bell & Howell 636. 


Bell & Howell 609. 


77, 


Right: Bell & Howell 
631 SP 


Bell & Howell 631 
with 6 in. speaker 


mes A 


fied sounc-head design and amplifier, which has an output 
of 6 to 8 watts into a 8in, loudspeaker mounted in the lid 
of the case. The motor is variable speed up to 24 f.p.s., with 
a governor operating at 24 f.p.s. for sound film. Amplifier 
tapped for 205, 225 or 245 volt mains. The De Luxe model 
has facilities for stills and reverse running without lamp. 
Weight 32 ib. Standard £183, De Luxe £197 10s. Lenses as 
for Mk. 2. If required, may be used with 110-5 v. lamp, 
and external resistance £15 10s. or transformer £14 10s. 
Mag. playback only attachment £53 10s., or record/play 
attachment £105 with removable erase head and peak-level 
monitoring meter. 


Beli & Howell 609 Rank Precision Industries Lid. 
Semi-static projector fitted with arc lamp or Xenon lighting, 
and a powerful amplifier feeding two 12in. speakers. 
Standard Bell & Howell mechanism, but separate motor 
drive for take-up, and blower. £750, or £1,335 for a dual 
installation. Mag. playback attachment can be fitted. 


Bell & Howell 6318 and 6310 
The Bell & Howell S models have a separate 12in. loud- 
speaker, while the C (for compact) models have a removable 
6in. speaker built into the projector case. The picture head 
is basically similar to the silent 613, but reel capacity is 
larger, and an extra sprocket has been added to the mechan- 
ism to pull the film through the sound head. There is a 
sprung stabiliser guiding the film between the two lower 
sprockets and the sound drum—on which scanning of the 
optical track takes place—and a sprung arm after the last 
sprocket minimises any snatching of the take-up reel. 
Made in Britain; die-cast alloy body; 1,600 to 2,000f. 
film capacity, spring belt and gravity clutch-driven take-up; 
110 v./750 w. or 1,000 w. lamp with pre-focus base, fed 
from an external transformer; 2in. f/1-65 TTH Supertal 
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lens, in lin. dia. barrel—tin. to 4in. alternatives available; 
gate has sapphire inserts, front sprung, aperture in rear 
(variable aspect ratio masking 1:34-1:85 : 1), sprong edge- 
guiding, opens forward by lever; twin claw engages perfora- 
tion —1 and —2, the former transporting undamaged film; 
non-optical framing; single-bladed 142 deg. shutter geared 
up 3 : 1, equiv. to a 40 deg. shift; three eight-tooth sprock- 
ets with safe-lock retainers; series motor with governor for 
18 and 24 f.p.s., switch change; stills by clutch and heat- 
filter; reverse running; power rewind (change reels); 
separate lamp and motor switch; pilot light; optical scan- 
ning point 26 frames ahead of corresponding picture; 
gram./mike input; 4 v./3 w. pre-focus exciter lamp fed with 
R.F. from valve oscillator; printed circuit amplifier has 
power output of 18 watts into built-in but removable 6in. 
(631C) or separate (631S) loudspeaker. 

6318S £246; 631C £219; transformer £18 extra; alternative 
lenses: tin., f/1-9 £10; I}in., f/1-9 £12; I fin., f/1-5 and 
2%, £/1-6 High Resolution £21. 2}in., f/1-65 £15; 3in., 
f/1-8 £16; 3}in., f/2 and 4in., f/2:2 £21. Automatic lower 
loop former available. Magnetic playback attachment can 
be fitted £21. 


Beil & Howell 6318P and 631CP 
These have provision for plug-in magnetic heads for replay 
of full, helf or edge stripe, scanning the tracks 23 frames 
ahead of the picture aperture. Otherwise, the specifications 
are the same as for 631S and C. 

Prices (including one head), 631SP £270, 631CP £243. 


Bell & Howell 636, 6368, 6360 

Rather simpler version of the 631, meant primarily for 
educational, industrial and home use. Specifications are 
much the same, except that the machine uses mains-voltage 
750 or 1,000 watt lamps, the amplifier is tapped for 200-250 
volt mains in 10 volt steps, and has an output of 8 to 10 
watts; the three models feature different loudspeakers: the 
636 has an 8in. and the 636S a |2in. in a separate case; the 
636C has a built-in (but removable) 6in. speaker. 636 
£221 10s., 636S £239 13s., 636C £214 10s. Magnetic play- 
back attachment available £21 extra. 


Bell & Howell 640C and 6408 
Fully mag./optical version of the 631, including record 
facilities. Three plug-in heads are available: one for full 
and half stripe, one for edge stripe, and one for inner 
quarter track, which lays down a 25 mil. track adjacent to 
the edge stripe one on half-striped or fully striped film. Its 
purpose is to allow compilation of quite complicated tracks; 
up to three independent tracks may be laid dov.n (and two 
of these subsequently erased or corrected) oy first of all 
putting down a full-width track; then by using the edge and 
quarter stripe heads successively, part of this track can be 
erased and overlaid with new material, all three being 
played back with the full-width head. The projector has 
separate volume controls for the optical and magnetic or 
microphone channels, and sockets for microphone and 
gram. inputs. Level monitoring is by twin neon indicators, 
one of which should flash on standard levels and the other 
on peaks. Frequency response of 50 to 5,000 c/s on optical 
and to 10,000 c/s on magnetic is claimed. 640C with built- 
in 6in. speaker £321 (with microphone), 640S with external 
12in. speaker £348. Transformer with built-in voitmeter 
and booster switch £18, three-channel mixer with volume 
indicator meter £20. 

In all the Bell & Howell machines the amplifier can also 
be used “straight-through” for P.A. work. 

To be concluded next month. 





Cine Gel Royal 

We have been asked by a number of readers where they 
can get the French 8mm. projector, the Cine Gel Royal, the 
conversion of which to 12 volt lighting was described in 
last month's issue. [t is available from the Surplus Dealers, 
Harringay Photographic Supplies Ltd.. 423 Green Lanes, 
London, N.4, his firm, incidentally, holds a compre- 
hensive range of poe for another projector we are often 
asked about: the G.B. L516 


JULY ACW. 





COLLECTOR’S CORNER 


Silent Film Acting 


By KEVIN BROWNLOW 


MY propaganda campaign, aimed at showing 
people the true quality of American silent films 
was intensified recently when I visited Bristol 
C.S. with some representative silent film extracts 
But after the show, I ran into some involved 
arguments with A.C.W. contributor Double 
Run about the technique of silent film actors 
He insisted that every film he'd seen showed 
actors flinging their arms about like berserk 
tic-tac men. | tried to prove this was not really 
the case; I tried very hard. But judging from his 
amusing piece in the May A.C.W., I didn’t 
exactly succeed. So to prevent my propaganda 
campaign being undermined, I'll now attempt 
to expound my theories more clearly. 

From the beginning of the cinema until the 
end of the First World War, the vast majority of 
film players had had at least some stage training 
Stanislavsky’s ideas had not yet affected the 
theatre, and these actors still recognised the 
technique of Emphasised Representation——a 
technique which had been born with the theatre 
itself. Elaborate, but meaningful, gesturing was 
an important part of Enphaalsed: Representa- 
tion. Every move was skilfully exaggerated, 
every line was carefully over-accentuated. Today 
the effect seems ridiculous. But Emphasised 
Representation, or Pantomime, was an art in 
itself. Ironically, although the cinema killed it, 
it is preserved only on film 

Around 1914, certain American film directors 


and actors began to realise how their rapidly 
developing close-up methods were making this 


style absurd. The more intelligent players 
adjusted their techniques and produced far 
more naturalistic performances. By 1918, these 
restrained, cinematic performances were out- 
numbering those of the diehard theatrical actors 
By i928, at the end of the golden decade, any 
display of Emphasised Representation would 
invariably raise hoots of derision from an 
American film audience. But there were excep- 
tions, and it was these exceptions that thoroughly 
confused Double Run. As he has listed them, 
they look pretty ridiculous, but I'll admit that the 
way I listed them sounded ridiculous. .. . 


The exceptions include performances in melo- 
drama, in which there can be no characterisation, 
and therefore a thoroughly different style is 
required; British silents (which were worthless, 
anyway); German films, which clung to the non- 
naturalistic techniques (the acting in Metropolis 
provoked many sarcastic comments from con- 
temporary American critics), and a few Russian 
pictures. There were also some silent film stars 
who were bad actors—very, very few, I hasten 
to add, but they did exist. For example—J 
Warren Kerrigan, William Boyd, Julanne John- 
stone. . . . Their exceptional good looks gave 
them stardom, not their acting ability. 

But in spite of these exceptions, I stiJl hold that 
from 1918 until 1928, the majority of American 
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supporting players produced 
performances which were fine examples of 
restrained, cinematic acting Many have not 
dated at all. In the last eight years | have seen 
hundreds of silent films; I’ve been able to com- 
pare the acting techniques of the twenties with 
those of today, and I am convinced that modern 
audiences would find the performances of, say, 
Colleen Moore as fresh as when they were 
filmed and of Norma Talmadge, Clara Bow, 
Constance Bennett, the Gishes, Pauline Freder- 
ick (she was probably the screen’s finest actress), 
Adolphe Menjor Betty Bronson, Wallace 
Beery, Florence Vidor, Richard Dix, Jackie 
Coogan, Reginald Denny and, oh! so very many 
others If you still doubt me, come to the 
National Film Theatre for the second series of 
Entertainment Films of the Twenties! 

I briefly mentioned the first series last month, 
ind pointed out that, by screening the original 
umber prints, we were able to shatter the mis- 
conception that silent films were badly 
photographed 

At first, with high ideals about presenting the 
films under original conditions, I used gramo- 
phone records as accompaniment. For there 
was invariably an orchestra playing for the old 
silents—not just a piano. But 1 was defeated by 
two obstacles; the V.H.F. sound system at the 
N.F.T. accentuated the surface noise of the old 
78 r.p.m. records, and made them sound like 
the Palm Court Orchestra playing on the D-Day 
beaches. It also took an incredibly long time to 
select the right record and to sync. it to the 
picture Eventually, Arthur Dulay took over. 

The season quickly became noted for its 

exci.ing supporting programmes. To give you 
an idea of the value the audience got for its 
money, here is a list of the features we ran, 
toget her we the s supporting progr ammes 
The G “ with Louise Dresser 
r pet wit am Boyd 
Pauline Fr ura la Plante, pl d th 
Larry Semon and Oliver Hardy: Eagi f the Se with 
Ricardo Cortez and Florence Vidor, plus The Sea Hawk 
extr.), with Milton Sills, plus The Devil Horse it kima 
Canutt; The Spanish Dancer, with Pola Negri Antonio 
Moreno, plus The Lucky Devil with Richard Dix; Are 
Parents People?, with Adolphe Menjou and Betty Bronson, 
plus Pickford and J Gilbert; The Pony Express, with 
Ricardo Cortez, plus The f Kentuck extr with 
Rin-Tin-Tin, plus The Safety Curtain (extr.), with Norma 
Talmadge. 
If you want to see 
second series, let me 
from my own collection, 
difficulty. 

I spoke to many members of the audience, and 
they all had eulogistic comments for the films 
But the one that seemed most popular, and which 
gained the loudest round of applause, was Frank 
Tuttle’s unassuming and delightful comedy, The 
Lucky Devil, with its splendid performances by 
Richard Dix and Edna May Oliver, and its 
exciting motor-race climax. 


silent film stars and s 


any of these included in the 
know—most of them are 
so there would be no 
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World News Suey 


Anew A.C.W. feature bringing you details of the latest trends and developments in techniques 


and equ: pment. 


NEW LENSES FOR 8mm. 
AT the 25th Photo-Cinéma Salon, SOM-Berthiot 
introduced two new lenses for the 8mm. user. The 
first is the Servo-Cinor, a fixed-focus 12-S5mm. f/1-8 
lens with a coupled fully-automatic “electric eye” 
meter. Housed in a barrel about I}in. long and 


gin. diameter, it has a ring of small lenses around 
the circumference which concentrates light on a 
photo-electric surface, the current generated from 
this controlling the aperture of the lens via a 
galvanometer movement in the usual way. A small 
dial enables film speeds from 10 to 40ASA to be 
set, and the lens is meant to be used with a taking 


Servo-Cinor Pan Cinor 40. 
speed of 16 f.p.s., giving an exposure between 1/32 
and 1/50 sec 

The second innovation is a new zoom lens, the 
Pan Cinor 40, This seems to be a scaled down 
version of the Pan Cinor 85 designed for 16mm. 
work, and like this lens it has a zoom range of 5 : 1 
(8 to 40mm.), a reflex “telemetric” finder incor- 
porating a crossed wedge range-finder, and a 
maximum aperture of f/1-9. The focal length is set 
by turning a small dial wheel attached to the lens 
barrel. The Pan Cinor 40 is only 4in. long and 
itin. in diameter, and weighs about 8 ozs. The 
finder is hinged to clear the camera door when 
loading; for use on reflex cameras the lens is also 
available without the finder. There is, in addition, 
a Hyper-Pan attachment which reduces the 
minimum focal length to 5mm. 


ADAPTORS FOR ZOOMS 
ANGENIEUX showed adaptors to widen the fields of 
view of their zoom lenses. The Retro-Zoom Type K 
shortens the 9 to 36mm. zoom range of the f/1-8 
Type K Zooms to 6-5 to 25mm.; the Retro Zoom 
Type L similarly shortens the focal range of the 17 
to 68mm. f/2-2 Type L zooms to 12-5 to 50mm. 
Angenieux also showed a type BI zoom, for 8mm. 
projectors, with a range of 15 to 25mm. and an 
aperture of f/1-5. 


PATHESCOPE REVIVE CLASSIC 
PROJECTOR 

AT the same exhibition Pathé revived two types of 
rojector originally designed for Classic and 
Juplex/Monplex films, but this time in a version 
handling Classic 9-Smm. only: the Mirage and the 
Monaco Classic. This would seem to confirm the 
death of Monoplex. 


LOW PRICED ELECTRIC EYE 
MANS#IELD, for some time the suppliers of simple, 
low-priced equipment in the U.S.A., with factories 
there and in Japan, have recently issued an electric 
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eye camera, the Holiday II. It features a 13mm 
f/1-8 lens, with « } wide-angle and’ = 2} tele attach- 
ments on a turret, optical viewfinder with engraved 
rectangles for the three fields of view, and built-in 
Type A to Daylight conversion and haze filters. 
Price is $60. 


MORE REFINEMENTS FOR EUMIG 
WE are now testing the new Eumig semi-automatic 
8mm. camera, the C3M, an improved, streamlined 
version of the C3R, which it replaces. The con- 
siderably smaller turret now carries a x24 tele, as 
well as a x} wide-angle, attachment; 2 central 
focusing wheel operates on all three lenses, and has 
a fixed-focus setting. The viewfinder has also been 
modified; of the telescopic type, it has automatic 
internal masking for the three local lengths. 

Important additions are a backwind and a 
reserve power indicator for the motor he running 
speed range has been altered to 16, 24 and 32 f.n.s., 
and the meter sensitivity shifted to 10 to 100 A.S.A 
(in place of 3 to 50). The control knobs have been 
re-designed, and are now very easy to set. Price, 
with pistol grip, wrist strap and cable release, 
remains unchanged at £84 17s. 3d. Test report 
shortly. 


MAGAZINE-LOADING 8mm. REFLEX 

at the Leipzig Spring Fair, V. E. B. Kinowerke 
showed a new 8mm. reflex camera, the Pentaflex 8. 
The loading appears to be with special magazines 
or chargers, which can be loaded by the user with 
standard double-25ft. spools, or with up to 55ft. 
lengths of film. The standard lens is a 12-Smm. f/2 
Fiektogon, and 5-5, 25, and 40mm. f/2 lenses are 
also available. A semi-automatic exposure meter 
is built in, and the camera has seven speeds from 8 
to 64 f.p.s., as well as single frame release, lock-on 
run, and delayed action, variable from 7 to 14 
seconds. V. E. B. Kinowerke also introduced the 


Pentaflex 9 with special magazine. 


Pentafot, a semi-automatic exposure meter attach- 
ment for the Pentaka 8—the four-speed inter- 
changeable lens version of the AK8, which is not, 
so far, available in this country. 


BIGGER PHOTOKINA THIS YEAR 
sO many applications from exhibitors have been 
received for this year’s Photokina exhibition, to be 
held at Cologne during September 24th-October 
2nd, that the number of halls is to be increased to 
nine, with a total display area of 720,000 sq. ft.— 
60,000 more than for the last exhibition (held in 
1958). 


JULY A.C.W. 





Proxirect o x cameras 


BOLEX PROXIRECT FOR 

LIGHTMETER CAMERAS 
THis is a parallax-correcting device for close 
work with the Bolex lightmeter cameras (B8L, 
C8SL, D8I It consists of two prisms in rotatis 
mounts, the angle of the prisms being so calculated 
that they bend the light passing through them so 
that it meets the lens axis at distances determined 
by she amount the prisms are turned Distances 
of by: Sia: AO 3ft. and inp* are marked, an 
can “be set on a dial The siaasieaaal can be left 
in position when filming °* greater distances, as 
long as it is left set at infinity; in this position a 
green marker is visible in the finder. Usable for 


lenses of 12°5 to 38mm 


ANOTHER U.S. 
ZOOM 
WE noted last month 
the spate of cameras 
with built-in zoom 
lenses currently ap 
pearing in the U.S.A 
Another of this 
species is the De 
Jur Zoom Electra, 
which is fitted with 
a 9 to 28mm. f/1-8 zoom lens, coupled to a fully 
automatic “electric eye’? exposure meter, which 
also allows manual setting The camera has a 
built-in conversion filter, for the use of type A film 
in daylight, and can expose single frames as well as 
run at 16 f.p.s. Price $190 


WIDE-ANGLE FOR M8R 

ON the Continent, a new wide-angle high speed lens 
is just becoming available for the Paillard Bolex 
MBR projector. A 15mm. f/1-3 objective, of six 
lens construction, coated on all surfaces, it is said 
to have excellent correction. Other lenses available 
for this machine have focal lengths of 20, 25, and 
33mm., so all practical projection conditions now 
seem to be catered for 


ZOOM PROJECTION LENS 
STEINHEIL announce the production of a zoom pro 
jection lens, the 15 to 25mm. f/1-5 Vario-Quinon 
It, too, is of six-lens construction, and the front 
three components move to alter the focal length. 


Showing  six- 

lens construc- 

tion of Vario- 
Quinon. 
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en DBI with Angenleux zoon risten DB2 


CHRISTEN INTRODUCE REFLEXES 
HRISTEN are introducing two 8mm. reflex cameras 
the DBI, a sing ns version, intended mainly 
a zoom, and DB? with a twin-lens sliding 
normally i with 12-5mm. f/1-8 and 

f/1-9 Berthiot lenses, all in D mount. They 
four speeds (8 to 48 f.p.s.), frame-counter, 
backwind, and are available equipped with a 
zooms and the Servo- 

rsion 


riety of lenses, 1 
cinor for the single-le 


JAP DESIGNER OPENS UP TO f/0.519 
FROM Japan comes the news that Shotoro Yoshido 
of the Science Laboratory in Sendai has succeeded 
designing a 50n f/0-519 lens with high reso- 
lution. the largest aperture theoreti- 
cally obtainable This immense aperture has 
vy been made possible by the use of an aspheric 
lens element words, one having a profile 

ose radius varie é., is not a part of a circle 
Unfortunately this type of surface is very difficult 
to manufacture, and is not suitable 
r mass product Its high price would therefore 
the lens t ecial applications such as pro- 
fessional project 1, use in astronomy, and 
vision. The lens should be light in weight, as the 
elements are quite thin. It is claimed that spherical 
and chromatic abber ations are almost completely 
ibsent, and that gmatism, coma, distortion and 
curvature of field minimised. The lens is said 
to have excellent ing power, without the loss 
of resolution full aperture, particularly in the 
corners, usually encountered in high-speed lenses 
Yoshido says that the aspheric element has per- 
mitted him to reduce the number of elements in 
the lens, thus simplifying the adjustment of axes 


during alignment 


EASTMAN 
KODAK’S 

CHEAPEST YET 
A LOW-PRICED 8mm 
camera and projector 
have recently been put 
out by Eastman Kodak 
At $24.50, the 
i Brownie 
f/2-7 lens and 
closed optical finder, s the lowest-priced E.K. 
cine camera yet t has a single running speed 
of 16 f.p.s. and Waterhouse stops. A socket in the 
top plate takes a v-shaped Brownie Movie Light, 
Model I, for indoor filming with reflector flood 
lamps 

The projector is the Brownie 8 Model AIS5, 
featuring the integral mirror 115v./150w. DFC Tru- 
Flector lamp, giving a 50 per cent. increase in light 
output over the previous Al0O model Like this 
machine, the A1lS has a 200ft. spool capacity, no 
sprockets, and automatic lacing 


his is close 


expensive 


tele 
tcic- 


Tesolyv 


* 


camera, 
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Great Britain Pulls 
Out of UNICA 


Anthony Collins, who is organising the amateur film section 
of the Vancouver Film Festival, writes: 


HAVING been faced with the difficult task of organis- 
ing an amateur film festival at the other end of the 
earth from Europe, I feel that I cannot let the 
Editor's criticism of UNICA pass without comment. 
The response from UNICA representatives in 22 
countries when I asked them to ..ake the festival 
known clearly indicates that they are able to do 
more than squabble over a points system of judging. 
Without the co-operation and, indeed, the very 
existence of an international organisation for the 
amateur film maker, it will never be easy to facilitate 
exchange of films on a national basis. 

I can well illustrate this by the fact that Italy, 
through her UNICA representatives, who are in 
close touch with the three leading amateur film 
Magazines in that country, has already arranged to 
send a block entry, by diplomatic bag, to our 
Festival in Vancouver. The U.S.A., on the other 
hand, has no representative of international stand- 
ing, and it is very difficult to get films over the 
border 

I am passionately interested in arranging the 
fullest possible exchange of filins with all countries, 
for I feel very strongly that this can only lead to 
better understanding both of ideas and techniques 
and of the people who evolve them. Thus with a 
friend here { arrange to have the Ten Best shown all 
over Canada and U.S.A. every year on a non- 
profit making basis. I also help to show certain 
British amateur films in Canada by buying prints 
and arranging for them to be seen by film societies 
throughout this country. Now I am involved in a 
much bigger thing—an international festival. 

Believe me, UNICA is very desirable, and no 
matter what its failings may be, it is certainly no 
good to walk out of it, as I believe the British 
delegation did recently. If things are not going 
democratically, then patient meetings and cor- 
respondence will eventually sort the troubles out. 

As for their points marking system, we have had 
to arrange something similar for the Vancouver 
Festival, even for our professional film pre-selection 
committees. Even with this system it is difficult 
enough to get balanced judgment from 40 people 
who all speak and think in the same language. How 
much more difficult it must be when the judging 
panel speaks and thinks in a dozen different 
languages! 

* 7 . 
IT does not seem to us that Mr. Collins has received 
any assistance whatever from UNICA. The help 
he has had came from the principal amateur cine 
organisations in some 22 countries who are only 
incidentally members of this international body. 
For example, the BACCC, through one of its 
members (A4.C.W.) distributed a considerable 
number of entry forms for the Vancouver Festival 
because details regarding submission of films came 
too late for publication; ana the Hon. Secretary of 
the BACCC undertook to help entrants in the matter 
of forwarding films to Canada. But he could not 
offer to get entries sent by diplomatic bag, and we 
should be vastly surprised if any other national 
group apart from the Italian could do so. Pre- 
sumably Italy is able to arrange this remarkable 
facility because the running of film festivals is 
almost an industry in that country, and it is realised 
that if films are to be attracted fo Italy support must 
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be given to festivals in the entrants’ own country 

Far from objecting to the points system of judg- 
ing, we use such a system ourselves for the Ten 
Best; but it is a very simple one. We do not fix a 
maximum number of marks for photography, 
editing, acting and any or every aspect of film 
making you can think of. We have often pointed 
out that no one can positively assert that photo- 
graphy, for example, contributes exactly 20 per cent 
to the impact of a picture and editing 23 per cent. 
We object to points judging only when it proliferates 
a fantastic number of points to several places of 
decimals. Then it becomes plain silly. 


No Delegate or Films 

The BACCC has, in fact, withdrawn from 
UNICA, and there will be no official delegate from 
the United Kingdom and no British films at the 
Congress to be held in Evian-les-Bains in September. 
The Council took this decision only after the most 
anxious, prolonged deliberation and arrived at it 
with great regret. Its resignation may, one hopes, 
have an effect which honest criticism and challeng- 
ing of gross irregularities year after year have failed 
to achieve. 

The culmination of the dissensions which lead to 
the Council's withdrawal was the refusal of per- 
mission to the BACCC to raise certain matters 
because, it was said, the constitution did not allow 
it. But the BACCC was only trying to get some sort 
of order into proceedings which have become hope- 
less tangled. And as for this inflexible constitution, 
on one day at the Helsinki congress last year 
UNICA declared that it would abide by the 1953 
constitution The very next day it unanimously 
approved the provisional acceptance of the 1958 
constitution. The BACCC wanted to know if the 
first decision was superseded by the second. If it 


was, it wanted to know why. If it wasn’t, the BACCC 
sought information on how it was possible to work 


under two different sets of regulations. But these 
are questions which, it seems, it is improper to ask. 


That Constitution 

Again, the latest congress report stated that the 
new constitution had been revised and the text re- 
translated into English and German. The BACCC 
takes the view that members of UNICA are entitled 
to know who authorised this revision, when it was 
approved and why it was not circulated. But these 
are also questions which it is improper to ask. 
There are other matters at issue, too, among them the 
fact that no financial statement was issued last year. 

These criticisms of procedure may strike some 
people as tiresome when the main function of 
UNICA is to bring amateurs throughout the world 
together to discuss and see each country’s best every 
year. But the BACCC takes the view that “an 
organisation which claims international status must 
so conduct its affairs that it commands the respect 
due to such a body”, and it expresses “its deep 
regret that by its disregard over a period of years for 
established practice and principles in business 
dealings, UNICA has failed to maintain the standing 
it formerly enjoyed”’. 

We do not think matters will end there. If the 
BACCC’s resignation does no more than spotlight 
attention on a situation which needs probing, it 
will have achieved much, But a number of countries 
think as Great Britain does, and now that—all other 
approaches having failed—-the whole sorry business 
is forced out into the open, it may well be that firm 
action will be taken. The amateur film movement 
needs UNICA, but a UNICA that is able to act as 
a focal point respected by all because it deserves the 
allegiance it demands. 


JULY A.C.W. 
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The production of omedy 
Hubby Bakes a Cake 
and acted by members urked 
conclusion of the first winter 
Abbey Film Productions (Bath) 
club has » few 
enthusiasts anc 
other cine clubs who coulc 
hire 8mm. and 9°5mm., film (R. F 
Ashman, 19 Rosslyn Road, Newbridge 
Park, Bath.) 

The winner of te 
competition organised by A.C.W. Cine 
Circle No. 4 was A. J. Dawson of 
Saltash, with My Name Dusty The 
circle has ten members and the subject 
for their ! : 
date 30 
Shipman, 3 
mouth.) 

8mm. productions took firs 
fourth and fifth places in the firs 
petition for the Groves trophy 
ised by Acocks Green C.S Bonus 
points were given for titles drawn 
filmed by entrants, and this resulted in 
home-made titles on nine out of ten 
films entered. Most of the members of 
the society will take film 
now being made ute 
script by L. Skelton the 
plaque for the best script suitable for a 
club production. (K, W. TI 
Fox Green Crescent, Birmi am, 27.) 

The silver cup for the film with 
sound on tape in Bournemouth & New 
Forest C.C.'s annual competition was 
awarded for the second year in suc 
cession to Franci Haveron (for Inside 
the Cloister. depicting the life and work 
of the monks of Buckfas gh Abbey 
Organ and the intonine of the 
monks provided an 
ground to an instructive 
(R. L. Hurtock, 10 Lucerne Avenue, 
West Southbourne, Bournemou 


WHY FILM 
A BULL FIGHT? 


At Bristol C.S."s last meeting of the 
season, the Burris cup was awarded 
to Ron Elson for The Ring of Death 
(16mm, col. 8.0.1.) a realistic, gripping 
and gory portrayal of a bull fight 
Very well made. excellent photography 
and editing, admirable 
in C.A said John Kerby, whe 
the entries: but why a bull fight’ 
Newly-elected chairman Philip Gr 
had warned the beforehand 
that the film was almost in the 
category and invited those who wished 
to step outside for a quarter of an 
hour, but nobody went. The judge had 
words of praise for other entries, but 
found in most cases a weakness in con 
tinuity. (D. E. Stevens, 3! Wellington 
Hill, Horfield, Bristol, 7.) 

For their new production, a mystery 
thriller entitled The House, Centurion 
Film Productions Club (Bath) have as a 
setting a mansion with large rooms and 
wide staircases; juvenile leads will be 
taken by members of Unity Repertory 
Players Presumably a 
amount of lighting will be 
8mm 
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judged 
fim ? 
veset 
audience 
horror 


»nsiderable 
weeded. An 
colour film of a ballet has been 


completed with the operation 
local dancing school (R. B, Brink 
worth, | New Villas, I ombe Vale 
Bath.) 

Among the f shown to the 
group of The Camera Club were The 
Britannia Inn (Whitbread’s famous In 
at the Brusseis Exhibition), a B.O.A.¢ 
film of an around-the-world trip by jet, 
an underwater colour and films of 
glass making and ice hockey (James 
Wilson, 23 Manchester Squars 
London, W.1! 

The Croydon plaque w 
awarded to Rex wards (a jet airl 
pilot) for Happ jay 
This film of t 
outdoors in 
Sunday aft 
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action is com 
Audiences hay oun t amusing, ar 
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even discerning 
allegorical significance Their as 
ciate unit Rosa ms who 
exclusively on 
anew produc y 7 
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received Office co-operation 
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JUNIOR MEMBERS PULL 
THEIR WEIGHT 


It is pleasant to 
magazine an 
or so 
forthe 
often 


read in a < a] 
expression of gratitude 


mar ibers 


having been 
ming witt ontributions All 


too one reads 
regret that everything should be left 
the editor is is the case the 
production is ¢ y @ great deal 
interesting than Cine Chat, produced by 
Edinburgh C.S. Praise is also given to 
the junior the club who 
more than any lack of 
means by and 
tical projection 
and elsewhere. (Bill Christie, 23 Fettes 
Row, Edinburgh, 3.) 

A film of the activities of the British 
Limbiess Ex-Servicernen's Association 
featuring, afr others Grout 
Captain been completed 
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by Leslie Morris, secretary of the 
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CINE CIRCLE’S 
PERSONALITY PARADE 

As members of No. 8 Cine Circle 

9-Smm. & Tape Circle No. 1 meet one 

her mainly through the pages of 
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THE MAKING OF 
AN OSCAR WINNER 

At a Blind 
wh 1 has added a Bes 
Cannes Edi 
Riese! gave Kensington F.¢ 
resting talk on how the fin 
details of technica 
culties overcome. A 16mm 
the film optical sound track 
lip-synec 

when 
Other 

were Sid Levin's 
Park Kaleidoscope and Oscar Riese 
new travel-documentary, Rome Today 
(O, F. Snelling, 10 Roebuck House, 47 
Basset Road, W.10.) 

When the locas! cinema manager 
promoted a tug-of-war in of the 
World Refugee Appeal Fund, members 
of Market Harborough C.S. made a 
short film of the event, and 
were allowed to give a public showing 
of it at the cinema during the interval 
it am evening performance Using a 
Bolex M8R projector (25mn lens) 
from the baicony, @ picture approxi- 
mately 20-ft. wide was thrown on the 
cinema screen The film had been 
deliberately overexposed with this 
presentation in mind; the cinema pro- 
jectionist estimated the throw to be 
about 80f—t. (A. Bosworth, 12 Church 
Street, Market Harborough.) 
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LONDON SCHOOLS 
INVITE HELPERS 


Teachers and others in London who 
would like to help in the production 
of films by Leadon Schools’ F.S. are 
invited to get in touch with the 
secretary. Productions in hand include 
one on How to Catch Your Fish, with 
outdoor shots, aquarium shots and 
cartoon and diagram sequences; an art 
appreciation film on the work of Frith; 
and a road safety film for the L.C.C, 
showing the cycling proficiency test 
for school cyclists organised by the 
police. All three films will be in colour, 
with sound. (A. H, Upton, 186 
Poverest Road, Petts Wood, Orping- 
ton, Kent.) 

Mid-Corr 
started th 


all C.S., whose members 
summer season with a suc- 
cessful outing to Paignton Zoo, 
announce that a Truro firm has 
introduced a scheme whereby a cine 
camera may be hired for a weekend or 
longer at a smail charge; if it is decided 
to buy the camera, the hiring fee is 
leducted from the purchase price. 
Animated viewers and splicers may 
also be hired, a convenience to those 
who want to use such apparatus only 
ynce or twice a year. (T. R. Trenerry, 
$4 Alexandra Road, St. Austell.) 

8mm. copies are being made of 
Stoke-on-Trent C.S's famous pre-war 
comedy, J: Never Rains, for members 
to purchase for their own use. (Kenneth 
F. Jupp, 235 Chaplin Road, Dresden, 
Longton.) 


FOURTH PLACE 
—AND GOLD STAR 


Although it took only fourth place 
in Reading Cine & Tape Recording 
Society's annual eompetition, Derek 
Pursiow’s The Runaway Train gained a 
Ten Best Gold star. The film was 
made by drawing pictures and sound 
on 35mm. film, having this printed on 
16mm, stock and then colouring it 
frame by frame. At the screening of the 
competition films the equipment used 
varied from a home-made projector- 
cum-tape-recorder to a Bolex MRS 


ZOO FILMS—(Contd. from page 147 


/) 


13. CU 6 


take out money 


smoothly slipped out of his left 
R's hand quickly takes 
block of chocolate 

D discovers R has disappeared. 
From his viewpoint (opportunity 
to get in establishing shot of zoo). 
No sign of R. Fade out 

R's hands grasping 


hand 


cr Quick fade in. 
railings. 
17. 


BCU 
18. } 


MS ° penguins 
creatures). 
19. 13 


This completes the first half of the first roll of 
We have indicated shot lengths 
in order to give you an idea how to apportion 
If you know just how 
much you need to get into each run, you wili be 
able to keep a tight check on filming throughout. 

The film might then well continue as follows: 

The penguin pool. R goes out of frame right. 
Pan to left showing D looking left. More shots 


8mm. film. 


out the stock available. 
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D's right hand goes in pocket to 


Her reactions to . 


Shots to taste of R and penguins. 


loop synchronised to a stereo Grundig 
TK 55. There was also a Eumig P8m 
with the latest Korting stereo recorder, 
sound recorded on tracks | and 3 being 
mixed in the output to permit control 
of balance between music, speech and 
effects. 

The society caters for those who can 
afford only modest equipment as well 
as those who have the best, and has 
grown in three years from a small 
beginning to a membership of over 70, 
all interested in adding sound to their 
pictures, whether synchronised or not. 
(D. M. Noyes, 4 Froxfield Avenue, 
Reading.) 


CINE CLUBS 
GET TOGETHER 


The get-together of local cine clubs 
organised by West Bridgford A.C.S., 
was so successful that it is hoped to 
make it an annual event. There was 
an attendance of over 90 from Chester- 
field, Derby, Loughborough, Mans- 
field, Nottingham, Theho-onr Trem and 
Sutton-in-Ashfield, and films made by 
each of these clubs were shown. (J. E 
Turner, 33 Stanhome Drive, West 
Bridgford, Nottingham.) 

Consideration is being given by 
Torbay A.C.C. to a suggestion that 
they should make a sponsored film for 
one of the youth organisations in the 
district, A further suggestion is that a 
programme of members’ films should 
be arranged for showing to old age 
pensioners and orphanages during the 
winter. At the A.G.M. a first showing 
was given to the club production, One 
Good Turn, @ rags-to-riches comedy 
about a football pools winner. Rushes 
were also screened of the Dartmoor 
prison break film, Escape. The shot in 
which, after a rock fall in a quarry, the 
escaped convict tastes his own blood 
{tomato ketchup) with relish, was not 
according to script. (Philip Linder, 31 
St. Marychurch Road, Torquay.) 

Demonstrations to Wanstead and 
Woodford C.C. have included putting 
sound to film, using a 4-channel mixer, 
two turntables, recorder and com- 
mentator, and titling with examples of 


as R’s hand is camera. 


good and bad work. Screen tests have 
been made for a new thriller. A poll 
among members has established the 
most popular type of programme to be 
(1) shooting sessions, (2) criticism of 
members’ uncut films, and (3) semi- 
technical talks. (Mrs. F. M. Webb, 120 
“_ Road, Walthamstow, 
B.17.) 

For their first three years Widnes 
F.S. have existed mainly for the 
exhibition of continental features and 
outstanding revivals, but they have 
now completed an 8mm. production, 
Nothing Doing, and would welcome 
other enthusiasts in South Lancashire 
with a view to making more films. 
(J. L. Ireland, 21 Claremont Drive, 
Widnes.) 

An 8mm. comedy on angling, which 
was started last summer by Kingston & 
District C.C., is being continued, the 
location being a stream in a Surrey 
beauty spot. Bad light made filming 
difficult at the first session in May, but 
progress is being made. (L. A, 
a 14 Fursecroft, George Street, 

A.) 


NO PUNCHES 
PULLED 


In the first issue of Focus, the new- 
style newsletter of Watford C.S., 
editor R. W. Nicholls, sets the pace in 
a way that should spur this very active 
club to even greater activity: “There 
are too many cases where films shown 
at the club, bad as they may be, are 
treated politely for fear of offending 
the producer. If anyone has such a film 
and is afraid of criticism, let him keep 
it at home and not bore us on Monday 
evenings. .. . If you don't like a 
member's film, tell him; what the hell 
does it matter if you do offend him? 
Only by criticism can we learn to 
improve our work.” 

If that is the policy that has brought 
Watford so much success in its short 
life, it may be worth thinking over by 
clubs who have not gone ahead so 
quickly. (R. W. Nicholls, 63 Cassio- 
bury Drive, Watford, Herts.) 


of R and animals. Show her back in some of 
them, for backs can be as expressive as faces. 
Follow a back view with D walking towards 


He stops and looks around and then 
becomes interested in, say, an ostrich, which 
shows a similar interest in him. Cut to R also 
looking at it. Wait until the ostrich turns its head 
away from D and gazes in the direction in which 
the audience supposes R to be. Cut to D looking 
in same direction. 

MS: D takes R’s hand. Note: there should be 


no recriminations, no wild excess of joy or relief. 


(or any other 


nature. 


Showing the scene in MS will indicate its casual 
And the children should be reunited 
quite early on in the film. The audience will not 


believe that Rosamund evaded her brother for the 


whole of the visit. 
excursion would have been not a pleasant 
outing but a most anxious and disturbing one. 
Thereafter they keep together, and occasion- 
ally you could cut in a close-up of D’s hand 
tightly grasping R’s. But towards the end of the 
film the tables are turned. D gets a little bored 
with keeping an eye on his sister and it is she 
who stumps behind him, anxious to catch up. 


Indeed, had she done so the 


JULY A.C.W. 
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OVERSEAS NEWS 





Two films by Sam Heath of Derby 
aroused interest when screened by 
New York City 8mm. M.P.C.; they 
were Alpeniand, with attractive scenic 
shots of Saltzburg, and We Build A 
Home, which gave rise to comment on 
the differences in house building styles 
in England and America. (Joseph P. 


- <a 65 Pine Street, New York, 
» 


The film-making group’s production, 
These Our Neighbours, was among the 
films screened at a social evening of 
Cape C.C. Entertainment was pro- 
vided by a game which required each 
member to wear a device to indicate 
something in relation to cine, and to 
a the meaning of the devices worn 

others. (K. F. Howes-Howell, 
Harding Road, 
own.) 

In addition to a journal of a dozen 
or more pages, Durban A.C.C, pro- 
duce each month a newsreel which bas 
become extremely popular. Members 
hand their strips of film to the newsreel 
editor, and three evenings are spent on 
them ; on the first evening rough editing 
is done; on the second, the film is 
finally edited: on the third a com- 
mentary is written and recorded, with 
humorous asides in addition to straight 
narrative. The club hus at last achieved 
its ambition to start meetings on the 


Claremont, Cape 


7.45, they have to walk a mile after 
parking their cars. (PF. E. Kerrin, 85 
Chelsea Drive, Durban North.) 

A club newsreel is a popular feature 
also in Cine 8 Club, Durban; in fact, 
they say they thougm of it first. There 
is. however, a difference; Cine 8's 
Newscoop relies on members lending 
pieces of film they have taken for their 
own use, whereas the rival club's news- 
reel is made up largely of scenes shot 
for the purpose. Among films shown 
ata recent meeting were two loaned 
by the Utrecht Cine & Camera Ciub. 
Stompie Vertel, a first effort by Miss 
S. Landman, was the story of how a 
pound of butter is made. (A. Brodie, 
P.O. Box 207, Durban.) 


Making a Pilot 
Commentary 


“All cine films nowadays are sound 
films,”” was the comment of Arland 
Ussher in his presidential report to 
Johannesburg A.C.C.; the club iournal 
goes further and suggests that one day 
an enthusiastic member will say, “‘l 
have a wonderful sound track; let's 
make a film to go with it.” But it has 
been done! Many films have been 
made round poems and even hymns. 

A contributor gives an instructive 
account of the method of making and 
using a pilot commentary. The idea 
is to make first a tape which records 
merely the significant points in the 
film by tapping the mike and speaking 


written and rehearsed until it fits the 
cue marks and finally recorded in place 
of the tappings and origina! words. 
(Mrs. N. D. van Staden, P.O. Box 
11180, Johannesburg.) 

Johannesburg P.S. (Cine section) are 

ratified that their member Basil 

Smith has added to his many successes 
by winning the runner-up award in the 
Life of Our Nation competition with 
Saga of a City. Incidentally, we were 
delighted to meet Mr. Smith at one of 
the shows of the A.C.W. Ten Best 
at the N.F.T. last month. (Leo 
Levy, 13a Orange Road. Orchards, 
Johannesburg.) 

A feature of meetings of Pretoria 
C.C. is a “cine thought” contributed 
by a volunteer, the latest to date being 
L. F. de Wyn with a demonstration of 
a pan-head and window clamp suitable 
for use in the Game Reserve. As the 
camera is clamped to the car window, 
it can be readily raised or lowered by 
winding up or down, and is easily trans- 
ferred from one window to another. 
The engine should, of course. be 
switched off before shooting (LL. D. 
Breytenbach, P.O. Box 2367, Pretoria.) 

There is no limit to the length of 
films submitted for Auckland 8 M.C.'s 
Novice Cup competition, but those 
over 200ft. will be screened only at the 
discretion of the projectionist: this 
means if time permits, so 200ft. or 
under would seem a wise choice. 
Groups mectings have been held at 
the homes of members with the idea 
of forming a small filming unit and 


stroke of cight; doubtless the attain- a word or two, 


ment of this laudable aim is helped by 
the fact that if members don't arrive by 


COLLECTOR’S CORNER—(Contd. from page 183). 


Unhappily, the season did not succeed in 
gaining the interest of the B.F.1., for none of its 
officials—apart from John Huntley and Liam 
O’Laoghaire—attended any of the shows. They 
managed to see most of the B.F.1. archive pro- 
grammes, so excuses about the inconvenience of 
Sunday afternoon showings are rather ground- 
less. It shows yet another sad aspect of the 
B.F.1.’s attitude to the silent cinema; whereas 
Griffith is strictly U, any other American director 
is dismissed as “derivative” or “unimportant.” 
While the primitive films of the pre-1914 era are 
Historically Interesting, the films of the "twenties 
are Artistically Worthless unless made in 
Russia, Germany or by Rene Clair. 

It is high time that these American silent 
pictures were given a thorough reappraisal by the 
officials of the B.F.I. They should find that 
Griffith was not responsible for the technical 
improvements after 1914, for he was a poor 
craftsman. They would find many other direc- 
tors with far more knowledge of cinema than 
Griffith, who have now been completely for- 

otten. They would realise that a number of the 
films they preserve as classics are completely 
worthless when compared with the silent pictures 
they so steadfastly ignore. 

Cynicism is often due to lack of knowledge. 
And the B.F.1.’s well-known cynicism towards 
American pictures of the period 1918-1928 is 
basically due to the fact they they have seen very, 
very few. Perhaps they'll make up for this short- 
coming by seeing every programme in the next 
series of Entertainment Films of the Twenties. 
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These cue points are 
then marked on the tape by bits of 
_Splicing tape. A commentary is then Mt 


making titles for members who need 
them. (E. C. Evans, 54 Valley Road, 
Eden, Auckiand.} 


Incidentally, if you have any favourite Ameri- 
can silent star on film you would like to see 
again, write and let me know. I can’t promise to 
locate an original of Ben Hur or The Big Parade, 
but I can promise you some highly enjoyable 
programme pictures from the Golden Decade of 
the cinema. 


TOO MANY TALENTS—(Contd. from page 177). 
the specialist cinemas, and appear in a 16mm. 
version—but if they dub on an English com- 
mentary, I wonder if they'll be able to preserve 
the quality of the original track 7) 

It doesn’t have to be a holiday film which 
takes a look at the people instead of at the things 
they're supposed to be enjoying. I imagine that 
there were cine cameras by the thousand focused 
on the processions and the pageantry on May 
6th. I wonder if anyone shot that vast audier.ce, 
instead? The Coronation film records hardly 
glanced at the damp and diverse crowds who 
made that occasion so truly memorable, and I 
don’t suppose that the Royal Wedding films will 
look beyond the obvious, stereotyped images of 
a State Occasion. 

An exciting picture—funny, affectionate, 
occasionally sardonic—remains to be made when 
the banners are out over the Mall and the TV 
cameras are pointing at the Abbey and the 
Palace and the passing coaches. Let’s see the 
occasion reflected in the faces of the onlookers. 
It would be an enthralling experience. Hugh 
Raggett experimented with the idea in The 
Statue (Four Star, 1959 Ten Best), but here is 
bigger game! 

JULY A.C.W. 





The Bauer 88F represents the latest in 
**Magic Eye” cine equipment. Fitted with 
a coupled photo-electric cell exposure meter 
for fully automatic operation and alterna- 
tive override manual control, this new 
camera quickly enables the enthusiastic 
beginner to reach almost professional 
standards in 8mm. movie making. But, for 
the more experienced, the 88F has a wealth 
of built-in features and accessories which 
allow further scope for advanced work 
Improved trigger release mechanism which 


BAUER 


ELECTRIC EYE 
CAMERA 


allows single frames, normal run or con- 
tinuous run facilities, a film speed adjuster 
on the front ring of the exposure meter and 
a large viewfinder which also contains the 
meter scale and pointer for safety-checking 
light conditions. Wide angle and telephoto 
lens attachments, viewer attachments giving 
the correct area of picture field taken in by 
the different lenses, miniature titler device 
Complete with f/1-8 Schneider-Kreuznach 


Xenoplan high-speed lens. £46.17.6 
Suede case £3 12 6 Ever-ready case £472 
£i8 i8 4 
ais 6 8 


Telephoto lens attachment 
Wide-angle lens attachment 


Be sure to examine the superb quality of the Bauer 
before you decide which cine camera to buy 


The new Bauer T10/S is an 8mm. projector designed 
to give the finest possible performance at a reasonable 


price. Synchronised for use with a Bauer 


Sound 


Coupler and a tape recorder, giving accurate sound 


matching. Price (inc. lamp) 


00 


Bauer T10/L without sound coupling feature £39 0 0 


FROM ALL GOOD PHOTO SHOPS 


Sole Wholesale Distributors: NEVILLE BROWN & CO 
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Rapid progress in the production of 
their thriller, The Big Voice, has been 
helped, say Australian Combined 
Artists, by the ready co-operation of 
local organisations. The police con- 
trolied onlookers on street locations; 
the Catholic Archbishop of Brisbane 
gave permission for the use of a 
location for a murder on the steps of a 
cathedral; Mr. Rex Hancox allowed 
action sequences to be taken on his 
luxury cruiser and at his private jetty; 
and an Australian airline company put 
the latest Electra Mark II at the club’s 
disposal for airport sequences. (P. 
Walsh, 45 Finney Road, Indoor- 
oopilly.) 

A visit to the Zoo by forty-odd 
members of Australian A.C.S. was so 
successful that the next outing is likely 
to be a Sunday cruise on “a fair size 
dinghy”, capable of taking a hundred 
passengers. (Miss M. Watton, G.P.O. 
Box 1463, Sydney.) 


Don’t Want Competitions ? 


Does the average member not want 
competitions? asks Southern 9-Smm. 
C.C. If he does, why are only seven or 
eight entries received from a member- 
ship of a hundred? An inducement to 
new members to enter the holiday film 
competition is the provision of a 
judging sheet, which will include sug- 
gestions for improving their work, for 
each entrant. (Miss Jean Buttolph, 
129 Clyde Street, Invercargill, N.Z.) 

Otago C.P.C. are justifiably proud 
to have been put in the front rank of 
cine clubs by the success of F. A 
O'Neill in the A.C.W. Ten Best with 
Phantasm and L. McLeod in the P S.A 
competition with Surf Life Saving, 
filmed on St. Clair and St. Kilda 


beaches. When experienced workers 
were asked to suggest the best piece of 
advice for a beginner, their replies 
were: (1) Get rid of the feeling of 
novelty; (2) Wind the camera after 
every shot, and watch the horizon; 
(3) Know your camera, particularly its 
limitations; (4) Learn your camera 
drill until it becomes automatic. (S. E 
Andrew, P.O. Box 964, Dunedin.) 
There was an attendance of nearly 
120 at a meeting of Wellington (N.Z.) 
C.C. when the programme consisted 
of a selection of tue best films shown 
at the club in past years—some of 
them ten or twelve years old. One 
Summer Day (8mm. col.), a prize- 
winning film by former president John 
Smythe, featured the family on holiday 
at the seaside. The Gardener's Year 
(8mm.) showed two small boys doing 
all the gardening while Dad plays with 
their clockwork train—until he smashes 
it. A club production, No Trouble, 
portrayed unsuccessful attempts to 
catch boy raiders of an apple orchard. 


NEW CLUBS 


It is proposed to start a cine club in 
the Poole-Parkstone area, and anyone 
interested is invited to get in touch 
regardless of the extent of their cine 
knowledge; the idea is to go ahead and 
shoot and tearn from mistakes. 
(Harold Morris, 451 Ashley Road, 
Parkstone, Poole, Dorset.) 

A cine club is to be formed in 
Cricklewood and will also serve 
Willesden and Kilburn. Anyone 
interested in becoming a founder 
member will be welcomed. (J. P. 
Huffield, 51 Wotton Road, Crickle- 
wood, N.W.2.) 








(Mrs. W. E, Husband, 26 Mana Street, 
Wellington, S.W.1.) 

At recent meetings of Abahui Kii 
Oni One (the Movie Club of Hawaii), a 
lecture and demonstration given by 
Donald Barrett, former Hollywood film 
sditor, introduced members to a few 
professional tricks; films with mag- 
aetic sound by Oscar H. Horovitz, 
Ringling Bros. & Barnum and Bailey 
‘ircus and Rio de Janeiro, were 
creened; and members 8mm. and 
16mm, films were projected. The club, 
which aims at a total of 100 “screened” 
members, has at present fifty and a 
waiting list. (Earl J. Stephenson, 45- 
336 Kame hameha Highway, Kaneohe, 
Jahu, Hawaii.) 


Gift from Col. Nasser 


A large photograph of himself using 
a Bell & Howell camera has been pre- 
sented to U.A.R. 16mm. and 8mm. F.S. 
by President Nasser. A Danish 8mm 
group has also presented a copy of 
their prize-winning film, The Short 
Summer. (Major Adiy el Sherif, 8 
Heimia Street, Heliopolis, Cairo.) 

Friendly rivalry between Montreal 
Movie Makers and Metro Movie 
Makers, Toronto, is providing a spur 
to better work In a letter to the 
Toronto club's bulletin. Mick 
Mikaelian urges, “Let’s have fewer 
‘telling’ sessions and more ‘doing’ 
sessions, and more discussion periods”. 
The five films entered for the Montreal 
Christmas competition have been sent 
to Toronto, and will be returned with 
the Toronto entries, for comparison, 
(Derek Davy, Box 264, 98 Thistledown 
Bvd., Thistletown, Ontario. Jules H 
Benjamin, 2260 Valade Street, St. 
Laurent, Montreal.) 





photography. 


£7 . 14 . 0 including P.T. 


OBTAINABLE ONLY 
FROM 





FILM FROM YOUR CAR 
WITH THE VEIGEL CAR TRIPOD 


Once again Pelling & Cross are able to offer an exclusive piece of equipment—and one 
that fills a long felt want. This car tripod is suitable for use with virtually any 8mm. or 
16mm. cine camera or 35mm. or rollfilm still camera, and enables the camera to be slid 
right up to the windscreen for maximum optical performance. The tripod can be fixed 
so as to shoot through the windscreen, the side windows, or the rear windows, or if 
you wish, the interior of the car can be included in the picture. A meticulously designed 
and manufactured piece of equipment, the Veigel car tripod has four points of attach- 
ment, including a telescopic leg to the floor of the car. It will hold the camera really 
rock-steady, and will open up new fields for holiday and week-end cinematography and 


There is no need to disfigure your windscreen—the Veigel Tripod can be attached or 
removed in a few seconds, and no alterations or fixtures are necessary. 


& 


104 BAKER STREET, LONDON, W.1 Telephone: HUNter 1646-7-8 


(td 
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cine books 


by Fountain Press 





CHOOSING AND USING A CINE CAMERA 
Edwyn Gilmour 8/6 


CINE DATA BOOK R.H. Bomback 25/- 
CINE FILM PROJECTION c.A. Hill 15/- 
CINE HINTS, TIPS & GADGETS D. Davis 9/6 


DICTIONARY OF CINEMATOGRAPHY & SOUND 
RECORDING W.S. Shurps 15/6 


FILMING IN COLOUR 

D. Townsend 8/6 

G.B.-BELL & HOWELL 8MM. CINE MANUAL 
H. A. V. Bulleid 32/6 


INTRODUCTION TO CINE 
H. A. Postlethwaite 12/6 


MAKING 8MM. MOVIES 
P. Grosset 35/- 


SPECIAL EFFECTS IN CINEMATOGRAPHY 
H. A.V. Bulleid 22/6 





CINEFACTS 2/6 SERIES 


8 Home Movie Shows 

9 Making a Story Film 

10 Cine Stereo for Amateurs 
11 Tricks with Movies 

12 Processing Amateur Movies 
13 The Animated Cartoon 

14 Adding Sound to Movies 

15 Filming in Colour 

16 Perfecting the Film 








Published by FOUNTAIN PRESS 


The World's largest Publishers of photo books and magazines 
46-47 CHANCERY LANE’ LONDON, W.C.2 


A.C.W. JULY 





WALTON FEELMS proud presene 
THE WEDDING OF H.R.H. PRINCESS MARGARET 


A superb film, with excellent close-ups, that does full justice to the splendour and pageantry 


of this happy occasion. 

SHORT VERSION (4 mins.) SILENT 
The Glass Coach leaves Clarence House and turns into 
the Mall. Excellent shots of the Bride and Prince Philip 
Their arrival at Westminster Abbey. Wonderful scenes 
of the Ceremony inside the Abbey. The return to 
Buckingham Palace, balcony shots and the going away 
Finally, boarding the Britannia and a last shot of the 
Bridal Couple as the Britannia sails towards Tower 
Bridge 


Pea aaa aa aaa? 


In two versions. 


LONG VERSION (10 mins.) SILENT 

In addition to what you see in the shorter film, 
this version also shows Mr. Armstrong-jJones leaving 
Buckingham Palace, the Carriage Procession of the 
Queen and the Queen Mother, and their arrival at the 
Abbey. Interior scenes of the Ceremony are the 
same. On the return from the Abbey, there are many 
fine close-ups of the Royal Family, as they drive through 
Parliamert Square, Horse Guards Parade and the Mall 
The departure scenes in the Pool of London are also of 
greater length 





material 





We regret that the Abbey scenes are in Black & White only as Walton cameras were notallowed 
inside the Abbey, and companies with such facilities refused to supply us with COLOUR 
The prices of the colour editions have therefore been reduced accordingly. 
exterior shots are in excellent colour and filmed at the correct silent speed (16 f.p.s.) 


ALL 








PRICES (Short Version) 
COL. & B/ 6 
COL. €5/10 B - 
COL. @/5 8B 6 


16mm. 100fc 
9-Smm. 100ft 
8mm. 50fc 


Available NOW, from your usual dealer or from: 


WALTON SOUND AND FILM SERVICES 
282 Kensington High Street, London, W.14. 
Trade and Export Inquiries Invited. 


Filmin 
with 
16mm 


Denys Davis 


This new book covers the entire process of film- 
making from initial conception to final present- 


g 


Ti 

com plete 
guide 
to film- 


ma ka ng 


ation. Suitable for both the newcomer and the 
more advanced enthusiast it is mainly concerned 
with 16mm. film, because of its extra potential- 
ities, but also contains much that is invaluable for 
those who work with the smaller sizes. In addi- 
tion to the detailed treatment of the subject under 
various headings, there is a full glossary of tech- 
nical terms and a large number of illustrations. 


25s. met by post 25s. Id. 167 pp. illus. 
from booksellers and photographic dealers 
Published for AMATEUR PHOTOGRAPHER by 


lliffe & Sons Ltd., Dorset House, Stamford St., 
London, S.E.1 
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PRICES (Long Version) 
témm. 250ft COL. £15 
9-Smm. 250ftc 
Bm. 125ft 


COL. £14 
COL. £7/10 


WEStern 6445/6 


POA BALALPLLALLaLPaDLPaP aaa aaa? 


Baa ea? 





For BRILLIANT 
SCINTILLATING 
FILMS-INSIST ona 


DALLMEYER 


1}°-38mm. f/1-9 
LONG FOCUS LENS 


for Telephoto Shots 


@ D type black anod- 
ised micrometer 
focusing mount. 

@ Positive click-stops 
Brilliant Pin point 
definition. 

@ Depth of field scale. 


@ Large scale clear 
pictures. 


@ “Dalicoated” for 
maximum contrast. 


Half Size 
3 MAGS. 


Increases Image area 


9 times. 
Price £18 6 2, 
Optically worked 
Filter 


Price 9/4. 


For practically ALL 8mm. Cine cameras. Write or 
enquire or illustrated literature. Stocked by al! good 
Deolers. 


J. H. DALLMEYVER LTD., 


The Lens Specialists for 100 years 
Church End Works—Willesden—London, N.W.10 
Tel.: WILLESDEN 6525/3 
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COMPLETE YOUR FILM— 
Capture the vital indoor 
sequences this Summer 


we naihom GARRILITE 


Perfect indoor cine results 


FOR ONLY 


* COMPACT 
*® LIGHTWEIGHT 
*% EFFICIENT 
* SAFE AND SIMPLE 

Outstanding features in its exciting specification 
include: — 
¥% 3in. x Zin. embossed plastic covered camera platform 
% Two position 4in. plastic handle allows firm grip 

for carrying or panning on a tripod 
*%& Very compact—carrying carton measures only !! 

2 x 4in.—easily fits in pocket 
¥%& Lightweight—only 20 ozs 
¥%e Ventilated plastic ES lampholders with approved 

Home Office skirts for complete safety 
% Completely ready for use with 3 yards of earthed 

plastic flex 
te Uses two 400 wart No. 2 reflector type Photofloods 
Typical Exposure Factor of 20 for Type A Koda 
chrome, i.e., f/1°9 at 1O}ft 


40” x 30" PROJECTION SCREEN 


complete on 
Chromium Plated 


FOLDING 
TELESCOPIC 
STAND 


£4.10.0 


White, washabie, 
grained PVC faced, 
cotton backed fabric. 
Portabie, all metal, closed 
3ft. 6in 
Dyed black border. 
Chromium plated stand 
adjustable 4fc.-7ft 
Surface tensioned by 
sliding tube. 
Easily erected. 

% Complete in stout carton 


BRITAIN'S 


SEE THEM AT 
YOUR LOCAL 
STOCKISTS 


[STUDY OUR SPECIFICATIONS 
| Write now for our new 20-page 
illustrated catalogue 


ca 


MALHAM PHOTOGRAPHIC EQUIPMENT 


65/67 Malham Road, London, $.E.23. Tel.: FOR. 9774 








FILMS FOR SALE 


HUNDREDS OF USED FILMS IN GOOD CONDITION 
FOR SALE 


8mm. FILMS from €1.0.6 for 200fc. (approx,) reels. Used 
50ft. films at 10/6 and 15/0 per reel. Comedy, Glamour, 
Drama, interest 

95mm. SOUND. Hundreds of comedies, dramas and 
nterest films available at €2.2.0 per reel. Many rare 
titles 

9-Smm. SILENT. 200ft. films from 21/0, 300fc. films 32/6. 
Comedy, drama, cartoons and interest subjects 

iémm. SOUND. Cartoons from €2.0.0. Other subjects 
from €2.10.0 per reel. Comedies, dramas, cartoons, 
interest 

l6émm. SILENT. From 37/6 per reel. interest, dramas, 
comedies 

Separate lists available of all above different sizes of 
films. All films in good condition and offered at reduced 
prices to make room for constantly expanding stocks 
Please enclose 3d. stamp for postage. 


FILMS EXCHANGED 


We offer the best film exchange service in the country. 
We do not ask you to select from a short list of ex- 
library films—you may select from any British Film 
Distributor’s list. Exchange of used films is on a type 
for type, reel for reel, distributor for distributor basis 
For example, you may exchange your Moviepak comedy 
for any other Moviepak comedy listed in the Moviepak 
catalogue, and you may have a used or new copy as 
you wish, but if you wish to change to a film from another 
distributor, then only a new copy can be supplied at 
list price, less the allowance shown below for your film 
For example, if you have Moviepak comedy ‘No Indians 
Piease” in 8mm. and want a copy of “Gobs in a Mess” in 
exchange, the exchange would operate as follows 

Used copy of “Gobs in a Mess” a2 1s 0 

Allowance for your “No Indians Please” @so0 


Exchange fee would be io 0 


if, however, you wished to change your 8mm. Moviepak 
‘Gobs in a Mess” for a copy of Walton film “The Floor 
walker” then a new copy would have to be taken because 
you are changing from one distributor to another. The 
exchange in this instance would be 
New copy of Walton film “The Floor walker” ais 0 
Allowance for your “No Indians Please” aso 
fi io 0 


You would receive a new unused film for 


Below is a complete list of prices and allowances for 
used flims. We have not quoted prices for new films 
because these vary from distributor to distributor, 
and reference should be made to the distributors’ lists 
As a guide, the price of new 8mm. Moviepak films is 
£4.0.0. per reel, new Walton films, £3.15.0. per reel 
New Capitol films, €2.12.6. and €3.3.0. per reel 
Price of We allow 
used film for your film 
50ft. 8mm. B/W is 06 12 0 
50ft. 8mm. Colour eS + s&s ai i7 
100ft. (approx.) Disney Colour 
Cartoons a7 0 
100-150ft. Dismey B/W Cart’ns 42 10 
200ft. 8mm. Films, B/W a 
lémm. Sound (Moviepaks, etc.) €5 15 
You may purchase a used film outright without sending 
a film in exchange, at prices listed above (50ft. 8mm. B/W, 
15/-, etc.). Just select from the film distributers’ lists 
When purchasing outright it will help to give quicker 
delivery if one or two alternatives are stated 


IMPORTANT.—The film exchange service is a mail 
service only. No callers, please. We offer a Guaranteed 
Exchange Service and we may not have the film you want 
in exchange, in stock, in which event we obtain it 
specially for you. Please send all film exchanges by 
mail with exchange fee and instructions enclosed. 

We also have an exchange service for 95mm. sound and 
silent and i6mm. films. Full details upon request with 
stamped addressed envelope 


KIRKHAM FILM SERVICE LTD. 


HENRY HOUSE, HENRY STREET, 


(off Arpley Screet) 
WARRINGTON . - Phone: 35400 
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ADD ‘ANIMATED’ | NOW... 2 choice ot 
TITLES TO YOUR | % wondertui reeis ot 


HOME MOVIES PIN-UP FILMS 
in mm. KODACHROME 


MANY and best in 
TITLES glamour from 


To 22/6 per reel. 
CHOOSE 
FROM Cinevue 
pocket viewer 


: 37/6. 
CAPITOL for Comedies, Cartoons, 


Westerns and Travel films to complete 
your show. 





From your dealer or write 


CAPITOL FILM DISTRIBUTORS LTD. 
193 Wardour Street, London, W.!. Telephone: GER 8196 











CINE 
LIGHT 


Model Il 


Your indoor cine 
equipment is not 
complete without the 


Cine Light Model Ii. Its WATA PISTOL 


two reflector floods are 

always in the right place GRIP RELEASE 
—throwing light on the 

subject at which your A most useful accessory 
camera is pointing. As which permits you to hold 
shown in the illustration the camera and release the 
the camera fits on top of shutter with the one hand. 
the moulded handle You hold the camera steadier 
which incorporates a and have the other hand free 
series—parallel switch to to direct your actors, etc. 


Model i conserve your bulbs. él a 4 ; 5 


£5 - 8 - 8 (PHOTOPIA lid. rotopia] SE 


Londen Offices & Showreom 36 WARDOUR ST. Wt 
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E.A.P. BAND BOX 


TAPE RECORDER 
PERFECT CONDITION 


GELOSO Tape Recorder £22. j 7.6 


£10.10.0 


paTHE 2008 
£12.17.6 
£29.17.6 


PHONOMAT P8 
£25.0.0 
£37.17.6 


£17.17.6 


GEVAERT 8mm 
FI-9. SHOP SOILED 
MOVINETTE 8B 
FI-9. SHOP SOILED 
APPROVAL AGAINST CASH 
P. HEATHCOTE LTD. 
300/2 RADFORD Rd., NOTTINGHAM 
TEL. 7585! 


KODAK MAGAZINE 


Fi-9 and CASE 


KODAK JNR. 


FI-9 and CASE 


£21.17.6 | 











AUTOSET 
MOVIES 
easy as taking a snap 
Bell & Howell Autoset 
now with 3 lens turret 


* Fully automatic exposure control. 
* 3 “fast’’ f/1-9 lenses. 
* Variable film speed control. 


Complete with case. 


£59.19.9 


H.P. Deposit £12/19/9. 


12 monthly payments £4/5/0. 
18 payments of £2/19/0. 


HAYHURST'S 
monTnnn carsens EXEMANGE or] 


56 MANCHESTER ROAD, NELSON, LANGS. 
"Phone: NELSON 63652. 
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Oi ACCESSORIES 


FROM 


Ld 


NEW PISTOL GRIP 


Hold cine or still c 
ck-still with thi recisior 

er 1cered Pistol Grip 

ooth-s 


on trigger re 
cast body Wi take 
wn cable release—or 
supply One to fit 


NEW CAMERA WRIST STRAP 
Your camera is safe yet 
Stantly ready with thi 
Perlon cord strap, coms 

ith aoe knot ¢ 

op to your wrist. Only a 


| Boots—7/6 


aay GRSGEE pore atest addition to Boots famous range 

r cine enth ts ‘In aaa wearing tan or nigger 
eat th. Ex t lity and typical Boots value at 22/6 
S!} ars 1d 94). 


AND . ... FINS FAMOUS 
EQUIPMENT — EXCLUSIVE 
TO BOOTS 


FINS REELS AND CANS 
In grey plastic with 
special film lock on spoo 
for easy msertion, secu 
rity and jerk-free release 
when re-winding. In 
genious anti-spill device 
Self-adhesive title labe 
on shouider of 
can. Cans interlock for 
stacking. 8 mm-—200 ft 
6/6, 400 fi. 8/6 


fits recess 


FINS SIMPLEX SCREENS 

Specially made for Boots in Italy in the new lenticular ‘white 
snow’ material, washable and non-directional. Held perfectly 
flat by spring steel stretchers. 24” x 32° 39/6 40° x 40° 49/6 
40° x 50° 59/6 


eZ 


THE PHOTOGRAPHER’S CHEMIST 
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THEODORE PYKE LTD. 


USED EQUIPMENT 
8mm. CINE KODAK 20, £/3-5 lens £10 
8mm. B. & H. “SPORTSTER,” £/2-5 lens 
variable speeds ai 
lémm. FILMO I4IA, {1-9 lens, variable 
speeds 435 
l6émm. B. & H. “AUTOLOAD,” {1-9 lens, 
variable speeds £49 
CONVERTER Wide Angle lens set for 8mm 
Zeiss Movikon 
lémm. B. & H. 636 “FILMOSOUND,” A.C 
D.C., demonstration model only 
NEW EQUIPMENT 
8mm. KODAK gg Spal 7 aoa 58” 
8mm. SPECTO “8,” 500 w 
8mm. BELL & HOWELL * MOVIEMASTER 
8mm. AK.8, {/2°5 lens 
8mm. NIZO EXPOSOMAT “T,” {1-9 lens 
built-in coupled exposure meter 
8mm. EUMIG SERVOMATIC, coupled meter 
Bmm. BELL & HOWELL 624EE AUTOSET 
8mm. MOVEX BBL, f/1-9 lens, built-in meter 
8mm. BELL & HOWELL 624ET, triple turret 
8mm. BOLEX DBL, {1-8 lens, triple turret 
Bmm. CAMEX REFLEX, f/1-8 “Zoom” lens £144 
l6émm. PAILLARD-BOLEX H.16 REFLEX, 
f/ 1-5 lens £203 
lémm. B. & H. 636 “FILMOSOUND” A.C 
D.c 4221 


sO-wWwweo wooo 


i6mm. B. & H. 640 “FILMOSOUND” MAG- 
NETIC/OPTICAL, | 2in. speaker and trans- 
former £36 0 0 


PART EXCHANGES a HIRE PURCHASE 


76 EDEN STREET 
KINGSTON-ON-THAMES 


Telephone: KIN 0723 








quik splice 

the new tape splice easy... permanent no-troubie 

.. made of the new wonder plastic, MYLAR! 
for both 8mm & 16mm film 

Quik Splice Kit... 15/- Quik Splice Tapes ... 6/6 

8mm_Butt Splicer...49/6 16mm Butt Splicer...77/6 
Available at al! dealers 

CRW CINE EQUIPMENT LTD. 
14/18 Ham Yard, Piccadilly, London W.! 
Tel: GERrard 7491 








A. C. S. of BROMLEY 


THE CINE SPECIALISTS 


All the latest new equipment for 
comparison and many bargains as 


selection 


Projectors 

16mm. Pathe Pax, sound 

6mm. G.B.-B.H.60!, sound 
16rr-». B.T.H. Model SRB, sound 
lémm. Specto, 100w., silent 

9 Smm. Pathe Ace, motor driven 
8mm. G.B.-B.H. 606, 400w 
8mm. Kodascope 8-45, 200w 


OPEN ALL DAY 
SATURDAYS 


Mr. CLICK 





CREDIT TERMS 
PART EXCHANGES 
APPROVALS 

FILM HIRE 





Cine Cameras 
16mm. Kodak BB ir., f/1-9 fsg 
— Kodak K, f/1-9 fsg. and 





om. B.H. 70DA with 3 lenses 
and case, ee from ‘ 
9-Smm. Pathe * , /2-5 
95mm. Pathe “B", '1/3-5 and case 
8mm. Eumig C3, f/1-9, E.R. case 
8mm. 624EE Autoset and case, 
mint 
8mm. Kodak 8-20, f/3-5 and case 
8mm. Paillard BS, {/2-5 £.f., mint 
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INSTITUTE OF AMATEUR CINEMATOGRAPHERS 


Incorporated | 


complete 
movie-maker 


There is more fun in filming as a member of 
the LA.C. Let us send you details 


8 WEST STREET : EPSOM : SURREY 
Epsom 2066 











TAKING YOUR 
CAMERA ABROAD 


on holiday means it will be open to 
many risks on sea, mountains, lakes 
and railways. A Norwich Union 
Camera Policy insures your equip- 
ment against theft, accidental damage 
or loss, etc. Accessories may be 
included. 
PREMIUM FROM 5S/- A YEAR. 

Post the coupon now for full details to 


cine camera 
Without obligation on my part you may send me 
full details of your Camera Insurance Policies. 
(M.......) peep j 
Address 


Camera Value £ 


THE PULLIN OPTICAL CO., LTD., LONDON, wut. 
A.C.W. JULY 199 








BARGAINS OF THE MONTH 


G.45 ex-A.M. gun cameras, !6mm., 25ft. magazine, 2° 
lens, fixed focus, 24 volt, brand new in tropical packing, 
£2/15/-, ditto slightly used £2, both 3/- p. & p. G.G.S. 
recorder cameras, |6mm., 24 volt, latest model Mark 3 
with 14” bloomed lens, f/1-9, iris to f/16, 2 or 16 frames 
per second, 3 shutter speeds, 25ft. mag., new in makers 
packing, including case, £5, ditto slightly used, £3/10/-, 
both 3/- p. & p. Specto Educational |6mm. silent pro- 
jector with 2” tens, 250 watt lighting, mint condition, 
€22/10/-. R.C.A. i6mm. sound projector, complete 
transformer, speaker, etc., requires attention, €29. 
Brand new |6mm. spools and cans, in original wrappings, 
1,600fc., 12/6, post 2/-., t., 5/-, post 1/6, 400fc., 3/-, 
post 1/6. 300ft. tins of |6mm. fast pan reversible film, 
2Sft, rolls, 1$/-, post 1/6. Kodak Magazines, loaded 50ft 
reversible fast pan negative film, fic Cine Kodak and 
Bell & Howell Autoload cameras, 10/-, post |/-. Bell & 
Howell projector lamps, 115 volt, |,000 watt, £1, post | /- 
Debrie 110 volt, 750 watt lamps, 15/-, post !/-. Bell & 
Howell claws, 35/-. 1.516 projector lamps, guaranteed 
30 days, £1, post I/-. L.5I6 instruction books, 5/-. 
Professionally reconditioned L.516 l6mm. sound/silent 
projectors, all accessories, including instruction booklet, 
recovered projector and speaker cases, the BEST on 
offer, £60. No charge for credit, if settied in six months 


R. SANKEY 


Regal Cinema, Atherstone, Warwicks. 
Tel.: Atherstone 2220/3210/3202. 


Please note change of address and telephone number. 





£44 
£48 
£76 
£% 
£59 


BOLEX C8, f/1-9 lens, CAMERA 

BOLEX C&SL, f/2'5 lens, CAMERA 

BOLE BBL, f/!-9 lens, CAMERA 

BOLEX DBL, f/!-6 lens, CAMERA ... 

BOLEX MBSR PROJECTOR 

BELL & HOWELL 6248 CAMERA 

BELL & HOWELL AUTOSE 

BELL & HOWELL AUTOSET with TURRET 
and 3 lenses ; 

BELL & HOWELL 635, INCREL'TE lens 

BELL & HOWELL 635, FILMOVARA lens 

EUMIG C.16, f/1-9, built-in METER 

EUMIG P8 PROJECTOR . ; 

EUMIG P8M PROJECTOR . 

EUMIG P8M IMPERIAL PROJECTOR , 

KODAK BROWNIE 8 MODEL I! CAMERA 

KODAK BROWNIE with TURRET and 3 
LENSES ‘ 

KODAK BROWNIE 8 PROJECTOR 

ZEISS MOVINETTE 8 CAMER 

CLARION TRANSITAPE RECORDER, ADD 
SOUND TO YOUR MOVIES ON LOCA- 
TION 

ELPICO TR400 TAPE RECORDER .. 

SPECTONE {61 TAPE RECORDER 

SOUND 444 TAPE RECORDER £47 

ELIZABETHAN PRINCESS ... £40 


ALL TAPE RECORDER ACCESSORIES IN STOCK. 


427 
57 


48 SOUTH END, CROYDO 


CROYDON 0236 





Movie Time 


19 
10 

2 

9 
17 
15 
16 


19 
0 
G 

17 
0 

10 
0 

16 


7 


0 
17 


CROYDON cine excuance trp. 


N 


sOGe woececocows one 

















517 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 


PICTURE IT EITHER WAY— 














8mm. MOVINETTE 88 


with built-in coupled exposure meter to f/2:8 
fixed focus lens, continuous run and single 


pictures. 
29 17 7 

or Deposit £600 and 12 monthly payments of 
a2? 


the cine camera that auto- 
matically adjusts the aperture 
actually while filming, 
fixed focus lens, continuous 
filming 


Or Deposit of £8 8 0 and 
twelve monthly payments of 


8mm. AUTOSET 





/1-9 


lock and 
pictures. 
“41 16 0 
(with case) 


single 


a2 19 10 








All camera films 
in stock: &mm., 
9-Smm., lémm. 




















} 
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Adding Sound ? _ |fhiN MASTER CNR TITER 


KEEP IT IN STEP WITH THE PICTURE 
EXACTLY 
RIGHT THROUGH 
ALWAYS 
with THE SYNCHRODEK 


| FOR USE WITH 

* ANY VARIABLE 

SPEED PRO- 
JECTOR 











A new piece of apparatus by Brun, a cine 
titler that has many new features that cannot 
be found in any other titler. A title frame that 
expands from 4” to 12”. A 36” title bench 
A foolproof and effective card holder. An 
£12.17.6 | | adjustable camera carriage. Lamp reflectors 
that are fully adjustable for many special 
effects. Holds our Effects Box. Holds our 
or from your Effects Drum. 8, 9-5mm. and 16mm. Cameras 
DEALER 
£i0 10 6 


SYNCHRO-SOUND INSTRUMENT (0, || sau epucaTioNAL FILMS LTD. 


1 CHURCH ST., BARNOLDSWICK, COLNE, LANCS 


POST FREE 


IS Prestwich Street, Burnley, Lancs. 














PRESGRIP 


vecision 
TITLER 


For horizontal shooting as shown or vertical when stood on —. Simple, quick and precise 
Camera/Title distance adjustable up to 34in. Fr ¢ I4in. wide. Title/Screen adj justable for height 
Attractive hammer green finish. PRICE € OMP L E TE WITH PE RSPE X SCREEN & CENTRING 


DEVICE €8.12.6 

REVOLUTIONARY CENTRING DEVICE (Pat App. for) 100 accurate. Price only 
4/6 inc. P.T. (Can be bought separately.) 

PRESGRIP SUPER TITLER 


Basically the new standard Presgrip Titler (1), plus (a) precision geared moving title attachment 
with nylon wheels, fully adjustable to keep title straight and free-running. (b) Cartoon animating 
table. (c) Twin lamps, separate from Titler. (d) Two Perspex Titling backgrounds. (¢) Centring 
device. PRICE COMPLETE €24 


PRESGRIP SIGN COMPANY e 55 EASTGATE STREET, WINCHESTER, HANTS. 
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‘ | Smm KODACHROME and 
BR | D E BLACK & WHITE COPIES 
OF from your Smm Originals 


lf a large number of 8mm. Copies are required off 


a one 8mm. Original. The best method is to have a 
l6mm. Blown-Up Kodachrome Master Copy made, 
or if 8B & W a l6mm. Dupe Negative, from which 

and 


8mm. reduction copies in Kodachrome or B & W 
can be made. This method will preserve the 8mm. 
Original 


‘ABBOT and COSTELLO ite tin dal hr atte be 
MEET FRANKENSTEIN’ COLOUR-TECHNIQUE 


90c Field End, Eastcote, Pinner 
Just two of many films for Sale or Hire in Telephone: Field End 9946. MIDDX. 


16mm. Sound or 8mm. Silent form. 
Top TV Comedy Shows on !6mm. sound 


can be purchased outright or hired from Ww ‘4 

our I6mm. library. ANTED 

F Fil paid f 4 f SURPLUS CAMERAS, ENLARGERS, CINE 

film. Catalogue Hire Charges reduced 50 | | CAMERAS & PROJECTORS | PHOTO- 
: M GRAPHIC EQUIP. OF EVERY DESCRIP- 

per cent. during May/June/July/August. TION. SURPLUS & OUTDATED FILM & 

Write for free brochure and mention the PAPER, LARGE OR SMALL QUANTITIES 


size/type of film in which you are interested. 
WATSOFILMS LTD depart sesetie ac8% 
SPEARS 


FILM HOUSE - CHARLES STREET 
Dept. A.) 14 Wat Street, Shudehill, 
COVENTRY On. a 


Telephone: 20427 Phone: DEAnsgate 7705 (3 lines). 
Bankers: Midland Bank Lid. 























CINEMATOGRAPH 
SALES & SERVICE CINE SUPPLIES FROM HULL 


PROJECTORS - CINE CAMERAS 
G.B.-Bell & Howell - Bolex - Specto Stockist of The Paillard Bolex $.22! Projector. 
Baver - Ampro - Kodak - Eumi 

FILMSTRIP AND SLIDE PROJECTORS Send Re Dens Sones 
ALL ACCEDBO NES ' A selection from our 8mm. Secondhand list 
lémm. MOBILE FILM UNITS for all occasions. Eumig C.3 Cine Camera with case .. . wed 
lémm. SOUND FILM LIBRARY 
Features. Comedies. Cartoons. Shorts. 
8mm. FILM LIBRARY Complete list forwarded on request. 
(Catalogue on request) 


RANELAGH 

CINE SERVICES . ren w < x * 

6 BOLD PLACE, LIVERPOOL, 1 D. LIVESEY ° B.Sc. F.P.S. 
YAL 3006 93 PRINCES AVENUE, HULL 





Noris Synchroner Projector, with case . 215 0 























SCREEN FABRIC For 26 years 
prouecTion screen | PF HE TODD TANKS 


sth. Geis Cbs no end to: Gene have been | The most simphe and efficient apparatus 
Clac Sereen Manufacturers. for processing Cine Film” both in industry and for 
AVAILABLE IN TWO POPULAR WIDTHS, 48” & 70° personal use. They are obtainable only from: 


ANY LENGTH CUT MICROFILMS LTD. 


Send 3d. Stamp for Samples ST. ANDREWS STREET, DUNDEE 
Our brochure (3d.) describes the equipment and “Cine Film 
SAWYERS LTD. Processing” (price 3/-) tells you how to use it. Our special 
ST. SEPULCHRE GATE + DONCASTER Reversal Processing Service is dealt with in a leaflet, sent free. 
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BEVROZVINS crassirep 








Charge for advertisements in this section 9d. per word (9 - min.) 


DATE FOR THE AUGUST ISSUE: Ist JULY 


Box Number | 6 extra. Prepayable. COPY 
ADDRESS ALL CORRESPONDENCE (INCLUDING 


BOX NUMBER REPLIES) TO: AMATEUR CINE WORLD, 46-47 CHANCERY LANE, LONDON W.C.2 


FOR SALE 


Films and Film Libraries 





Murrays of Glasgow, Scotland’s largest Cine Dealers—se 
8 and 16mm. films. Hire service for 8 and 16mm. projectors 
Authorised Booking Agents for all 16mm. Sound fF 
Libraries. Own 8mm. Library (for Scottish hirers only 
For Better Programmes why nx in your films fri 
the Wallace Heaton Film Librar; New 16mm. So 
catalogue now available. Films in all sizes includ 
extensive selection of 8mm. subjects. Write for catalo 
127 New Bond Street, Londo Ww. (MAY fair 
(1459.) 
16mm. Silent Films for Sale. 
S.A.E., Ivey, 2 Dryburgh Road 
16mm. Sound Films for hir« 

in perfect conditi I 
Film Service, Petersfield, Hants. (Phone 188.) 
Films For All. Sale, Hire, Exchange colour 
toons and feature films from £5 each. 100ft. test leng 
7/6d. Exclusive 8mm. imports from U.S.A. Enorn 
selections. 16mm. silent Movie-Paks, 40/-, 9-Smm. barga 

Film House, Cox Street, ¢ (660.) 
Film Hire Service 
Road, March, Cambs 
Large Selection of used 
fine order. Subjects include trave 
popular science, agricultura 
comedy, etc., etc., 37/6d. per 
per reel. Send for list of subj 
Manchester. Personal sho; 
Levant the Golden Isle. Eastmancolor/monochrome (n 
order only).—-Zenith Eurofilm, 97 Charing Cross Road 
London, W.C.2. Illustrated leaflet available 


Golden Films, 


omedies, Dramas 

Putney, S.W.15 
exchange « 

n only value assured 


(1459. 


l6mn 


oventry 

9-5mm. sound 

(760.) 

16mn er iims for sale, a 

geographical, industrial 
sport, history, drat 
yst and packing 

Godiey’s, 2-8 Shudehi 

1 


pers welcomed. (1360.) 


sound films reduced hire rates fo 
home viewers and clubs. New releases include Comedy with 
Margaret Rutherford, Murder Drama with Phyllis Kirk 
and Wilfred Hyde White, Tense Drama with Pat O’Brien 
Tommy Steel. Also colour travel films on free loan 
Golden Films, 60 Wardour Street, London, 1! 
Films. 8mm., bought, sold, exchanged. Library.—Photo 
Hire, 26 Renfrew Drive, Wollaton, Nottingham. (660.) 
Glamour Films.—Interesting fully 
from many studios. 6d. stamp 
Keighley. (1360.) 
American Releases “Warner Bros 
bugs bunny; porky pig; tweetie pie; 
colour cartoons £6/10/-each. 16mm. s 
£16/10/- each. Exclusive American 
catalogue.—Cork Film Service, Inc 
Ireland. (960.) 
Glamour Films, over 100 titles, 
stamp to: Wallington Cameras, 
ton, Surrey 
Golden Films “‘Less than } price” special summer hire rates 
for 16mm. sound film users Send s.a.e. now for free details 
Golden Films, Dept. S.18, 60 Wardour Street, London, W.1 
25/- Feature Film and Colour Short—Golden Films Special 
Summer Hire Rate for 16mm. sound film users. Send s.a.e 
for free lists: Golden Films Ltd., Dept. 8.17, 60 Wardour 
Street, London, W.1 


Animal, Comedy, 
from dealers or Diamond Film 
Street, Slough. (960.) 
Films—All Subjects.—Quick delivery, wholesale and retai 
Whites Cine Films, 12 Chestnut Grove, Wembley. (860.) 
Grand Sale of 16mm. sound films. Colour and B/W from 
30/- per reel. Send stamp for list. Frank Jessop, 4 Oxford 
Street, Leicester 

Pin-Up Films: 24 reels of latest and best in glamour 
New titles include “Fabulous Josette” and “Little Miss 
Fit’. Cinevue pocket viewer 37/6. Write, call or phone for 
complete illustrated leaflet. Capitol Films (Dept. ACW) 
193 Wardour Street, London, W.i. Ger 8196. (1260.) 
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16mm 


lists of fi 


Cook 


descriptive 
> Grlamovies, 


First time 
(cartoc 
und colour cé 

nports, send for 


24 Patrick Street, € 


latest illustrated lists, 6d 


75a Manor Road, Walling 


Aircraft home movie films. Catalogues 


Productions, 235 High 


Walton 
twice only 
Box 854 
Photo- 
(960.) 
Box 863 
Cine-Optics, 19 


Collection, 16 : t. gle ur films 
Pin-Up, Diam 1, et . x ‘ Yr 
Pe te 

Films, 8mm., ught j changed Library 
Hire, 26 Renfrew t Nottingham 
Good 9-5 print Michae rf i9 
Interesting Lists 8mn t id. stamp 
( ge Road, Har 


Private 


Cameras and Lenses 





st Cine Dealers, car 
Hire Purchase Terms 
bargains always in 
Te us what t oking for, we may ave 
" 


Murrays of Glasgow, 5S 
pply any new 


onvenence econd-hand 


e ng available eat ving 
Livernool Cine Enthusiasts 


dept new an 


and | ect rt Aigbu i 
Phone CREssingtor ines) day or night 
B. & H. Magazine Weston light meter 
r. H 1-4 Te elep hoto ler ) ypver £110, no reasonable 
r refused. Ring Cu 6686 after 6 p.m 
Kedah Tur ret Head K.100 Complete three ¢ 
Ss with : (SOmm. f/1-9) 


Cine © ise 


veeds 
2 -wfinders 
5mm. f 2 ), (102mm. f 7 nd crank. Leather field 
ec. Hardly use st £4 nly £240. Richards, 60 
e Ridgeway I verthorn 1686 
C8.S.1 Bolex t 2 Y var Pistol geri 
je case } Holding. Yarmout! 
1.W Te 
— B.8 focus 2-5 Yvar F4 Dallmeyer Telept 
eather case. Perfect Wordsworth 0272 
Ensign Pockette 16n f/2-8, magazine 
£10 « 
H 16 Reflex. i 25mm. Switar 1-6 
Yvar 2 1Smer lephoto. Specially adapted 
and trigger ase mmaculate 
t Legarde Ave 


singie frame 
Box 855 
Bolex 10mm 
angle 

r condition 


HULI 


Lens, new 
accept £1 
38 Yonge Park insbur ark, London, N.4 


Miller 8mm. Cine Camera 
ted gift, cost £19 ® arantee 

D. La 
tivoy > 
H8 Cine Camera wit! Sm l i f/1-9, 36mm 
2 Bo ( 5 16mm BH/G 
BH Showmaster, 1600ft 
16mm 


x lenses 
ner, case 
ires tra ; 
) 0.n.0 
Boothtown, Halifax 
Twin Focusing se f/i-9, 12-Smm. f/2-8 
“lex case t , Must sell. Box 867 
Nizo Outfit, indistir new. S2R f/1-5 and 
{/2-8 telephoto, v e-angle ler pistol grip, titler, filters 
£140 A Rogers 
Wembiey 
Combined Optical sound on film camera, 200ft 
100ft Triple lens 
viewtinder prismatic gate viewer 
ectric motor, battery drive, 16 or 24 f.p.s Takes any 
black and white or colour filr Test sound film available 
Price £260 complete with batteries and microphone and 


me lens Box 858 


Bolex B8, 
6mm. B 


hemists) 12 Pre oad 
16mm 
nagazine also 


t. self 


takes nor al spools 


changing 








ARE YOU REPLYING TO A BOX 
NUMBER ADDRESS ? 


BE SURE YOU PUT THE 
CORRECT NUMBER ON 
YOUR ENVELOPE 














Cameras and Lenses—Continued 


BRUNEL BARGAINS ! Pathe Webo-—excelient condition, refiex model with 


lenses (one Taylor-Hobson 0-7in. focal length f/2°5, one 
Paillard Bolex H.16 (pre-war)—</W 1.9 lin. Somberthiot f/1-9 lens, one 24in. Somberthiot f/3-5 
2 Coated Dallmeyer Telephoto—i.5 1° Dallmeyer lens). Carrying case. Price £115. Box 859 
—1.5 Dallmeyer wide-angle. All in fitted case— Loughborough.- —Paul Moffatt offers secondhand Gevaert 
checked—good condition throughout. .... #110 2x2 8mm. cine camera, 1-9 coated focusing, variable 
New (Shop Soiled) Zeiss Movinette 8—1/2.8 Trictar— speeds, £26; Kodak 8-55, £14; Bolex C8, 1-9 coated focus- 
List price £31 10 0. Special offer .... £20 ing Dalimeyer, case, £35; Bolex L8, 2-8 coated, case, £24; 
New (Sbop Soiled) Zeiss Movinette 8B—/2.8 Trictar Weston Master 3 cine, as new, £6; Weston Master 2 cine, 
Electric Baperwe Meter—List Price £40 2 9 case, £4/10/-. New Bolex H8, D8L, BSL, C8SL, etc., 
Special offer ... , Autorets, Servomatics, etc., in stock. Exchanges wanted. 
Bolex BSL (Mint condition), focusing Y var 1.9 1Smm.— High part-exchange allowances. Credit terms. 17 Church- 
C/W Bolex Holdall, Instructions, Wrist strap. New . 
cost £92. Offered at . Beil & Howell Magazine load 16mm. cine camera for sale, 
Bolex BS Turret—2.5 ¥ var Ex/cond.—Wrist strap 0 nay some unused en ee 8 ee aad 
so 16mm. projector almost new price . i sol 
Pernt 10%, dam and wp to Gace gewve to gap. together or separately. Can be seen London, S.W.1 
BRUNEL (PHOTOGRAPHY) LTD. Box 862 
41 YORK ST., TWICKENHAM. POPesgroveS440 American Bell & Howell AutoMaster 16mm. magazine 
loading 3 lens turret head, lin. f/1-5 TH; -7in f/2-5 super 
comat B. & H. W/A; 2in. f/1-9 Dallmeyer telephoto 


Matching viewfinders, 16/64 speeds, case, Weston meter 
a m m e a } T L ia 4 Excellent condition, complete, £59.—Ring Copthorne 
0174, Heatherwood West, Sandy Lane, Crawley Down 
B. & W. 1-8 words 4/- additional words 4d. each Sussex 
Colour !-8 words 6/— additional words 6d. each Cima D8A f/1-9 Culminon, leather case, £20. Box 860 


Delivery 7~14 days. Choice of 7 styles. Bolex B8VS f/1-9 focusing and 36mm. Telephoto Paillard 
Send for illustrated price list for further details lenses, Sixtomat automatic meter, £65 (list £105).—Ralph 


MOVIE TITL BCM MOVIE TITLES Deiny, Ross-shire ‘ ; 
LONDON W.Cc.i Sportster {/2-5 lens, case, £18/10/-.—Stevenson, 2 St 
Wilfrids Drive, Grappenhall, Warrington 
16mm. 70DL Bell & Howell, 3 lens turret, critical focuser, 
HAVING DIFFICULTY backwind, excellent condition, Sesame case Without 
GETTING YOUR FILM STOCK? -— ¥ eaee £60. Latest T.T.H. lenses ~ a S 
DOES YOUR LOCAL DEALER ALWAYS HAVE THE >in. Pathe National II, case, Rerthiot 1-9 focusing, and 
FILM YOU WANT IN STOCK? 3-5 Telephoto, filters. Mint £42, o.n.o.—430, Leagrave 
. Road, Luton. 
NO? Kern Genevar 25mm. f/1:9 lens for 16mm. camera, focusing 
THEN DO WHAT THOUSANDS MORE ARE DOING Ift. to infinity, Bloomed, £15. Bolex D.A. 9-5mm.-l6mm. 
projector, perfect, £20. Box 864 
AND SEND TO LORELL WHO HAVE A WIDE CHOICE Geva 8 Carena. Hardly used, as new, £25. Would part 
OF ALL MAKES, SPEEDS AND GAUGES IN STOCK a egg Rd ‘nena. 193 Box 865 
NN“ ” % ‘Smm. Pathe -amera, f/2-5 interchangeable lens, as 
AND A EXPRESS DELIVERY aor NO POST new, £10/10/-. 9-Smm. Webo “A” Luxe, /1-9 Berthiot, 
AGE. MONTHLY CREDIT AND H.P. TERMS FOR f/3-3 Telephoto, case, £25.—D. H. Shrive, Cumbergate, 
APPROVED PERSONAL ACCOUNTS. Peterborough. Tel.: 4319 

Camex Reflex. Complete outfit with zcom lens, pistol grip, 
LORELL PHOTOGRAPHIC SERVICES exposure meter (coupled), hoidall case, slight demonstration 
(CW9) use only, reduced to £150—list price £178. Fully guaran- 


teed.—*“*Photo-Gen”™, Station Road, New Southgate, N.11 
NEW MILLS, NR. STOCKPORT, CHESHIRE ENT 2700. ° 




















Projectors 
Murray's of Glasgow. Scotland’s largest Cine dealers.stock 


N 8] ] T H E R the largest range of cine projectors. Magnetic sound 01 
16mm. (Bell & Howell and RCA) or 8mm. (Cirse Sound 
C A M £ R A or Moviphon). Demonstrations by appointment. 

oe P8M Imperial projector + er As me ioe 
months remaining on guarantee, . Also Agfa Movex 
measures the exposure behind 88L 8mm. cine with Some exposure control, case and 
the lens—the cell sees what the telephoto lens, £40.—Owen, 45 Arthur Road, London, 
lens sees When you start 5. W.19, 
filming, the light computer Poy remy 3 e Paul —— a ———_ Muray 
ie Luxe animated editor with arms and base, spare 
swings away—it can be readily lamps, as new, £21; Hiloscope wide-screen attachment, 
reintroduced for the next shot. as new, instructions, £10; Kodak 8-45, case, £15; Kodak 
Paillard Bolex B8L, {/i-3 8-500, £19. New Bolex, Eumig, Bell & Howell cae age 

in stock. High part-exchange allowances on your ol 

Yvar, focusing. 4867 6. equipment, cine or still. Credit terms. 17 Churchgate. 
Liverpool Cirse-Sound. 8mm. sound on film demonstra- 
FILM HOUSE tions every Saturday from 5.30 to 6.—Kenneth Orlans, 
390 Aighburth Road. Phone Garston 929. 
G21 Bell Howell, covers, 2000ft. film, rewinder, screen; 
LEICESTE R scarcely used, £95.—46 Percival Road, Rugby 


BUY IT FROM SIMMON OF HALIFAX 
AND IT’s GUARANTEED For LIFE? 


—YES, AS LONG AS YOU LIVE. 2 YEARS TO PAY. 
PAUL SIMMON - 35 NORTHGATE * HALIFAX - YORKS 
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Complete Outfits 


Paillard Bolex H16 Cine Camera, tripie turret head, lin 
Switar lens, f/1-5, one 16mm. Yvar lens, f/2-8, one 3in 
Cooke lens, f/4, Weston meter II, fitted leather case, lens 
covers, focuser, viewfinder, crank, spare film pockets: price 
£175.—Below 
Bell & Howell Filmo sound projector complete with carry- 
ing case, loudspeaker, turntable, microphone, extra 
projection Cooke lens, nine 1 ,600ft. reels, two boxes spare 
parts, projection lamps, amplifying valves, pilot lamps 
S Box 856 





price £125, if sold together, £275 





Recorder and Recordings 


Murrays of Glasgow, Scotland’s largest Cine dealers 
specialise in magnetic sound on tape or film Grundig, 
Philips, Fi-Cord, Clarion and Minifon Fully equipped 
electronic service department. 

Guildford, Surrey. The Camera Exchange, 8/9 Tunsgate 
have the largest selection Ferrograph, Philips, Grundig, 
Wyndsor etc., for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi equipment, record players 
etc. Phone Guildford 4040. (1459.) 

Cirse Vox sound attachment, fits any 8mm. projector, can 
be used as amplifier only. Perfect condition. Complete, £32 
0.n.o.—Pratt, 106 Sandmere Road, Clapham, 8.W.4 
(Brixton 2017.) 

Pathe Aurator Stripe Unit for Gem projector 
72 Scarle Road, Wembley 

Record Anywhere with our Battery Portables Quality 
sound, cheap to run. Famous Ferrograph recorders, tape 
mics., booms.—‘Eroica™ Studios, Peel Street, Eccles 
Manchester ECCles 1624 Dir. Thurlow Smith 
A.R.M.C.M. (1360.) 


Offers 


Accessories 


Murrays of Glasgow, Scotland's largest cine dealers, can 
supply by return every important cine accessory. 

Screen Materials for Sale.—-Silver, beaded or “Tru-white” 
Any size available. Lists on application. Any make of 
screen repaired or re-surfaced. We use only genuine screen 
fabrics.—Realm Filmscreens, 58 Victoria Road, London 
N.4. (ARC. 3984.) (860.) 

Ex-Admiralty roller film screens. New and in wrappers 
White or silver surfaces. ideal for colour filin projection 
Offered at fractional cost: 3ft. x 3ft., 30/-; 4ft. x 4ft., 38/6; 
6ft. x 4ft. 6in., 65/-; 6ft. « Gft., 85/-; Bft. 6ft., £5/10 
Carriage 3/6. Also second-hand screen bargains for sale 
Also new screen materials, all surfaces and sizes. 8mm 
films and 16mm. sound films, clearing enormous stock 
Fractional prices.—Realm Filmscreens, 58 Victoria Road 
London, N.4. (1360.) 

Cancelled Export consignment of fully automatic Tripod 
Filmscreens. Brand new. Boxed and sealed. Dual-sized 
Sft. by Sft. and Sft. by 4ft. Matt white surface. Adjustable 
projector level. Extremely attractive screens finished in 
chrome and hammer bronze. Listed at £19/10/-. Genuine 
half price bargain, £9/15/-. Carriage 7/-. Stock limited 
Realm Filmscreens, 58 Victoria Road, London, N.4 
(ARC. 3984.) (660.) 

8mm. 25ft. (B. & W.) double run film (unspooled—not 
process paid). Fast or slow (27 sch. or 29 sch.) neg./reversal 
6/6 per sealed tin, single roll. Two rolls 12/6 sealed tin. 2 
rolis of 25ft. 9-Smm. film 7/6 sealed tin. 16mm. G.45 Ex 
M.O.S. Cine Camera £2/10/- complete.—Direct Photo- 
graphic Supply Co., 2 Harrow Road, corner Edgware 
Road, London, W.2. Tel.: PADdington 7581. 

Process Your Own Film Easily. cheaply. 16mm. tanks, 
£9/9/-, 8mm. £7/7/-, easy to follow instructions. Satis- 
factory results guaranteed. Literature S.A.E.—W. Pearse, 
Midtaphouse Works, Liskeard, Cornwall. 








8/l6mm. TITLING SERVICE 
8/lémm, CUTTING/EDITING LABORATORY 


FOR THE PROFESSIONAL FINISH THAT YOUR 
FILMS DESERVE, AND YOUR FRIENDS ADMIRE 


ENQUIRIES TO: 
TELECINE SERVICES Nuneaton wanwrexs. 








Miscellaneous 


Murrays of Glasgow, Scotland's largest cine dealers, 
tain their now mobile projection unit 
Duplicating, Shorthand Typing — Mabel Eyles, 10 Beacons- 
field Road, London, N.11. (ENT. 3324.) (1060.) 
Cine Gadgets constructed for you Send your plans or 
ideas to Box 843 
L.516 Owners. New boxed lamps, 500 watt 110 volt, 9/- 
post I/-. 3 for 27/6 post free 3 Milton St., Derby. (760.) 
Camping owner of 16mm. cine camera offered free journey 
to Valence via Dordogne/Auvergne by car with Go Placer 
going F.1.C.C. Rally. Leave 24th July arrive 29th.—Write 
Go Placer Ltd., 22 Regent Street, Nottingham. 
Theatrical and Film Agent has spare West End studio or 
storage space available on quarterly or yearly arrangement 
Box 857 
Holiday with Pay! Four i6mm. enthusiasts required, 
August 20-28th Outdoor location, 3/4 hour London 
Food, accommodation provided Generous expenses 
Own equipment essential. Write fully: T. E. Trustrum, 
32 Cranborne Road, Barking, Essex 





main- 


Processing 


Kodachrome, b/w, 8mr 
Reduction.—Highbury 
London, N.7. (860.) 





16mm. to 8mm 
Benwell Road, 


duplicate prints 
Cine Films, 65 





Wanted, Films and Equipment 


MURRAYS OF GLASGOW, SCOTLAND'S LARGEST 
CINE DEALERS WILL PURCHASE FOR CASH OR 
PART EXCHANGE YOUR PRESENT EQUIPMENT. 
CASH, CREDIT OR HIRE PURCHASE TERMS, 
WRITE, CALL OR PHONE FOR BETTER SERVICE 
AND GUARANTEED SATISFACTION,.—C. MURRAY 
LTD., 1462 QUEEN STREET, GLASGOW, C.1. PHONE 
CENTRAL 4888. SCOTLAND’S LARGEST CINE 
DEALERS! 

16mm. Sound Projectors. All types wanted (T.C.) Box 712 
Highest cash price paid for modern cameras, cine-cameras 
and projectors.—Caplans Ltd., 75 Charing Cross Road 
W.C.2. Near Leicester Square Station. Gerrard 7389 





CALLING ALL GARS 


THE ANDREWS UNIVERSAL 
CAMERA BRACKET 
for steady pictures 
through the wind 
screen with still or 
cine cameras 
A fully portable 
fand adjustable camera bracket 
which holds your camera 
steady whilst taking filming 
from your car 
Once the camera has been “sighted” all you have to 
do is tighten the wingnuts by hand and take your 
pictures. When not in use the bracket is simple to 
remove. State make of camera £2 19s. 6d. post free 
ANDREWS, MILLWARD & CO. LTD. 
Bordesiey Green, Birmingham 9% 


ra 








Do your copies of A.C.W. 
get out of hand? 


We can now supply a binder, 
to hold 12 issues, at 12/6 each 
(post free). 


Obtainable from: 


AMATEUR CINE WORLD 
46-47 Chancery Lane, London, W.C.2. 
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TURRETS 


by the 
Conversion Specialists. 
We fit twin lens turrets to 
Bolex C8, C8S, C8SL, B. & H. 
Sportster 605a. Price £8. 











Triple turrets to Bolex C8, 
C8S, C8SL, B8, B8VS, BSL, Sportster 605a, £12. 
B. & H. Sportster (Spigot mount) Triple only, 
£12. 15. 0. Specto 88, Triple only, £22. 


LENS ADAPTORS 


Extend the range of your cine camera with any 
of these precision lens adaptors. 

Leica lens thread to “C” mount 

Leica lens thread to “D" mount 

“C” mount lens to “D” mount 
“D” mount lens to B. & H. Viceroy turret 





35/- 
35/- 
24/6 
21/- 


Precision cine repairs of all 


BUTTERFIELD PHOTOGRAPHIC mr. co. 


NORWAY ST., PORTSLADE-BY-SEA, SUSSEX. 


descriptions 











ONE HUNDRED Pounns 


sot Ex C8SL CAMERA 


movilscop VIEWER 


LE isc wer MAKE-UP KIT 
SCHIANSKY 6 RIPOD 


These are the prizes announced so far in Amateur Movie-Maker’s 
Top 8 Competition. 

Fill in the gaps for yourself by reading 
Amateur Movie-Maker every month. 


AMATEUR MOVIE-MAKER 


Wanted, Films and Equipment— Continued 


8mm. Glamour films wanted for cash or exchange 
63 Pelham Road, Wimbledon, S.W.19. (1160.) 
Hire your cine and still equipment from South London's 
leading Bolex specialist..-Rothmans, Lid., 152 Rye Lane, 
S.E.15. (Tel.: New 2205.) 


Rowley 


Books and Magazines 


American Publications. Year's subscription 
Cinematographer” 35/-, specimen 4/-; “Better Movie 
Making” 28/6, specimen 6/-. Full catalogue free Willen 
Ltd. (Dept. 18), 9 Drapers Gardens, London, E.C.2. (T.C.) 





American 


STOP PRESS— Unclassified 

16mm. Pathe Webo M, through lens reflex focusing, three 
lens turret, back rewind, complete with lin. f/1-9 Berthiot 
and 3in. f/3-5 telephoto, still under guarantee. Cost over 
£260, accept nearest £175.—-Wilson, 48 North Bar Without, 
Beverley. Tei. 81320. 


L.516 Mint, including £20 worth spare lenses, valves, etc., 
£55.—39 Rookery Lane, Lincoln 


Akeley 35mm. cine. Five lenses. Electric drive. Five 200ft 
magazines. Tripod. Cases. Suit club covering local events 
on 35mm. Exchange best 16mm. camera offered. Box 866 


Canon 8 zoom cinecamera for sale. Lens f/1-4, 10mm. to 
40mm., 5 speeds, built-in exposure meter, pistol grip, leather 
case—new, duty paid. Price £150.—D. Golten, 59 Heol-y- 
Coed, Rhiwbina, Cardiff 





When replying to a Box Number make sure 
you quote the correct number on 
your envelope. 





There are three more to come. 
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